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IT’S THE LAW <= The legal aspects of photography 





Range Finder. Stopping mp beg = ball 
in midair means a camera that keeps 
ce with your ideas. You will always 
locus fast with Model C-3 Argus. Its 
lens-coupled, split-field range finder 
helps you catch sharply the dramatic 
instant in your action pictures. 





MODEL C-3 ARGUS is the 35mm.camera_ C-3 to give you results you'll be proud of, 
thousands count on for superb performance wherever and whenever you use it. See the 








PHOTOS MADE WITH ARGUS CAMERAS 





F 3.5 Anestigmat Lens. Shoot Built-in Synchro-Flash. Catch that 
clouds, overwater views or indoor priceless expression at the right 
pictures with your C-3 — you'll al- second. Your Argus C-3 quick- 
=r get sharp contrasts and de- attachable flash gives you indoor 

ied shadows. Light reflection is shots you’ll be proud to mount in 
cut to the minimum and pictures the album. The synchro-flash 
will be free from ‘flare’ or’ ghosts: makes your C-3 two cameras in one. 








in a wide range of shots. Out- 
door action, tricky interiors, 
day and night, color and 
black and white. Count on the 


America’s favorite 35 mm. Flash Camera 


C-3 at your favorite camera shop—and try 
the famous Argus Slide Projector which 
shows your favorite color shots at their best. 
ARGUS, INCORPORATED °* ANN ARBOR, MICH. 
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Don’t be cowed by a film! 


ee worrying about speed . . . about 
grain .. . about color sensitivity! 


Load up with Ansco Supreme Film and de- 
vote your attention to composition . . . to 


the picture ... . to your camera. 


Wide-latitude Ansco Supreme has speed to 
spare; enough for morning-to-evening pho- 
tography outdoors, enough for flood or flash 
lighting indoors. Yet, Ansco Supreme also 
gives you fine grain negatives. You can blow 
them up...andup... and up! 


The full panchromatic color sensitivity of 
Ansco Supreme produces proper black and 
white tonal values in your picture. Its wide- 


latitude helps compensate for errors in ex- 


posure. 


Don’t waste time worrying about your film. 
Load with Supreme and concentrate on the 
picture! Ansco, Binghamton, N. Y. 


ASK FOR 








Ansco 


SUPREME FILM 
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THE METEOR 
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--e-and only yp 


Here it is, Universal's smart new, low-priced 
camera with twelve (count ’em—12) _high- 
cost, ‘‘professional” features. It’s the perfect 
camera for photo-eager folks who want to 
start on the streamlined path to a great 
photo-future! 

STREAMLINED DESIGN! All-metal construction 
—satin-finish aluminum—with smart pebble- 
grained cover. 

COATED LENS! For clear, sharp pictures every 
time! 

ADJUSTABLE DIAPHRAGM! For better pictures 
under any light conditions! 

COLLAPSIBLE LENS MOUNT! Ready for action 
at the twist of the wrist! 

ROTARY-FOCUSING MOUNT! No special attach- 
ments necessary for close-ups, landscapes, etc. 
BUILT-IN LENS SHADE! Protects pictures from 
glare! 

BUILT-IN EXPOSURE METER, CALCULATOR! Makes 
it easy to get proper exposures every time! 


NEW YORK 


BUILT-IN SYNCHRONIZED FLASH! Get those 
“professional” indoor shots! 

OPTICAL VIEW FINDER! See what you're get- 
ting before you shoot! 

CHAMBER LOADING! Takes standard 620 film 
in a unique chamber-loading device. 

TRIPOD SOCKET! 

SQUARE PICTURES! 21, x 214 exposures mean 
no gymnastics—camera never needs to be re- 
oriented! 


See the METEOR at your dealer's 





MERCURY 
FLASH UNIT 
—for use 
Y with built-in 
synchronizer 


$730 
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CHICAGO 


HOLLYWOOD 


MANUFACTURERS OF MERCURY AND CINEMASTER CAMERAS AND OTHER PHOTOGRAPHIC EQUIPMENT 
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HOW TO ACQUIRE <aucckly 


WHAT EVERY SUCCESSFUL PHOTOGRAPHER KNOWS 





Versatility, ingenuity, 
self-confidence, skill... 
these are the qualities 
successful professional 
photographers tell you 
are necessary to get 
ahead in photography. 
You can acquire them by 
long experience or, as so 
many promising camera- 
careerists are now doing, 
in a few months of ultra- 
modern training at New 
York's cosmopolitan 
ScHoo. oF MopERN PuHo- 
TOGRAPHY. 









1. Sense of the dramatic which students develop at 
sMP helps fit them for profitable careers in photography. 
Well on his way to success is PIERRE CHARBONNET 
(above), who is now putting his sMP training to practical 
use in a leading New York theatrical studio. 

2. Old hands at working 
with the newest camera 
techniq are stud at 
smP. Their progress is 
swift, often brilliant. Case 
in point is sMP student 
Michael DeLuca (right), 
who plans to specialize in 
commercial illustration. 








3. Reflections of things— 
big things—to come for 
SMP graduate Guy O. Cox 
(left)! Like so many pro- 
fessionals who know the 
value of smP's advanced 


courses, Cox enrolled at 
the School to “brush up”’ 
on his camera technique. 


8% 
Fim 


4. Can Spring be far behind? Not when it's the talented 
Bos Sprinc (above right) who is currently breezing 
through smp’s ultra-modern schooling so that he can 
join twin-brother Ira (/eft), also an sMP graduate. They 
plan to open their own studio in Seattle, do photo stories 
on such outdoor activities as skiing, mountain-climbing. 


5. Information 
Please! ‘‘What 
about tuition fees?”’ 
Specialized courses 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M4. 


PHOTOGRAPHY 





THE SCHOOL OF MODERN 
136 East 57th St. 
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Exposure-Development Relationship 


Sirs: 

Congratulations on your article in February 
MinicaM, Exposure Development Relationship, 
by Joe Munroe. I have insisted my photo stu- 
dents digest it’s contents thoroughly. 

Harvey Croze, 
Cranbook Academy of Art, 
Bloomfield Hills, Michigan. 


Sirs: 

Just a line to let you know that Joe Munroe’s 
article on Exposure Development Relationship 
in the February issue of Minicam is one of the 
finest articles on photography I’ve ever read. 

Joe Crark, H.B.S.S., 
3513 Woodward Ave., 
Detroit 1, Michigan. 


Notiziario Fotografico (Magazine) 


Sirs: 

I wish to express our keen satisfaction with 
your review (magazine), which is one of the 
best of those published in the United States. 
We are at your complete disposal for any help 
we Italians can offer our overseas friends in 
the photographic field. 

AristTivE Bosio, Director, 
“Notiziario Fotografico” 
Torin, Italy. 


Granddaughter 


Sirs: 

I am a machine shop proprietor who, as a 
regular reader of Mrnicam, has picked up a 
good many valuable photographic pointers in it. 
Here is an unposed flash shot of my grand- 
daughter I made with a Speed Graphic using 
just one #11 bulb. 

J. K. Evans, 

Machinists and Engineers, 
410 Washington St., 
Santa Rosa, Calif. 

















Yes, an all-new Filmo—and it has every- 
thing! Now you can discover in your films 


new beauty and new values never before 
fully revealed! 


For no other 8mm projector, regardless of 
lamp wattage, can equal Picture Master’s 
illumination. New picture power screens your 
films with an exciting brilliance and clarity 
never before achieved. And B&H engineer- 
ing brings you new ease of operation, new 
film protection. 


What’s more, the 750-watt, base-up lamp 
will not blacken near the filaments. Thus 
you get maximum light longer. New “‘wind- 
tunnel” ventilation cools three ways—in- 
ternally, for lamp protection—at the aper- 
ture, to safeguard your film—externally, 
for comfortable handling. 


1907-1947 ... Forty Years of Leadership 





The new FILMO PICTURE MASTER 


Brightest of all 8mm projectors! 





Every new feature 
you could ask for! 

e Superior 750-watt illumi- 
nation; most brilliant of 
all, bar none 

e Base-up lamp, a new Filmo 
“first’’ in projector design 

e Fine F1.6 Filsnocoted lens 


e Centralized controls—all 
on the base 


e Reverse mechanism 

e Really brilliant ‘‘still’’ pro- 
jection of single frames— 

in complete safety 


e “Wind-tunnel”’ cooling 


e Exclusive B&H Safe-lock 
Sprockets and guards 


e Hinged film gate, for easy 
threading 


© Self-locking tilt 

e Pilot lamp 

e Gear-driven film take up 
e Automatic power rewind 


© 400-foot reel capacity, un- 


interrupted 33-minute 
shows 











Filmo Picture Master makes 8mm history 


And you can enjoy really brilliant—and 
safe—projection of single frames. 


Order Your Filmo Picture Master Now 


Let your Bell & Howell dealer show you 
this brilliant new Filmo—and other im- 
proved B&H models fag both 8mm and 
16mm film. Quantities will be limited at 
first, so place your order now. For illustrated 
literature, write Bell & Howell Company, 
7163 McCormick Road, Chicago 45. 
Branches in New York, Hollywood, Wash- 
ington, D. C., and London. 
















It’s new! It’s practical! 
It’s helpful! 


Vips on BMee 


COLOR | 
PICTURES } 


You'll find this booklet, written by noted 
color photographer Ivan Dmitri, full of prac- 
tical ideas that will help you get better 
color shots. 19 sparkling full-color illustra- 
tions, covering a wide range of subjects ... 
with tips on each that you can use. Also tells 
why the new, improved G-E exposure meter, 
with its full-range coverage of the spectrum, 
can help your camera get better pictures. 
Get a copy from your dealer today. Price 


15¢. General Electric, Schenectady 5, N. Y. 


NEW ASA HOOD MODERNIZES earlier 
model G-E meters (type DW-48 or early DW- 
58). Snap off the old hood... snap on the 
new... and enjoy the advantages of the new 
ASA exposure-index numbers used by leading 
film makers. At your photo dealer’s for only 
$5.50, Federal tax included. 


GENERAL &%&§ 


ELECTRIC 




















ATURE'S endless power—rush- 
N ing, surging, catapulting through 





space—and yet this tremendous, 
awe inspiring, powerful force has 
been harnessed by man’s skill and ingenu- 
ity, harnessed to serve man’s needs. And 
so it is with MAGNAFLASH— modern 
engineering skill has harnessed in this 
mighty midget flash gun magnetic power 
to serve modern photography. Without 
a single battery MAGNAFLASH produces 
endless, never failing power sufficient 
to flash 5 bulbs simultaneously. 

Ask your photo dealer to show you 
MAGNAFLASH today. You'll want to 
take your next flash picture the modern 
way—the sure way... 














Magnatlosh 


ELECTROCON CORPORATION 
FREEPORT, NEW YORK 











MAGIC 
CARPET! 


Waialua Mts. C-155 Hawaiian Series 


In the twinkle of an eye you'll slip from 
jewelled fairy castles of Alaskan ice toa 
languorous tropical island paradise, com- 
plete with native houris; from a quaint 
Guatemalan market place to the middle 
of Reno's night life; from Paracutin vol- 
cano in full action to a flower-festooned 
mission built by California's historic pa- 
dres. HUNDREDS of WESCO SUBJECTS 
to choose from —every one a photo- 
graphic gem by Mike Roberts and other 
big name camera artists. 


A Popular Pastime 
A Fascinating Hobby 


Colors retain all their natural brilliance 
on WESCO Kodachrome slides, details 
are sharp, through viewer or projector. 
Start or fill in your color slide library to- 
day. Each slide 50c; 12 slides in self- 
viewing panel $5.85. WESCO starter 
sets: 6 slides and 3-dimension effect 
viewer $4.95; 12 slides and Chromat-O- 
Scope Imperial Viewer $9.85. 

At better camera stores everywhere. 


TODAY For FREE illustrated folder, & 
complete WESCO subject list § 
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i WESTERN MOVIE SUPPLY COMPANY i 
Bs - 2021 Rosenstock Bidg.,SanFrancisco8,Calif. § 
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Wasie The Most Beautiful Color 
Slides in the World 


Reducer Query 





Sirs: 

In the January issue of Mrnicam, page 29, 
(Negative Correction) Mr. C. W. Gibbs ne- 
glects to say how much water should be added 
to Reducer formula #1. Can you enlighten me 
on this? 

V. E. KmxkPATRICK, 
Holton, Kansas. 


Author Gibb's Reply 
Sirs: 

Regret the quantity of water in Reducer for- 
mula #1 was omitted. It should be 16 ounces. 
This solution should be stored away from bright 
light. 

C. W. Grsss, 
Long Island, N. Y. 


Unbelievable Improvement 


Sirs: 

While the reproduction of my color photo 
(Wood Carver, p. 18, Feb. Minicam) did not 
come up to my expectations, the text accompa- 
nying it more than made up for lack of color 
quality. If I myself had written the text, I 
could not have done as well. Incidentally there 
has been a tremendous, unbelievable improve- 
ment in MsnicaM within the past year. It seems 
that with each issue there is a geometric better- 
ment. 

Dr. I. Scumipt, 
159 Riverside Drive, W., 
New York 32, N. Y. 


* Dr. I. Schmidt won Ist Prize in the recent 
Graflex Contest. The late J. Ghislain Lootens, 
author and instructor, designated Dr. Schmidt 
as one of the three most prominent photo- 
graphic prize winners in the United States—Ed. 


Long and Short of Lenses 
Sirs: 

May I make a’few remarks to help clear up 
some possible misunderstandings that may arise 
from the article “The Long and Short of 
Lenses” in your February issue? 

As far as the taking of a photograph is con- 
cerned, the perspective is determined solely by 
the position of the camera regardless of the lens 
used. When several lenses are made for use 
on one camera, the short focus lenses are de- 
signed to permit a wider angle of view, while 
the long focus lenses are made to permit a 
greater image size in cases where a small view 
angle is sufficient. Essentially, the advantage 
here is one of improved definition resulting from 
the larger image. The short focus (wide angle) 
lens allows the cameraman to photograph an 
object from a shorter distance, and the long 
focus lens improves the definition when a long 
distance from which to work is chosen. The 
different lenses do not change the perspective ; 
they merely extend the range of distances from 
which an object can be photographed. 

ARTHUR L. LatTHROoP, 
102 East Healey, 
Champaign, Illinois. 
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THE EDWALLA® 
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| THERMO-FINE © // 


Deuelopes upp to 10 Rolls of Film 





Here is a low-cost developer that produces / 
quality fine-grain negatives with normal ex- 
posures. 


Enlargements up to 15 and 20 diameters | ( / 


contain full gradation of tones with excellent ee 

shadow detail. 

Edwal Thermo-Fine is easy to use—permits 

full control of contrast—requires no stop bath 

—is non-staining. Because it contains Edwal ’ 
Thermo-Salt, this simpler developer can be en 
used safely without danger of reticulation at — ee. TABORATORIES, INC. 
temperatures from 65° to 90° F. THE 4M , 732 Federal Street 


| Opfcago 5, Illinois Edwal Film and Paper 
Your dealer has Edwal THERMO-FINE. | Please send literature 09 


ube today! | 1 ov' 0 e dw D | 
Dev opers and er 3 other E al arkroom 
e 
| Specialties. | 
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“America’s Fastest pa 
Selling Enlarger’ 


Today, as in former 
years, Federal is 
“America’s Fast- 
est Selling Enlarg- 
er” because no 
other enlarger 
offers so many 
quality features at 
so modest a price. 
For example, 
Federal still pro- 
vides a highly corrected, superior 
quality anastigmat lens without 
any extra cost .. . a feature that 
not only saves you initial ex- 
pense but pays off year in and 
year out in enlargements you 
will exhibit with pride. 














ye Makers of Photographic & Electronic Devices 
249 STEUBEN STREET - BROOKLYN 5, Ww. Y. 
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Sour Grapes? 
Sirs: 

Can Mr. Levinson (the gentleman who wrote 
in the Feb. issue that his accidental exposures 
were better than MrnicAm’s salon prints.—Ed. ) 
match this for an “accident”? It’s a Box 
Brownie shot made with a #5 midget bulb. 
Although I forgot the negative and left it in 
the developer 30 minutes, I have never taken 
an accidental picture in my 15 years of photog- 
raphy. I believe so-called “accidents” are caused 
by carelessness. 

I have read Minicam for a long time and 
have even instructed some ace Aerial Photogra- 
phers in the Army Air Corps from articles pub- 
lished in it. If there’s a better book on every- 
day photography published, let’s see it. Has Mr. 
Levinson ever published a book — or are those 
“Accidental Salon” prints he talks about just 
sour grapes? 

Howarp, 
Howard Photo Service, 
Columbia, Missouri. 


Dying Groan 
Sirs: 

I have enjoyed reading Minicam for a num- 
ber of years and all the while it has remained 
a fine magazine. One thing puzzles me, how- 
ever. Where do my fellow amateurs find female 
subjects who have such patience in posing? 
Every minor change of position I ask for brings 
forth a dying groan. 

E. KROFFENDORFER, 
1060 Bryant Ave., 
Bronx, N. Y. 


(Continued on page 75) 





























on THe DA-LITE screen! 


Your heart-tug of that moment can live again when you 

project your treasured stills or movies the Da-Lite way! For 
Da-Lite’s patented “glass beaded” surface reflects projection 

with a punch . . . at all approved viewing angles. You'll like, 
too, Da-Lite’s mechanical rightness . . . sturdy, light weight 

. . ich appearance . . . easy 15 second operation . . . 
clever compactness for space-saving storage. Yes— 
depend on Da-Lite for projection that pleases. Coming 
now in increasing numbers to photographic dealers 
across the nation . . . so keep on checking for yours. 








YOU'LL BE PROUD To 
OWN THE CHALLENGER 


. 
Also sizes and models 
for every 
Projection need 
. 

DA-LITE SCREEN CO. Inc, 

Dept. MP 
2723 W. Crawtord Ave. 
Chicago 39, 1H. 


sevsmon Pioneering IMPROVED PICTURE PROJECTION Since 1909 
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PHOTO MARKETS 


Compiled by MAY SULLIVAN 


Liberty, 37 West 57th Street, New York 19, 
New York, want color covers showing celebri- 
ties in unusual poses and human interest sub- 
jects; best picture of the week, in black and 
white ; picture stories having dramatic human 
interest ; also pictures of travel, sports, leisure. 
Top market prices are paid upon acceptance of 
photographs. This magazine works far in ad- 
vance of publication, so timely subjects must 
be sent many months before useful date. In- 
clude return postage on all heavy material. 


Rotor, House organ published by The Peer- 
less Electric Company, Warren, Ohio, is in- 
terested in buying outstanding, human interest 
pictures or seasonal landscapes. All prints 
must be 5x7 or larger, black and white glossies. 
Rate of payment depends upon type of pic- 
ture. Mail to ROTOR Editor, The Peerless 
Electric Company, 1401 W. Market Street, 
Warren, Ohio. 


Dutch Boy Painter Magazine, published by 
National Lead Company, Room 1815, 111 
Broadway, New York 6, New York, are in- 
terested in purchasing pictures of homes, land- 
marks, outstanding buildings—preserved with 
paint. Also pictures of painters at work. $5.00 
to $10.00 is paid on acceptance of photo- 
graphs. Black and white only. 


American National Fur and Market Journal, 
P. O. Box 599, Wausau, Wisconsin, desire pho- 
tographs of fur farms, especially fox and mink, 
new ranch equipment and operation methods, 
fur bearing animals (alive), pelt displays, 
models wearing fur garments, trapping opera- 
tors. Black and white only. Rate of payment 
depends upon subject and value. They suggest 
that you write and tell them what you have to 
offer, before submitting photos, and include 
postage for return of your material. 


M. A. Donohue & Company, 711 South Dear- 
born Street, Chicago 5, Illinois, write us that 
at various times during the year they use 
photographs of Juveniles. Paper restrictions 
have limited their demands so they suggest 
contributors write to them before sending any 
material for speculation. 


Drewry Photocolor Corporation, 550 W. 
Colorado Street, Glendale 4, California, 
purchases Ansco Color or Kodachrome trans- 
parencies, 35mm or 120-620 preferred. They 
can use up to and including 4x5 sheet film. 
Human interest subjects are requested. Rate 
of payment depends upon the transparency, 
and will be made at the time proper releases 
are placed in their hands. 
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Filmo Topics and Selling Filmo, publications 
of Bell & Howell Company, 7100 McCormick 
Road, Chicago 45, Illinois, use black and 
white prints only. These pictures should show 
FILMO cameras and projectors, FILMO- 
SOUND projectors, and other Bell & Howell 
equipment in actual use. Photographs should 
be at least 5x7” in size. Payment is made on 
acceptance, and rates are paid in accordance 
to nature of contribution. Bell & Howell 
would greatly appreciate contributor writing 
and telling what he has to offer before send- 
ing material. 


Parade of Progress, 125 Kingston Avenue, 
Brooklyn 13, New York, buy pix of novel house- 
hold gadgets and new devices for personal, 
commerical, industrial and medical use. In- 
clude sufficient caption material when sending 
in photographs; also include return postage. 


Acra Instruments, 6539 Santa Monica Blvd., 
Los Angeles 38, California, writes us as follows: 
“We need those. BAD photographs rejected 
because of flare and ghosts. However, they 
must be accompanied by an otherwise identical 
shot showing the reduction of flare by lens 
coating.” Payment is made by lens coating 
service or cash, depending on quality and sub- 
ject. 


International Harvester Company, Consumer 
Relations Department, 180 North Michigan 
Avenue, Chicago 1, Illinois, seeks action pic- 
tures of operational scenes in which Interna- 
tional Harvester products are shown at work. 
These are desired from all parts of the United 
States and Canada. As a guide to what this 
company desires, the Consumer Relations De- 
partment has published a folder which contains 
brief instructions and reproductions of 16 typi- 
cal photographs which have been used in the 
past. No matter where you live or travel there 
are International Harvester products close at 
hand. When photographed as the company 
directs, these subjects provide many oppor- 
tunities for profit from your ability to use a 
camera. BE SURE TO WRITE FOR THE 
FOLDER—Form No. A-65-KK—before sub- 
mitting any prints for consideration. If, after 
examining this folder, you feel that you can 
produce acceptable photographs send for the 
booklet illustrated in the folder, “A Guide for 
Photographers’—-Form No. A-66-KK—which 
provides instructions in detail and forms for 
you to use in supplying the information re- 
quired with the photographic prints. There’s 
a big market here and plenty of opportunity 
for you to exercise your ingenuity and skill 
Capitalize on it, for the pay is good. 























"AME MAGIC, . 
a. THE THRILL. | op : — 
AMERICA’s NEWEST, GREATEST: 


CINEVISION AaZeces- 


You have never experienced the “thrill of a still” until you've seen... 
AND HEARD...Hollywood’s newest and greatest offering in home 
entertainment. Here is the novel combination of music...speech... 
light and color that gives you.. 


Talking Pictures for Slide Projectors 


--WHO DOES NOTHING ALBUM... beouititul, full color 
OF ASHER SONOS ‘collector's’ album sturdy con 
> ‘ i 

QUESTIONS, SUCH AS: ‘ ! 
siruction fits in record cabinets, 


book shelves, or between book ends 

. WHAT ARE CINEVISION TALKIES? 

A, They are albums containing 15 full color 2x2 slides in thrill- 
ing dramatic sequence (just like o motion picture). And a 
sound track on o record that plays on any phonograph. 


The sound track synchronizes with the pictures. hun 
@. HOW DO I USE CINEVISION TALKIES? Mies coe 
A. Just put slide number | in projector (or viewer) and stort ed and contained in NEW = 

phonograph... change slides at the sound of the little “tone” Cinevision pc sd Ble i ra 

signol on record. More than five minutes of fun cid thrills. page. Won't drop ov we 

easily removed Pua 

a. ARE THEY EASY TO USE? (CINEVISION 

TALKIES, THAT 1?) 


A. Gracious, yes! A six year old can operate Cinevision. ai | : 


a. CAN | USE THEM MORE THAN ONCE? 


A. ONCE? Why, each album is good for hundreds of showings 
through the years. You'll never grow tired of any of the 


subjects. 

a. SUBJECTS? YOU MEAN THERE ARE MORE 
THAN ONE? iy 

A. Yep! Right now in ind heor... 
HOORAY FoR HOLLYWOOD (wow!) f PROJECTION SCREEN 
SMILEY BURNETTE SINGS (TERRIF!) Handy for quick, intimate show 
OREGON TRAIL (BEAUTY !) ings afford wnt pr t 





a. GOSH! WHERE CAN | BUY CINEVISION 
TALKIES? 










r eee 
HOLLYWOOD FILM GUILD 

5319 HOLLYWOOD BIVD., os 
HOLLYWOOD 27, CALIF. M4 


COMPLETE 
an $850 Value 













IF HE CAN'T SUPPLY You YET 
MAIL THIS HANDY COUPON 
TOOAY / 


GENTLEMEN: 
| ENCLOSE MY CHECK OR MONEY ORDER FOR $__ 
PLEASE SEND THE CINEVISION TALKIES | HAVE CHECKED cE. 


T Cowooray FOR HOLLYWOOD (J SMILEY BURNETTE (. OREGON TRAIL 
I ENCLOSE $1, SEND C.0.D. FOR BALANCE. — SEND FREE “TALKIE” ust 
HOLLYWO000 NAME t 
5319 HOLLYW 2 g Address ' 
HOLLYWOOD a ZONE STATE 
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TRI-PURPOSE MODEL AAA 


(300 watt) Shows single frame and double 
frame 35mm fiimstrips and 2°x2” slides. 






Model AK 
(300 watt) 
For 2” x 2” 
slides. 


OTHER S.V.E. PROJECTOR 
SUPERIORITIES 
@ SIMPLE OPERATION 


@ SEMI-AUTOMATIC 
SLIDE CHANGER 


@ CORRECT VENTILATION 
@ STURDINESS 

@ LIGHT WEIGHT 

@® AC OR DC 

@ REWIND TAKEUP 








gr pictures MAXIny 





;* 
. to give we REEN BRILLIAyge 
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COATED 
LENSES 


in 





PROJECTORS 
At No Extra Cost! 


For 28 years, the Society for Visual Education, Inc., 
has pioneered in the development of new and better 
projectors. Now, in S.V.E. projectors models AAA 
and AK, you get special improved-process coated 
lenses at no extra cost to give you finer projection than 
ever before. 

These new coated lenses were accepted for use only 
after months of testing and re-testing. They result in 
very definite quality improvement in showing both 
black and white and color: 


¢ Greatly increased illumination on the screen 
¢ Increased color fidelity 

¢ Sharper definition and contrast 

* Elimination of light scattering and flare 

* Better projection for underexposed pictures 


See Your Nearest Dealer Today 


SOCIETY FOR VISUAL EDUCATION, INC. 


fy 2) 
Al Business Cornoration 
100 East Ohio Street Chicago 11, Ill 

















“NOW MY PHOTOGRAPHIC HOBBY 
HAS BECOME MY LIFE’S WORK 


—and | Thank N.Y.1. Every Day for En- 
abling Me to Bridge the Gap Between 
Amateur and Professional” 


scys 





7 hk Hunther, 
: of Port Washington, 
Rew York* 


“Ever since high school days, photography has been 
my hobby. When I decided to make it my life’s 
work, I knew in order to bridge the gap between 
amateur and professional, I would require inten- 
sive training. After careful investigation, I enrolled 
in New York Institute of Photography. 





At N.Y.I., I received thorough training and expert 
guidance from the finest instructors in the country. 
After graduation I did a great deal of free-lancing, 
both in commercial and portrait photography, Re- 
cently, my N.Y.I. background enabled me to secure 
a position with a well-established Long Island 
Studio. My job carries with it considerable re- 
sponsibility—and promises a bright future. Every 
day I am truly grateful to N.Y.I. for making 
possible this quick and easy transition from ama- 
teur to well-trained professional.” 


Qualify for Photography— 
for Today and Tomorrow! 


TRAIN AT HOME IN SPARE TIME 


The N.Y.I. Success Parade has been going on now 
for 37 years. Each year it is joined by many hun- 
dreds of new and ambitious men and women like 
Bob Gunther, Will 1947 see you among them? 
N.Y.I. offers you spare time training at home— 
training that has already qualified thousands for 
photographic success. Most important of all, they 
were able to learn expert photography in leisure 
time—at their convenience, without disturbing 
their jobs or home life. 


New York Institute of Photography 
N.Y.I. courses include Commercial, Advertising, Dept. 117, 10 West 33 Street, 








News, Fashion, Industrial, Portrait and COLOR New York 1, N. Y. 
Photography. Also, resident instruction in our N.Y. Please send me your free. information about Pho- 
Studios. Write TODAY for full details, scgregtlr Sor Flenune or Cones. 


NEW YORK INSTITUTE OF PHOTOGRAPHY :** 
Dept. 117, 10 West 33 Street, New York 1, N. Y. Address . 
Training Men and Women for Photographic 











Success Since 1910 ee See State... 
Check here if you are eligible under the 
* From a letter dated Dec. 11, 1946. . 7 maec™ “GL. Bill of Rights 
All photographs by Bob Gunther. — 
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HOTOGRAPHY, as a popular hobby, 

dates back to the introduction of the 
first box camera—the plain black box with 
the hole in the front that required no 
focusing, no shutter fidgeting, no special 
skill to operate. The box camera, plus 
the photo finishing service, founded the 
amateur photographic industry as we know 
it today. 

Millions of people are still interested 
only in the side of photography that per- 
mits them to take a snapshot they can 
cherish in a wallet or album. Their only 
criticism of the box camera in the past 
has been with its cumbersome size and 
shape—an inconvenience which not even 


modern streamlining could overcome en- 
tirely. To these legions of snapshot 
hobbyists, an ideal camera for their use 
would combine the simplicity of the box 
camera with extreme portability. This is 
the niche in “camera demand” which 
the Wm. R. Whittaker Co., Ltd., 915 No. 
Citrus Ave., Los Angeles 38, Calif., has 
undertaken to fill with the new Micro 16. 


What Is The Micro 16? 


The Micro 16 camera (affectionately 
termed the “Microbe” by workers in the 
Whittaker plant) is a flat metal box, 
slightly smaller than a pack of cigarettes. 
Selling for $29.50, the Micro is equipped 








ACTUAL SIZE of the finished 
prints is shown in relation to 
the size of the 16mm _ nega- 
tives. This fine-grain film comes 
in daylight-loading cartridges 
yielding twelve exposures. The 
one-dollar “blanket cost” cov- 
ers factory development of the 
negatives, enlarging each one 
to a 2%x3% print, and mail- 
ing both negatives and prints 
back to the sender. 











A MICRO 16 camera is slightly smalier than 


with a 31mm (1%4”) focal length achro- 
mat lens which is mounted on one of ‘the 
lomg edges of the metal box. The stops, 
three in number, are on a movable plate 
and are labeled: “Bright,” “Duli,” and 
“Color. These three positions are equiv- 
elent to F:16, F:11, and F:8 respectively. 

Mounted in front of the lens, the stops 
are adjusted by a small lever until an 
arrow points to whichever shooting con- 
dition (“Bright,” “Dull,” or “Color”) is 
applicable. To the right of the lens is 
a shutter release button, which is practi- 
cally silent in operation. To the’ left of 
the lens is a brilliant view finder. The 
two are so close together that parallax is 
negligible, even at short range. For all 
practical purposes, the focus is sharp from 
three feet to infinity. This makes it prac- 
tical to take even a closeup shot without 
a portrait lens. 

The Micro is what is known to the 
trade as a “double-sixteen.” This means 
that the image occupies the same space as 








a pack of regular (not king size) cigarettes. 


two frames on a 16mm movie film—just 
as the Leica image occupies two normal 
35mm movie frames. As a result, the 
Micro produces the largest image pos- 
sible in the space available—approximately 
9x12 millimeters. 


The Film Used 
Whittaker fine grain film for the Micro 
comes in daylight loading cartridges which 
have no bobbin, no core, and no moving 
parts. The film is inserted through the 
velvet covered opening, and two narrow 
springs exert a slight pressure on it out- 
side the perforations along both edges. 
In this way, the film winds up on itself. 
Available through regular photo supply 
dealers, a cartridge of black-and-white 
panchromatic film yielding 12 exposures 
costs $1.00. This is a “blanket cost” which 
covers factory development of the nega- 
tives, enlarging each negative to a 242x314 
print, and mailing both prints and nega- 

tives back to the sender, 
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LARS MOEN was given a regular Micro-16 
from stock to make these illustrations. Those 
taken in the Whittaker plant (above) were 
made with flash.- At left, Dell Phillips, vice 
president in charge of engineering, and Clara 
E. Hamilton look over the new flash gun. By 
posing Maxine Burton in the next shot, Moen 
cinched this illustration of one of the photo- 
electrically controlled printers used for making 
Micro prints. The dark-sky shot of Patricia 
Cartwright shows the use of a yellow polariz- 
ing filter, while a K-2 filter was used for the 
street scene. The Micro “stops” moving cars. 


Color film, also obtainable through 
photo supply dealers, will be sold under 
the Whittaker trademark. A cartridge of 
color film, yielding 10 exposures, will cost 
$1.00. This price will cover factory de- 
velopment of transparancies, and mail- 
ing back to the sender. 


Mee the Micro Is Loaded 


For such a compact camera, the Micro 
can be loaded with surprising ease. First 
the lid is opened and the empty maga- 
zine removed. The tip of a fresh strip 
of film is inserted in the empty magazine. 
With the camera gate unlatched, the two 
spools are dropped into position, with the 
empty spool on the left and the full 
spool on the right. The film that con- 
nects the two spools slips edgewise into 
the gate. The gate is then latched, the 
counter moved so that the arrow is at 
the top, and the camera closed. Since the 
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counter will now read 22, the plunger 
is pressed to advance the film three frames. 
This clears the camera of the light-struck 
end of film and the counter will now 
read 1. You are ready to begin shooting. 

The film advance is taken care of by a 
plunger arrangement which utilizes the 
perforations on the sides of the film. After 
making a shot, a light pressure with the 
left hand releases the plunger, which slides 
out. The camera is turned over, and the 
plunger is pressed home, advancing the 
film one exposure. At the same time, the 
frame counter on the bottom advances. If 
it is desired to make several shots in quick 
succession (a picture sequence, for in- 
stance), the plunger is left out, and the 
camera is not turned over between shots. 
After the last shot, the camera is turned 
over and the plunger returned to its closed 
or retracted position. In this way, it would 
easily be possible to shoot an entire roll 
of film in 10 seconds or less. 

Although cartridges of film are reason- 
ably light-tight, it is best to load the Micro 
—as all other cameras—in the shade. The 
end of the film projecting from an unex- 
posed cartridge is rounded; the other end 
is square. Hence if you have a cartridge 
with a square-cut film end showing, you 
know that it has already been exposed. 


The Shutter Operation 


As with all miniature cameras, a cer- 
tain amount of care is necessary to avoid 











camera movement while making a snap- 
shot with the Micro. Jerking the camera 
at the instant the shutter is released may 
cause the image to be blurred despite the 
relatively fast shutter speed (1/50th sec- 
ond) that has been incorporated in the 
camera to minimize this danger. The best 
way to prevent camera movement is to 
use a “pinching” technique in tripping 
the shutter. Place the forefinger under 
the release button, and the thumb on 
top of the camera just above the shutter 
release. Then pinch forefinger and thumb 
together, exerting a slight pressure with 
the thumb to counteract any tendency 
to jerk the camera upward. 

Although the above method will assure 
reasonably smooth operation in making 
snapshots, an accessory soon to be avail- 
able is a small adapter for a cable re- 
lease. The adapter will fit into place di- 
rectly over the shutter release button, and 
when used in conjunction with a cable 
release will eliminate the danger of “shut- 


ter-jabbing.” 
Other Micro Accessories 


Soon to be available, also, are a midget 
tripod and a midget flash gun. Operated 
by cable release, the flash gun will be 
mechanically linked to the shutter release 
button so that only a tiny fountain pen 
battery will be required. A No. 5 (pea- 
nut) bulb will fit the gun, making it pos- 
sible to take pictures anywhere, regard- 











less of the hour or weather. 

Although it is too early to make a 
definite announcement, plans are well un- 
derway for an inexpensive baby slide pro- 
jector which will make it possible to view 
miniature Micro transparencies on a 
screen. 


Processing Micro Films 


Since contact prints from Micro 16 
would be too small to be of interest, the 
Whittaker company has constructed a 
bank of specially designed printers in 
which the tiny images on the film are en- 
larged to 2%2x3¥% inches. These, in the 
case of black-and-whites, then go through 
a procedure similar to that followed in 
large photo finishing establishments. It is 
planned that similar plants will be opened 
at strategic points throughout the world 
to provide rapid service for customers 
everywhere. 

For the present, distribution of color 
film will be limited by the Whittaker 
plant’s capacity for processing. Processing 
equipment for this purpose is being in- 
stalled in one of the additional buildings 
the company found it necessary to ac- 
quire. Stainless steel tanks with tempera- 
ture control, and ingenious racks to han- 
dle the film strips in quantity, will be used 
in conjunction with the latest develop- 
ments in color processing. 

As mentioned ‘before, each strip of 10 

(Continued on page 134) 


19 








By 
STEPHEN 
KARNOT 


“Come Into My Parlor...” 


ET ME be perfectly frank from the 
start in saying that you are not ex- 
pected to look at my portraits and sizzle 
with envy. They represent the work of 
a conscientious amateur photographer, 
nothing else. Moreover, I am not carry- 
ing a torch for makeshift equipment if 
you can afford better. There is no substi- 
tute for expertly designed equipment 
housed in a proper studio, and if you 
have notions of working for profits, 
makeshifts may prove a, liability. 
But if the main rewards you expect 
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from your hobby are relaxation and cre- 
ative satisfaction, intelligent application 
of home-built devices, however crudely 
constructed, can yield worthwhile results. 
This article is presented for those who, 
like myself, have felt handicapped by lack 
of equipment, and who must work under 
extremely limited conditions of space, 
time, and budget. 

The accompanying portraits were 
lighted exclusively with mushroom type 
reflector lamps (none exceeding 300 
watts) and were shot with a Zeiss Ideal 

















“A” camera taking 24%x3%4” cut film 
and pack. The sittings were held at one 
end of a living room, in a ten by twelve 
foot area from which a dining table and 
chairs had to be shoved aside for each 
shooting session. The lamps, mounted in 
standard sockets with the conventional 
swivel clamps, were clipped to telescop- 
ing stands of 1 x 2” lumber. Wire prongs 
twisted around the sockets held cylindrical 
black cardboard “snoots” around each 
lamp to control light spill ; when diffusion 
was necessary, a piece of tracing paper was 
pinned across the snoot opening. 


How To Make Lamp "Snoots" 


Mushroom type lamps have built-in 
aluminized reflectors (For full discussion 
of these lamps, see The XY’s of Photo- 
flood Lighting, March ’47 Minicam, Ed.), 
and those knewn as Reflector Photofloods 
and Reflector Photospots are excellent 
substitutes for the conventional studio 
lights. To narrow down the beams still 
further (in other words, to further con- 





trol the light-spill) a cardboard tube will 
serve the purpose of a “snoot” as shown 
in Fig. 1. The diameter of the tube should 
be large enough to provide at least one 
inch clearance at the widest part of the 
lamp, and the tube should be long enough 
to shield the flare at the face of the lamp 
as well as the spill at the base. 

Tubes cut from tin cans serve even 
better than cardboard snoots providing 
they do not make the lighting fixtures 
top-heavy. It is important to leave both 
ends of a tube open because this allows 
full circulation of air and helps keep the 
lamp from overheating. The inside of the 
tube should be painted matte ‘black; the 
outside may be any flat color. Each tube 
is supported by four wire prongs extend- 
ing from the neck of the light socket. 
Made from heavy wire, the supporting 
prongs are fashioned by simply twisting 
two lengths of heavy wire around the'* 
socket until tight, then bending the four ° 
free ends to the required shape. For dif-, 
fusion, a sheet of spun glass or tracing 


FIG. |. A “snoot” made from a cardboard tube or tin can, sup- 
ported by wire prongs, helps control “light-spill’’ from photo bulbs. 
FIG. 2. Mushroom type bulbs are mean to adjust when they get 
hot. This rig, described in the text, outsmarts a touch-me-not bulb. 
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FLOOR PLAN (below) of the basic lighting ar- 


rangement used in making the portraits on this 


and the opposite page. Light A is a No. 1 
diffused photoflood; B is a diffused reflector- 
spot; C is a 150-watt display-spot on a boom 





























TYPICAL PARLOR por- 
trait, the sort of picture 
a model enjoys making 
as much as the photog- 
rapher. To improve this 
picture, Light B should 
be pulled around a foot 
or so nearer the camera. 
This would have short- 
ened the long nose sha- 
dow, giving more delin- 
eation to the upper lip. 


paper can be clipped across the front 
opening of the snoot; for shadow pat- 
terns, cut-offs can be fastened over the end 
of the snoot like a lid. 


Handles For Adjusting Mushroom Lights 


Since mushroom lamps are hard to 
adjust when they become hot, you may 
want to attach handles to your lamps 
similar to the one shown in Fig. 2. This 
is a standard one-quarter-inch threaded 
nipple, five inches long. These can be 
obtained from any plumber’s supply store 
for a few cents. If the nipple is threaded 
at both ends, one end can be fitted into 
the standard brass shell socket of your 
clamp-on lighting unit; the other end can 
be threaded into a short band of metal 
known as a fixture-strap. The latter can 
be purchased at an electrical supply store, 





























DRASTIC CROPPING 
methods can pay off in 
two ways. First, by con- 
verting a mediocre por- 
trait into a forceful pic- 
ture through extensive 
cropping, the photogra- 
pher obtains a new con- 
cept of his model’s possi- 
bilities. Second, loss of 
so much negative mate- 
rial helps discipline com- 
positional techniques. 


and when attached to a nipple forms an 
excellent handgrip. The lamp cord 
should be run through the nipple before 
being wired to the plug. Handles of this 
sort serve two purposes; they eliminate 
the danger of burned fingers, and facili- 
tate quick, accurate aiming of mushroom 
lamps. 


Wooden Accessories 
If you rate beauty in equipment 
secondary to functional qualities, you can 
build simple accessories that will produce 
nearly all the effects obtainable with 
manufactured equipment. My “gobo” 


(light shield) is a piece of black card- 
board mounted on a wooden stand; my 
“flag” (shield of black gauze on a wire 
frame) is fitted to a goose neck, which, 
in turn, is attached to a collapsible light- 




















ing stand. A counterweighted boom- 
stand made of 1 x 2” wood, with a dis- 
play-type reflector-spot, is used for special 
effects obtainable only with over-head 
lighting. 


Equally crude, but not so simple, is my 
camera stand. This was built to eliminate 
the maddening skitter of a light-weight 
tripod on the hardwood floor. Experi- 
mentally constructed of scrap lumber, it 
is essentially a pair of vertical rails on 
which a cross-arm slides and locks at any 
height from two to six feet from the 
floor. The camera, mounted on its regu- 
lar tilt-and-pan head, screws to the center 
of the cross-arm in such a way as to leave 
plenty of elbow room in the three-foot 
space between the rails. The whole stand 
moves on four ball-casters set in a base 
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of 2 x 6” lumber which is further 
weighted by a pair of fifteen-pound flat 
cement sashweights. This contraption, 
which looks as Rube Goldbergian as it 
sounds, is surprisingly flexible, speedily 
adjustable, and, once fixed in place by its 
four rubber-tipped plunger-type door- 
stops, becomes stubbornly rigid. 

There is, of course, no substitute for a 
good camera lens. The Tessar 12 cm 
F :4.5 lens in Compur shutter that I use in 
the Zeiss Ideal “A” camera works very 
well for portraiture. To compensate for 
unwanted distortion in close-ups, a sup- 
plementary Distar lens is slipped over the 
Tessar, thereby lengthening the focal 
length and giving an equally large image 
at a greater distance from the subject. 
This involves greater stopping down and 
increased exposure, but I find that most 
of my better portraits are made with ex- 
posures of 45, ¥%, or 1 second. 

(Continued on page 132) 
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NO BACKGROUND light was used for the 
above study of Louis Bunin and puppet. Other- 
wise the lighting was essentially the same as 
that used for the portrait of Mordecai Gorelik 
(right). Light A was a No. 1 diffused photo- 
flood. B was a 200-watt reflector-flood; C a 
300-watt reflector-spot; D a No. 1 photoflood 
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male your own 


LENS CAPS 


By Walt Woestman 


AVE YOU ever heard a beer bottle 

pop off about a camera lens being 
“soft”? The bottle is right, of course. 
Dust, grit, stuff that any toughened beer 
bottle could ignore will scarify a lens for 
life—unless the lens is protected. 

Since protective lens caps in the sizes 
needed are not always available, you may 
be faced with the problem of making your 
own lens caps. If so, ordinary plastic 
screw-caps which come on bottles in a 
variety of sizes offer one solution. To be- 
gin with, obtain a cap that fits loosely over 
your lens. Remove the circular paper 
liner from the cap, and use a hack saw to 
cut the cap to the proper depth for the 
lens. If you have an emery wheel, the 
edges of the cap can be ground to a fine 
finish; otherwise they should be filed 
smoeth. If the cap fits too snugly, cut the 


















PLASTIC SCREW CAPS for bottles and jars come 
in many sizes. Cut down and mounted on your 
own camera lens, they make an excellent ap- 
pearance as well as providing needed protec- 
tion for lens surfaces. 


internal threads out with a sharp knife so 
as to bring the inside diameter to the 
proper size. 

Next, line the cap with a strip of velvet 
or felt cut to the proper width and fast- 
ened in place with glue or cement. Make 
certain that the ends of the liner meet 
exactly without leaving a gap or overlap- 
ping bulge. Finally, glue a circular piece 
of the same material in the center of the 
cap where the paper was removed. When 
the glue has dried, the cap is ready for use. 














Self analysis through planned pictures is the goal 
of this young Newark newcomer 


JESS SORACI 


By RALPH 


Y SHEER FORCE of repetition, a 
“huckster” can lead thirty or forty 
million people by a halter, compelling 
them to eat pretty much the same break- 
fast pancakes and think in terms of cer- 
tain name brands. ! 
Following the same pattern, the ma- 
jority of picture takers follow the routine 


TWO SEPARATE NEGATIVES were sandwiched 
together in the enlarger to produce “Creation.” 
The picture of the hands was a “straight” shot 
against a dark background using a single 500 
watt spotlight. Saturn was a dime store globe 





SAMUELS 
mode of present day standards. Mind 
you, I said the majority, not all. Picture 


makers subscribe to no accepted method 
of operation other than the dictates of 
their own consciences. 

I purposefully differentiate between the 
taking and the making of a photograph, 
because of the gulf which separates snap- 


of the world doctored up with several shades 
of gray paint to simulate atmospheric condi- 
tions, and ringed with a cardboard circle sup- 
ported by wires. This image was purposely 
kept out of focus to give the illusion of distance. 
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PHANTOMS are willing models when cut from cardboard and painted dead (naturally) 

black. Soraci used one spotlight to illuminate the little devils in this tabletop caper. 

To enhance the feeling of eeriness, the tissue paper background was kept out of focus. 
A few puffs of cigarette smoke did the rest. 


judgment technique from careful creative 
No photographer worth his salt 
would be willing to admit an affinity be- 
tween the two. The finest pictures are 
those we make, not those we take. To 


work. 
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TWO NEGATIVES were used to make th- 
photo opposite. You’ve guessed it—the back- 
ground was a tabletop set. A small area on this 
negative was carefully bleached clear of emul- 
sion so that the image of the man would pefi- 
etrate clearly when the negatives were sand- 
wiched together in the enlarger for printing. 








SELF PORTRAIT 











make a fine picture, it is often necessary 
to claw beneath the top layers of the ob- 
ject; and perhaps beneath the top crust 
of our minds as well. 

If, for a moment, we dwell less on ex- 
posure, fine grain, and the other worries 
that hobble our efforts, and concentrate 
solely upon an all-consuming idea—be it 
simple or complicated—we may form a 
nodding acquaintance with our minds, 
for a change. 

“What would I like to do? Why do 1 
feel the urge so strongly? How shall I 
accomplish it? How will it look when it 
is finished? How shall I begin?” 

The work of Jess Soraci clearly shows 
how the mind was put to work long before 
he loaded a holder for exposure number 
one. Here is a sincere craftsman’s attempt 
to portray by pictorial means the most 
basic element in our makeup: human 

(Continued on page 130) 
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ENLARGING MAGIC had much to do with 
creating this unusual picture. The original 
photo was a close-up of an ear sticking through 
a hole cut in a large piece of cardboard. In the 
final print, the smallest rectangle is the entire 
3% x 4% negative area projected on the en- 
larging paper. While this was being printed, 
the rest of the enlarging paper was masked off. 
Next the ear image was masked off and the 
enlarger raised twice to produce two successively 
larger rectangles. Finally a cardboard cutout 
bearing the outline of sound waves was placed 
on the enlarging paper and the print was suc- 
cessively flashed under a 15-watt bulb after 
each change in position. 


THE SAME TECHNIQUE was used in making 
this print as that described for “Self Portrait.” 
The girl was photographed against a dark 
background; then a separate negative was made 
of a tabletop set that was to provide the final 
background. A portion of the latter negative 
was chemically bleached so that the image of 
the girl would show through when the negatives 
were combined to produce the print. 








TIMELESS TEMPTATION 
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IT’S THE LAW 


By Don Storing 





The right to ‘take’ a picture and the right to ‘use’ that picture, 
are two different things. Know your rights—-and keep out of court. 


¢& RANDPA used to say that germs 
never bothered anyone who didn’t 
know about them, although he lived to 
see many of his friends (who also didn’t 
know about germs) die of the wandering 
heaves or galloping shakes. These fatali- 
ties he put down to forgetting the rabbit’s 
foot, swallowing bad seeds, or plain old 
age. Today, we have a slightly altercd 
viewpoint; we figure that germs bother 
people whether they know about the little 
so and so’s or not. - Ignorance affords no 
protection. 

Similarly, ignorance of the law is no 
protection to the photographer who breaks 
that law. The photographer who tries to 
explain away a violation by saying “I 
didn’t know,” is likely to get up the next 
day saying “Good morning, Warden.” 
Most of us have probably violated federal, 
state, or local statutes unknowingly at one 
time or another. If we keep this up, it 
is merely a question of personal luck until 
we are picked up for doing something 
photographic in a way the law frowns 
upon; in other words, something illegal. 

To attempt a single article, definitive 
in all its legal aspects, would be well nigh 


impossible, since each locality has its own 


PHOTO BY HAROLD M. LAMBERT 


laws governing liberties, licenses, and re- 
stricted areas. All states do have two 
common legal characteristics: (1) they 
have no statutes which conflict with fed- 
eral legislation, and (2) the basic quality 
of, the law is such that it applies equally 
to anyone who ures a camera, regardless 
of his vocation. 

Whether amateur or professional, you 
have a number of picture-taking rights. 
One important point which will crop up 
as we discuss these rights should be noted 
carefully: the right to use a picture does 
not necessarily follow the right to take 
that picture. In fact the law is such that 
there is often no point in bothering to 
take the picture at all if you intend to 
apply it to certain types of commercial 
use. While it is your right to photograph 
a perfect stranger on the street, to display 
his picture is a horse of another color. To 
some extent, the law defends your right in 
this respect by protecting you from assault 
while in pursuit of your activities. (New 
York went so far as to make anyone who 
willfully destroyed or damaged a camera, 
guilty of criminal assault). But the law 
also upholds the civil rights of privacy of 
the individual whose face, body, or prop- 


erty you snapped. 
By way of example, suppose you “shoot” 
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a stranger on the street. You have a right 
to the negative and prints. If the picture 
was made for ‘news purposes, or to illus- 
tratea topic of current interest, you’d be 
reasonably safe publishing it in a reput- 
able newspaper without the person’s 
written consent. To use it for any other 
purpose would very likely be treading on 
thin ice. Publication of a picture to il- 
lustrate articles or fiction, unauthorized 
sale of pictures, or their use for display 
or promotion work is considered illegal. 
Written consent removes many restric- 
tions, provided the photograph does not 
flout other laws governing obscenity or 
libel. Consent, written or otherwise, has 
no bearing whatsoever upon these laws. 
Photographs may not be used to illus- 
trate fiction (for here an identification 
question is involved), unless written con- 
sent is given. A portrait photographer 


might display a customer’s picture as a 
sample of his work without the customer’s 
consent. However, on receipt of written 





objection by the sitter or their guardian, 
he’d best put the picture out of sight. 

By the. very nature of their vocation, 
prominent people sacrifice a_ certain 
amount of privacy rights while on public 
display. Politicians, actors, athletes, movie 
stars, magnates, all constitute members of 
this class. You would be in the same boat 
yourself if, for example, you took part in 
a public sports contest. 

It is usually within the law to publish 
photographs of criminals, unless they were 
taken in the courtroom against the judge’s 
orders. Additionally, certain states have 
laws prohibiting pictures of rape victims, 
juvenile delinquents, etc. Rather than 
take a chance, it is always wise to check 
up on the local state laws when in doubt. 
Be careful, also, about photographing 
certain public buildings since different 
localities have varying rules in this re- 
spect. For instance, you do not have the 
right to shoot the interiors of a number 
of public buildings without specific per-— 



















AN EXPRESSION, we 
understand, which 
typifies the rapt at- 
tention burlesque 
queens command from 
front-row patrons. 
Should you feel the 
urge to match this 
enchanting portrait, 
consult Dream Boy’s 
guardians first. Some 
zoo managers frown 
upon having their 
proteges photographed. 
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ALTHOUGH Yvonne, 
Collette, and the 
Folies Montmartre 
girls (or Masie, Flos- 
sie, and their Ameri- 
can counterparts) may 
not object to being 
photographed at work, 
the refund provision 
on your admission 
ticket gives the man- 
ager the final say-so 
in the matter. It’s 
wise not to attempt 
picture shooting in 
amusement places 
without getting a nod 
from the management. 


Photo by Marcel Bovis. 


arts 


mission. Some public officials have no ob- 
jection to picture-taking under their roofs, 
while others object only to the use of tri- 
pods; flashbulbs, or bulky equipment. A 
few bar photography altogether. Here, 
again, a check-up is your best safeguard. 

Photographers are generally governed 
by the same laws that apply to other pro- 
fessions. It is easy to see that in the case 
of trespassing on privately owned prop- 
erty, photographic intent gives no license 
for the act. Whether you want to take 
pictures or peek through the window, it 
is all the same to John Law. The answer 
is obvious: don’t make things difficult for 
yourself and others by touring someone’s 
private estate uninvited. Get permission. 

It stands to reason that you are not 
privileged to disgrace or ridicule a person 
with a picture, any more than you are 
allowed the same latitude with the written 
word. Legislative provisions and excep- 
tions for photographs and writing are 
much the same where libel is involved. 





Intent, moreover, is not necessarily a fac- 
tor in determining a cause for libel . . . 
even with an innocent-looking shot. Let’s 
take some examples: 

The first road to trouble would be hard 
to travel by accident, since it consists of 
simple, but meaningful alteration. Sup- 
posing an executive, his wife, and secre- 
tary were informally snapped as they left 
their hotel together. In making his 8x10 
enlargement, the photographer, accident- 
ally on purpose, cut the wife out. Get 
the idea? 

Another method of hitting the libel 
jackpot is to be guilty of negligence when 
placing your pictures for publication. Let’s 
say you took a charitable group—The 
Amalgamated Sunshine Distributors—for 
your paper; then this picture appeared 
over an unrelated headline reading: 
“BEVY OF INMATES SET FIRE TO 
CHURCH AFTER FLEEING BOOBY- 
HATCH!” Although the paper is ac- 
countable in the strict sense, you’d still be 
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YOU MAY photograph and publish a picture of an adult who has been convicted of 
a crime without his consent. With a juvenile delinquent it is a different matter. 
Check up on your state laws before you point a camera at a child who has been 
involved in any rape case or violation of the contributory delinquency or dependency 
laws. In Colorado it is now a criminal offense to take a photograph or even make 
a sketch of any such child. The trend in other states is to adopt similar statutes. 


Photo by Harold M. Lambert 








sitting on a volcano until the incident was 
cleared up. Had the photograph been 
properly and clearly captioned, it might 
not have been associated with the nearby 
article on pyromaniacs. 


On the other hand, erroneous identi- 
fication is often worse than none at all; ua 
picture printed over a misleading caption 
can be worse than one without the cap- 
tion, especially when the statement is in- 











*IMPORTANT®* 
PHOTO-COPYING REGULATIONS 


*.%_. The following may not be copied photographically. There are penalties of fine 
or imprisonment or both for those found guilty of making such copies. 
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ADJUSTED COMPENSATION CERTIFICATES FOR VETERANS OF THE WORLD WAR. 





. 
e AMATEUR RADIO OPERATORS’ LICENSES. 
e AUTOMOBILE LICENSES; DRIVERS’ LICENSES; AUTOMOBILE TITLES IN CERTAIN STATES. 
e CERTIFICATES OF CITIZENSHIP OR NATURALIZATION. 
e CERTIFICATES OF WAR NECESSITY. 
e¢ COPYRIGHTED MATERIAL (without permission of the owner of the copyright). 
e IMMIGRATION PAPERS. 
e LICENSES ISSUED TO MARINE OFFICERS. 
e OBLIGATIONS OF ANY FOREIGN GOVERNMENT, BANK OR CORPORATION. 
e OBLIGATIONS OR SECURITIES OF THE UNITED STATES GOVERNMENT INCLUDING: 
Bonds Silver Certificates Stamps and other representa- 
Certificates of Indebted Fractional Notes — of value, pe ay nated 
National Bank Currency Certificates of Deposit enomination, which have 
Rie hs Coupons Bills, checks, we beslte for been or may be issued under 
i United States Notes money, drawn by or upon _ Act of Congress. 
Treasury Notes authorized officers of the Coins or money in any form. 
Gold Certificates United States. 
e PASSPORTS. 
e SELECTIVE SERVICE REGISTRATION CERTIFICATES. 


EXCEPTION 


When it is necessary to copy a legal document on which there is a cancelled revenue stamp, this 
may be done by authority of Sec. 402.2 of Internal Revenue Bulletin No. 7 entitled “Reproduc- 
tions Authorized”: 

“Authority is hereby given to make, hold and dispose of black and white reproductions 

of cancelled United States Internal Revenue Stamps provided that such reproductions 

are made, held and disposed of as part of and in connection with the making, holding 

and disposition for lawful purposes of the reproductions of the documents to which 

such stamps are attached.” 

’ . 


We have endeavored to list the subjects which it is not permissible to photograph. We recom- 
mend in case of any uncertainty that you ask the advice of your attorney. 


* 
Compliments of 


PHOTOSTAT CORPORATION 


“PHOTOSTAT" IS THE TRADE MARK OF PHOTOSTAT CORPORATION 
, April, 1944 
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AN ACTRESS, writer, politician, or anyone seeking public recognition may be 
photographed and their picture publisned without consent so long as no breach 
of contract or confidence existed in the method by which the picture was 
obtained. The above photo of actress Osa Massen was made by Fred Hendrickson. 


tended for someone else. For example, 
“KILLER IN CLINK AWAITING 
TRIAL” . . . how would you like to see 
your picture over that little item? You 
wouldn’t even need a lawyer. 

It is illegal to photograph ordinary paper 
money, savings bonds, stocks or other 
securities (see illustration for more ex- 
haustive list), regardless of what you 
plan to do with the pictures. The penal- 
ties, originally enacted to discourage 
counterfeiting, are very heavy. So if you 
get the urge to try some of that out-dated 
film you picked up for a song, choose 
some subject other than the portrait on a 
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ten-dollar bill. Stamps are likewise in 
this class, with one exception: it is not 
against the law to reproduce them if the 
duplicates are 1% times life-size or 
greater, or 34 life-size or smaller (as for 
catalogues, advertising, etc.). In addition 
to our domestic laws, reciprocal laws with 
other nations bar the reproduction of 
many foreign stamps. 

Just as a courtroom is restricted subject 
matter whenever the presiding judge de- 
clares it so, a zoo, theatre, amusement 
park, or night club is out of bounds when- 
ever the management decides to say “no.” 
It all depends on the rules. You might 








buck a rule now and then and get away 
with it if an attendant chooses to shut his 
eyes. On the other hand, if you are too 
persistent, you may suddenly find yourself 
out on the street—with a refund in your 
hand. That well-groomed patron at the 
bar of the Stork Club, with the “For Men 
Of Distinction” air, may turn out to be 
a bouncer for all you know! 


Contrary to most laws governing pho- 
tography, those pertaining to obscenity 
take into consideration motive or intent, 
as well as the concrete issues involved. If 
the pictures tend to deprave or corrupt, 
they are reckoned obscene or porno- 
graphic. Photography is closely related 
to the art of painting, as far as the laws 
of obscenity are concerned. Nudity is not 
necessarily obscenity. The test is based 
upon whether or not nudity in a picture 
gives rise to lustful thoughts of a lewd 
nature. In plain English, is it art or por- 


You do not have to be guilty of sending 
pornographic pictures through the mails 
to get into trouble; the mere possession 
of the stuff is illegal in nearly every state. 
Actually, the law is not petty about this. 
On the other hand, it is very doubtful if 
the question of legal action would ever be 
brought up over a photograph not con- 
sidered offensive by the vast majority of 
people. The law is more liberal than 
might be expected, when it is remem- 
bered that there are many other liberties 
and rights, in addition to the photog- 
rapher’s, which it must protect. 

To summarize briefly, here are a few 
rules to paste under your hat: 

1. If your subject is not a public figure, 
never release prints for commercial 
purposes without signed permission. 
Use correct and legible captions. 
Check local, state, and federal laws. 
If ever in doubt, get permission. — 
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nography? Apply the Golden Rule—always! 


MODEL RELEASES vary in length. This one covers everything but the kitchen sink. 








MODEL RELEASE 


In consideration for value received, receipt whereof is yates 
) I hereby give ... (photographer's name here).... ic, ae 
absolute right and permission to copyright and/or publish, or use photo- 
graphic portraits or pictures of me, or in which I may be included in whole 
or tn part, or composite or distorted in character or form, in conjunction 
with my own or a fictitious name, or reproductions thereof in color or 
otherwise, made through any media at his studios or elsewhere, for art, 
advertising, trade or any other lawful purpose whatsoever. 


I hereby waive any right that I may have to inspect and/or approve 
the finished product or the advertising copy that may be used in connec- 
tion therewith, or the use to which it may be applied. 


I hereby release, discharge, and agree to save . ... .(photogra- 
pher’s name).... from any liability by virtue ‘of any blurring, 
distortion, alteration, optical illusion, or use in composite form, whether 
intentional or otherwise, that may occur or be produced in the taking of 
said pictures, or in any processing tending towards the completion of the 
finished product. 


ah SRP ete 7 OTERO ROE ney: eae MODEL ...... 
ADDRESS ........... ; 
PARENT 
OR 
eh go RS Ren OUT CORE penal keenee 
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This Soap Opera preduced and directed by ERIC WAHLEEN 


HE IDEA for the series of pictures 

about Soapy, the bar of soap who 
was afraid of water, started out as some- 
thing altogether different. While wait- 
ing for a radio to be repaired, I placed 
a pair of pliers on a piece of paper and 
traced an outline around them. Then I 
drew a head being squeezed between the 
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jaws of the pliers and trying vainly to 
escape. That evening, face to face with 
a slippery bar of soap, I began to visual- 
ize the series. 

First came an outline of the different 
situations, small sketches for composition 
and notes on the changes for each set-up. 
Soapy’s final expressions, were drawn on 
paper for references. 

The soap was rubbed down in hot 
water until it was in better proportion 
to the size of the faucets. The outline 
of the face was first drawn on the soap 
very lightly with a pencil. The soap was 
so soft that ink would not flow from 
a pen, so a spot of ink was dropped on 
a piece of paper and the pencil, dipped 
in ink, worked very well. The previously 
drawn outline helped to keep the ink 
from spreading. 

A black paper was fitted around the 
wash basin to simplify the background. 

















One 500 watt spotlight with Fresnel lens 
was the only source of light. There was 
just room to set up the 4x5 Speed Graphic 
with a 5% inch lens. Exposures on East- 
man Super XX cut film were made at 
1 second with the diaphragm at F:22 to 





vr: 


insure plenty of depth at close range. 
A Recomar was used to portray the set-up 
because of the limited space available. 

So much for production details—for 
the main feature, “Soapy’s Saturday 
Night”, please turn the page. 
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1.“The boss has a date at eight o’clock. 2.“Now let’s see ... hope that stopper’s 
Maybe I'd better get things ready.” in tight.” 





5.“Now what have I done? There’s no 6.“Maybe if I get in and test it 
more hot water.” 
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3. “What’s the matter with this handle.” 4. “Hmm—feels a little too cool.” 





7.“Wonder what would happen if I 8.“Whatda ya know? I can float!” 
let go?” 
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VACATION WITH PAY 


BY CLIFTON ABBOTT 


Amateur Hank Brown’s camera earns him a summer-long vacation with 
pay thereby setting a pattern that other fans may successfully follow 


HEN it comes to making money 


with a camera while doing the 
things he wants to do, Henry (Hank) 
Brown displays ingenuity that belies his 
affable, easy-going appearance. 

After using the experience he got as a 
photographer’s mate in the Navy to help 
pay his way through the last college year, 
Hank was ready for a vacation. Rather 
than take a short one he could scarcely 
afford and then have to spend the balance 
of the summer bolstering his bank ac- 
count, he decided to take a summer-long 


vacation and make his camera pay “for 
it—if he could. 

Hank launched his vacation campaign 
by sending a handful of his best campus 
photographs to the directors of a summer 
camp for youngsters. In the letter that ac- 
companied the prints he said that he was 
available for the summer, would indoc- 
trinate the campers in photography, set 
up a darkroom if one was not available, 
and then take as many pictures and make 
as many prints as they wanted. He would 
do this, he said, in exchange for room and 


OVERNIGHT HIKE gives Brown an opportunity for a publicity shot set-up of the boys. 





BOATING SCENE will sell to each of the six 
models, as well as depict graphically the water 
activities for the Cheley catalogues. Amateurs 
who plan similar vacations should cop~ider 


selling prints in sets—possibly 15 general views 
of scenes and activities. Allow the purchaser 
to select five or ten other pictures to com- 
plete the set, to reduce cost of making prints. 














EACH CHILD in camp is pictured in one activ- 
ity or another. These youngsters have just made 
their own bows and are eagerly testing them. 


board for his wife and himself and, pos- 
sibly, a little something in the way of cash 
for his time. He also explained that he 
thought this cash could be accumulated 
by developing the campers’ film for them 
and selling them prints. 

Hank was lucky; his first letter brought 
a favorable response. By the time he and 
the camp director at Cheley Camp (near 
Estes Park in the Rocky Mountain 
National Park of Colorado) had worked 
out the details of the arrangements, Hank 
was ready to begin his summer vacation 
—with pay. 

Arriving at Cheley Camp a week be- 
fore the first campers were due, he im- 
mediately set about getting a darkroom in 
order. A light-tight room 10x 14 feet 
was at his disposal. It had two sinks, 
running water, shelves, and some trays 
and miscellaneous equipment which in- 
cluded an enlarger. The camp owned a 
16 mm movie camera and had rented a 
4x5 Speed Graphic. After taking a care- 
ful inventory and purchasing needed 
items in Denver, Hank was ready for 
camp to open. 
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THIS TYPE of picture sells not only to young 


campers pictured, but to anyone who en- 
joys the humor of “Sophistication at Eleven.” 


For five days of the week, Hank spent 
one hour a day with his photography 
class. The rest of the time he was free to 
make a photographic record of the sum- 
mer’s activity, both stills and movies. 

After overcoming his initial shyness, he 
found that teaching young campers the 
elements of photography and composition 
was in no way the tough ordeal he had 
feared it would be. All his life he had 
been on the receiving end of photo- 
graphic instruction. Now he was on the 
giving end. The pay-off here, he dis- 
covered, was reaped by himself as well 
as the youngsters, for in putting facts 
into words they could understand he 
obtained sharper definitions in his own 
mind. Older and more _ experienced 
campers were allowed to assist in de- 
veloping and print making. Here again 
mutual benefits were obtained, and the 
release frem routine darkroom tasks gave 
Hank more time for his own shooting. 

The pictures Hank took served a dual 
purpose. Showing every phase of camp 
activities, camp facilities, and the beauti- 
ful Rocky Mountain setting, the pictures 











were suitable for camp advertising ma- 
terial. They also proved readily salable 
to the parents of the children pictured. 
Many of Hank’s prints became highly 
popular among campers and parents for 
the humor they contained, or as scenic 
pictures showing where the child had 
spent the summer. The prints, 8 x 10 and 
5x7, were sold for 25 and 15 cents re- 
spectively. The camp directors felt that 
the advertising value of having pictures of 
their camp in homes throughout the 
country was worth more than any profit 
that might be made from the sale of 
prints, They furnished the material; the 
money went to Hank in payment for his 
time. Everyone was satisfied. The camp 
received excellent advertising. The camp- 
ers and parents received prints at prices 
far below what they would otherwise pay 


for pictures. And Hank earned his va- 
cation and a little more. 


In addition to recording the camp life 
in still pictures, Hank made a moving 
picture. The objective was twofold: to 
show every activity in camp; to show 
every child there doing something. Taken 
in Kodachrome, the resultant reel was 
an entertaining half-hour record of life 
in the Cheley Camps. Most camps get 
a considerable number of repeat campers: 
Cheley, which is noted in camping circles 
for its progressive program of child 
guidance through summer camping, has 
the highest (85%) number of repeat 
campers of any summer camp: The movie 
was taken around the country by the di- 
rectors and shown to parents. This, to- 
gether with still pictures, proved highly 
successful. 


TWO GIRLS in foreground not only serve as frame to center attention 
on fencing lesson, but make two more potential customers for prints. 








That the summer’s photography pro- 
gram was an effective one is indicated 
by Ernie Altick, co-director of the camp, 
who says, “Here at Cheley we have been 
‘dabbling’ with photography for years. 
Last year, with the assistance of Hank 
Brown, we were able to do far more 
than ever before. Most people associated 
with summer camping have neither the 
time nor the ability to do a photographic 
job properly. Any proficient amateur or 
semi-professional should prove a boon to 
a reliable camp.” 

This field is limited neither to summer 
nor to mountain camps. Throughout the 
year thousands of resorts, lodges, camps, 
hotels and dude ranches operate on a 
limited season. While some of them 


either hire a photographer on a percent- 
age basis or are connected with one of 
the local photographers, far the greater 
majority have extremely limited photo- 


graphic facilities and are all too often 
located at some distance from a city. The 
possibilities abound for an advanced ama- 
teur to pay for his vacation, possibly earn 
a little more, and at the same time in- 
crease his ability by widening his experi- 
ence. 

A photographer will find the Chamber 
of Commerce in any vacation area ex- 
tremely cooperative. It is to their inter- 
est to have as many pictures taken of 
their particular resorts as they can. Many 
of them use the pictures as a part of their 
own advertising material. 

Selling a summer camp on the idea 
should be a simple process by following 
Hank’s lead. Select a camp, send the di- 
rectors some of your better prints. with 
an explanatory letter and possibly a clip- 
ping of this article, and see what 
happens. Somewhere your paid-vacation 
is waiting for you. 


HIKE SCENES will be purchased by each boy appearing in the picture, and in addition they 
are acceptable for camp publicity. Hank strives for activity in the foreground and typical 
scenery in background. The camp is near Colorado’s Rocky Mountain National Park. 





Get gorgeous 
2X (2V4 x 3V%e inches) 
6 or more from same original . . 
KODACHROME | 225% inches 


6 or more from same original . . 
5X (5x 7Yeinches). . . . es 
PRINTS 3 or more from same original — 
8X (8 x 11 inches) 
3 or more from same original . 


from your 35mm. or Minimum charge per order, $1 
Order through your Kodak dealer 


Bantam transparencies | p>¢ xODAK FOR COLOR 
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See your Kodak dealer 


KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete the descrip- 
tions of Kodak products 
which are mentioned in 
these pages. Usually, too, 
they will give you oppor- 
tunity for firsthand inspec- 
tion of the advertised items. 
And in matters of gen- 
eral photographic informa- 
tion your Kodak dealer 
will be found to be well 
and soundly informed. 











For Reference—Every serious 
amateur photographer needs a 
basic file of reference data, and 
a supplementary file which is 
selected and tailored to fit his 
own special photographic inter- 
ests. That's why Kodak issues 
both the Kodak Reference Hand- 
book and the Kodak Photo- 
graphic Notebook. 

The Kodak Reference Hand- 
book is the basic file. It covers 
the fundamentals, the information 
any amateur needs in order suc- 
cessfully to pursue his hobby. 

The Kodak Photographic Note- 
book provides the foundation for 
a supplementary, specialized file. 
It starts with a sturdy loose-leaf 









binder, identical in size and 
similar in styling to the Hand- 
book, containing card separators 
with tabs, and a quantity of note- 
paper. With the binder comes a 
registration card, to be mailed to 
Kodak. Upon such registration 
the Notebook owner is placed on 
the mailing list of the Kodak 
Handbock-Notebook News, which 
lists new and revised free leaflets 
and pamphlets for the Notebook, 
revisions of Handbook sections 
in the form of Kodak Data Books, 
and similar material. 

Handbook data, by the way, 
can be kept up to date without 
replacing the whole Handbook. 
Each Kodak Data Book is not only 
a unit in itself, but is also a Hand- 
book section. When a Kodak Data 
Book is revised, the new edition 
can be purchased for the Hand- 
book, and the outdated section 
discarded. As issued, the Hand- 
book contains seven basic Data 
Books, and there are other Data 
Books of a specialized character 
which, of course, fit the Kodak 
Photographic Notebook binder. 

At present, the Kodak Photo- 
graphic Notebook service pro- 
vides approximately 50 titles, 
from which the Natebook owner 
can obtain without charge the 
ones he specifically needs, on re- 
quest to Kodak. Each pamphlet 
or leaflet is punched to fit the 
Notebook binder. Here are a few 
titles which indicate the wide 
range of available information: 








E 28—Supplementary Flash for 
Outdoor Color Pictures (8 pages) 
E54—Exposure Indexes for 
Kodachrome and Kodacolor 
Films. For use with exposure me- 
ters having calculators for ASA 
Exposure Indexes (2 pages) 

G 10—Ferrotyping Glossy 
Prints (8 pages) 

K 10—A Simple Darkroom 
Layout and Equipment List (2 
pages) 

B 10—Portra Lenses and a 
Technique for Extreme Close-Ups 
(16 pages) 

By selection from these and the 
dozens of other titles, it is possible 
to build up an information file 
which closely parallels the Note- 
book owner's interests, and ably 
supplements the basic Handbook 
data. 


Pola-Screens—You'll see more 
Kodak Pola-Screens in use this 
summer and fall than ever be- 
fore. Increased activity in color 
photography will account for 
part of the Pola-Screen’s popu- 
larity—but other applications of 
this adaptable specialized filter 
will contribute too. 

The Pola-Screen is a variable 
filter. It absorbs ultraviolet rays, 
transmits plane-polarized visible 
light, rejects nonpolarized light. 
The degree of transmission of 
polarized light can be controlled, 
within wide limits, by rotating the 
Pola-Screen—and the effect can 
be observed through a Pola- 
Screen Viewer which can be at- 
tached to the indicator handle of 
each Pola-Screen. Kodak Pola- 
Screens can be used with either 
type of Kodachrome Film, and 
either orthochromatic or pan- 
chromatic black-and-white film. 

For color shots, the Pola-Screen 
is often used where you would 
use a red or deep yellow filter in 
black-and-white shots—that is, to 
darken a blue sky, and make 
other objects stand out against it. 
But it has this advantage: it 
does not change the rendering 
of foreground objects, either in 
black-and-white or color. 

In addition, the Kodak Pola- 
Screen is helpful in subduing re- 
flections when photographing 
through glass or water, in mini- 
mizing oblique reflections in non- 
metallic objects to show texture 
and surface detail, and in similar 
applications. With all films, the 
exposure factor is 2.5. 








“She Zucen Stretches, 


and most of her court politely pay no attention 
... Here’s a distinguished photograph that can 
mean very different things to each of us, de- 
pending on our interests. The sportsman will 
find one set of values in it; the pictorialist will 
see others. 

But it’s a stopper, whatever our special slant 
may be. The back lighting is partly responsible; 
the pattern of the composition is fascinating; 
and the atmospheric quality is inescapable. 


Above all, it is purely photographic in the 
sense that it captures and holds a moment in 
time more easily and naturally than could be 
done in any other medium. And the result 
shows photography’s inherent and infinite ca- 
pacity for full realization of texture and tone. 

The picture was made with very simple 
equipment and technique. The camera was 
a 24% x 34% Kodak loaded with Kodak 
Verichrome Film; the exposure was 1/30 
at f/1l. Richard Webster, of Oakland, 

Calif., was the photographer. 
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Looking Up Jon Delton Dodds, ARPS 


Snap it, and see it...in minutes 


WITH ultra-convenient Kodak Universal M-Q Developer 
on hand, you can see your negative in a jiffy. Just tear open 
two foil envelopes and dissolve their contents in 32 ounces 
of water . . . there’s a ready-to-go quart-size tankful. For tray 
development, you use only 12 ounces of water. One package 
makes just enough developer for an evening’s fun. Nothing 
to bottle... you mix it fresh each time. 

And remember, Kodak M-Q is universal . . . devel- 
ops papers too. It’s a real ace in the hole. Get several 
packages at your Kodak dealer’s. Keep it on hand for 
home and for travel. Eastman Kodak Company, Roch- 
ester 4, N. Y. 

Kodak M-Q Developer comes in the handy, 


5-cent “match book"’ package. You make 
what you need . . . leave no surplus. 


Kodak 

Universal 
M-Q 

Developer 
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READER —— 


youre 


on the spot! 


Reading time 2 minutes 


HEN IT COMES to discussing pic- 
tures have you ever wished you 
could don an editor’s bi-focals and wield 
his pen for five minutes, or occupy a salon 
judge’s chair long enough to have your 
say, or simply get a load off your chest 
where your opinions would carry weight? 

If so, you’re the one we are looking for 
because reader participation, your partici- 
pation, is the keynote of a little experi- 
ment we are conducting to find out ex- 
actly what amateur photographers like 
and, dislike about pictures. To obtain a 
consensus of our reader’s opinions is our 
objective, so consider yourself cordially 
invited to join us in a freg-for-all, no- 
holds-barred, discussion of why some pic- 
tures are good while others fail to click. 

Six pages of photographs follow, with 
each picture numbered but with no clue 
as to who made it. You'll find a variety 
of subject matter represented, and quite a 
difference in each photographer’s ap- 
proach to his photo interests. Some of 


—— Judging time....7 












the illustrations were made by profes- 
sional photographgrs on definite assign- 
ment, others were made by amateurs for," 
the sheer fun of it, and a few are contgi- 
butions from abroad. All the photog- 
raphers whose work is represented have 
one thing in common—they are big 
enough men to be able to appreciate your 
point of view. Because some of the pic- 
tures do not represent the best work ob 
tainable from these photographers, and 
because the object now is to concentrate 
solely upon the good and bad points 
of pictures, names have been omitted. 
Photo credits will te published later. 
No matter what you think of your 
qualifications as a judge, do not hesitate 
to send us your honest reactions to any 
three of the accompanying pictures. Which 
picture do you single out as being superior 
to the others? Which picture do you vote 
for oblivion? Be specific. Don’t just say 
one picture is wonderful while’ another 
(Text continued on page 129) 


53 


























| 
ee 
- 
+. 
a 
? 


ANIMATION 


MOVIE FEATURE 


Frank L. Goldman, of Jam Handy, takes us from 


Script to Screen in this Journey Behind the Scenes. 


cartoon is similar to that of a stage 

play. We begin with a story, select 
a cast of characters and design stage 
settings. Our cast of characters are created 
to fit the story, which is a decided ad- 
vantage over chasing about all over the 
country looking for actors to fit a part. 
The stage settings are as fanciful as an 
artist can create. We do not have the 
mechanical handicaps which a stage nec- 


Te PRODUCTION of an animated 


ILLUSTRATIONS BY 
WALT DISNEY 
STUDIOS 


THE FIRST step in the making of a film 
is taken at the story conference. Here 
the story sketches are arranged and al- 
tered on the “story board” until continu- 
ity is attained. The story board, visible 
in the background, takes the place of a 
written script in animated productions. 


THE ANIMATOR is a rare bird. He must 
be able to get motion and humor into his 
drawings, grotesque as they may be, and 
still keep them in time with the musical 
tempo. He must also be prepared to 
make faces at himself, or crawl around 
on all fours on the floor, to illustrate 
some action that is desired in the cartoon. 


essarily has and for story material we have 
a world of fantasy in the existing fairy 
tales, which, in many instances, serve as a 
basis for stories. Our own creative staff 
then make whatever changes and addi- 
tions are necessary to tell the story in our 
own way. 

In professional work, as soon as a story 
has been approved, the Animators hold a 
series of meetings with the Musical Direc- 
tor and go through the story, scene for 








scene. Each scene is sketched out in 
rough drawings and pinned on a huge 
drawing board so that the whole picture 
continuity may be seen at one time. With 
the aid of the Musical Director, each 
scene is timed for length—not in terms of 
minutes—but rather in bars of music. 
The Animators themselves act out every 
bit of action called for in the story. 

It is important that each character 
walk, run or dance to a musical tempo. 
To the uninitiated, it is a strange sight 
indeed to walk into one of these meetings 
and find a dignified-looking man crawling 
about on all fours, to imitate a cat on a 
back fence, or a bellowing lion, while a 
metronome beats out the tempo of the 
action. Despite this comic picture of 
grown men crawling about on the floor, 
all faces in the room are serious. It is 
serious business trying to create a scene 
which will get a laugh from the public. 
A belly laugh is worth the price of many 
such meetings. 

It takes a peculiar type of artist to be- 
come a good Animator. These Animators 
are not necessarily the best artists in the 
country but they are the few rare birds 
who are capable of putting motion into 
their drawings. Some of these men are 
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LAYOUT men, or “art directors” as 
they are sometimes called, do a large 
portion of the preliminary work in 
the making of a picture. They work 
with the director and designate color 
lighting, background and effects, and 
the sizing of characters. The picture, 
as viewed on the screen, is the result 
of their complete teamwork and their 
infinite attention to small details. 


only mediocre draftsmen but they have an 
inborn ability to get humor into their 
sketches. 

When an Animator is ready to start 
work on a scene, he goes into his cubicle 
and spends a good deal of the first day 
making faces at himself in a mirror. No, 
ladies, he’s not vain—he is trying to pro- 
duce some of the facial expressions for 
the characters which he is animating and 
he studies his own lip action as he repeats 
the words which his characters are to 
speak on the screen. Our cartoon anima- 
tor is a mouse, an elephant, or perhaps 
a stray dog while “in character” so the 
next time you see a man talking to himself 
out in public, there is every likelihood 
that you have run into an Animator re- 
hearsing a scene. 

The characters are now drawn up into 
their final form. Each character is treated 
as an actor on the stage. We. indicate the 
construction of the figure and try to show 
characteristic poses. Each of these sets of 
drawings is photostated and a complete 
set of the cast of characters is turned over 
to each Animator. This enables Ani- 
mators to pick up any scene in the picture 
and create the character so that it will 
look exactly like the same character 

















created by another Animator. The Chief 
Animator makes a rough drawing of the 
stage setting and action. This is turned 
over to a layout man who refines this 
drawing and creates an artistic setting for 
the characters. 

As each Animator is given a scene, he 
receives a cast of characters, a pencil 
drawing of the setting or background, and 
an exposure or work sheet which indi- 
cates the scene number, length of the 
scene, tempo of the music and a brief 
written description of the action involved. 
From this point on, the Animator is on 
his own to make the suggested action as 
humorous as possible. Each drawing 
which he makes is numbered in sequence 
and noted on the exposure sheet. Special 
sound effects are indicated by him, as is 
the exact point where each sound effect 


THE STAGE must be set for our cartoon characters by the background artist. 


occurs. He must time all of his action 
to a prescribed musical beat even though 
he may not know the final music which 
is to be played at this time. It is sufficient 
to know the tempo, the number of beats 
and the spirit of the music so that his 
animation can be guided accordingly. 
Where ever a cartoon character has oc- 
casion to move his lips or speak, it is 
necessary to pre-synchronize this speech. 
In other words, the Animator must have 
a record of the voice and a breakdown of 
each word into its syllables so that he 
may determine the exact number of draw- 
ings necessary to animate each word in 
the speech. Therefore, a voice recording 
is made in the studio, a developed sound 
track is projected in a Moviola and the 
film so marked as to indicate“each syllable 
of each word. It is now a simple matter 


Here we see 


a Walt Disney artist creating a background for the feature “The Three Caballeros,” which 
starred: Donald Duck, Jose Carioca, and Panchito, together with Aurora Miranda, Dora Luz 
and: Carmen Molino. This was the first film to combine live-action with animation in color. 








THE PENCIL drawings are transferred to celluloid sheets, called ‘“cels.” 





The technique of 


drawing a clean ink line rapidly on a surface as slippery as a cel requires persistent and 
patient training. Many applicants give up in despair after trying to master this problem. 


to count the number of film frames, on 
the sound track, necessary to cover each 
syllable. These numbers are recorded on 
the exposure sheet and the Animator fol- 
lows this record to synchronize the lip ac- 
tion of his cartoon character with the re- 
corded speech. 

A good Animator will do as little draw- 
ing as possible. He will make only the 
extreme drawing positions of a bit of 
action. He then turns this over to an as- 
sistant who will fill in the missing draw- 
ings. This assistant is known as the “In- 
betweener” and is rightfully named. He 
creates the in-between drawings, that is, 
those drawings which fill in the gaps that 
the Animator has left in his work. When 
the pencil drawings for any one scene are 
completed, they are photographed in 
regular sequence on motion picture film. 
This short strip of cartoon action is run 
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and re-run to study the smoothness of the 


motion. This preliminary test is impor- 
tant because any error that might creep 
in at this point would carry through to 
the completion of the picture. When the 
scene is thus approved, the paper draw- 
ings are sent to the Inking Department. 

Here each drawing is transferred from 
a pencil line to an ink line on a sheet of 
transparent celluloid. This work is gen- 
erally done by girl artists. Most of these 
girls come from local art schools. At 
Jam Handy, we feel that we have devel- 
oped some of the finest inkers in the coun- 
try from our local talent. Occasional 
visitors from Hollywood, who go through 
our Cartoon Department, are surprised 
at the quality of workmanship in this de- 
partment. It is quite a trick to draw a 
clean ink line rapidly on a surface as slip- 
pery as that of a sheet of celluloid. Many 








applicants for positions in this department 
give up in utter despair when their pens 
slide off at a tangent. The most persistent 
artists stigk it out and soon learn to master 
the trick of skating across the celluloid 
surface with the point of a pen. 

After the drawings have been traced 
onto the transparency, a group of colorists 
in the Opaquing or Color Department, 
fill in the colors on the backs of the cellu- 
loids, adding one color at a time, until 
the figure is completely covered. This 
work is also done by local artists. The 
color is an opaque water color and serves 
a dual purpose. First, it gives body and 
color to the cartoon character and sec- 
ondly, it serves as an opaque covering for 
the scenery of the background so that the 
background can not be seen through the 
cartoon characters. 

The stage settings for our cartoon char- 


acters are painted on a piece of water- 
color paper and the celluloids laid over 
this colorful background, one at a time, 
in their proper sequence. When photo- 
graphed in this order they reproduce the 
motion which the Animator originally 
conceived. 

In regular Technicolor photography 
three separate negatives are exposed si- 
multaneously through a prism which 
passes a beam of light through each of the 
three Technicolor filters onto the film. It 
was previously necessary to send our 
drawings to Hollywood and for our cam- 
eraman to photograph our cartoon on the 
Technicolor cartoon stand. This pro- 
cedure was expensive. We have since 


developed our own method of Techni- 
color photography. We use the ordinary 
camera, modified, so that between the lens 


(Continued on page 122) 


ONE COLOR at a time is added to the back of the inked transparency until the figure has 
been completed. Opaque water colors, mixed at the studio, are used to give body to the 
cartoon character and also to prevent the background from showing through the figure. 














Call Your Shots. 


For you who are adcancing your picture horizons, here 
are the four basic keys to successful (lash photography. 


¥ YOU are wearied of making pictures 
by sunlight or with floods, if you yearn 
for new worlds to conquer, try flash! With 
flash, practically no picture is impossible. 
When someone asks if you can take a pic- 
ture of Aunt Matilda in a black dress in 
the middle of a room on an overcast day, 
or a picture of son Jim shooting the 
winning basket for the Wildcats on Friday 
night, a windowless factory, or a shot of a 
moose nibbling lily pads at midnight, you 
can answer, “Sure! I'll use flash.” 


MINIMIZE distracting shadows by holding your 
flash reflector aloft and to one side .of the 
camera. This often repeated advice is still 
ignored by many. George Hoxie made this shot 
with the help of friend wife, who had a firm 
grip on the ankles of this active one-year-old. 





For help in choosing equipment, con- 
sult a camera store dealer whose opin- 
ions you value. Get the best synchronizer 
you can afford, and if you can’t afford 
a good one this week, wait just a little 
longer until you can. Try to get a gun 
which can be used on or off the camera, 
or, if you happen to be thinking about a 
new camera, get one with a built-in syn- 
chronizer. Be sure to get at least a three- 
foot extension cord for your synchronizer. 

The first pictures you get with flash 
will probably be taken with the gun at- 
tached to the bracket on the camera. That 
is all right, for it is easier to learn to com- 
pute exposure and to handle camera and 
gun without having to hold one in each 
hand. But of course this method produces 
a flat lighting effect. Also, there is often 
an unpleasant shadow on one side of your 
subject’s head, which isn’t so bad on the 
basketball court but will look terrible as 
a halo for Aunt Matilda. 

To get good, really snappy pictures you 
need only know four basic keys to flash 


photography. 
Key Number One 


The flash lamp should be removed from 
the side of the camera. : 
This avoids the deadly flatness of front 
lighting, which is suitable for only a few 
types of subject and spoils the appeal of 
many pictures with flash. If you have not 
been able to get a gun that is removable, 
and the three-foot cord, perhaps you ean 
overcome this difficulty by inserting an 
electric plug, cord and extension reflector 








WITH FLASH 


BY FRANCES C. SMITH 


TWENTY YEARS from now these boys will ap- 
preciate this picture even more. The end of 
this birthday picnic—under supervision—was 


flashed by H. L. Muth, who held one Press 40 


flashbulb high and to the left of his camera. 
Exposure was 1/200 second at F:16 on me- 
dium speed Ortho. No one looked at the 
camera. The answer, of course, is ice cream. 
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FASTER THAN A CAT was the Press 40 used by H. L. Muth in cap- 
turing this crisp portrait of a pet.- Muth says it’s easy with a high 
shutter speed (1/250) and enough depth of focus (aperture F:16). 





into the socket of the gun. Set the camera 
on a tripod, hold the extension away from 
the camera, according to instructions be- 
low, and press the plunger with the ether 
hand. Of course, for subjects in which 
there is no motion and not much light 
from other sources you can use open flash, 
which we will discuss later. 

Another method to use with the 
plunger-type tripper is to hold the camera 
by the gun-and-bracket in one hand, and 
use the other hand for holding the exten- 
sion reflector with the bulb in it away 
from the camera. This you will need to 
do, also, if you have one of the new cam- 
eras with synchro-shutter in which the 
release is on the body of the camera, With 


PRESS 40 bulb was 
used here by Otto E. 
Riemenschneider as a 
fill-in light. Illumina- 
tion from the ‘flame 
in foreground would 
have been inadequate. 
He used a Zeiss Ideal, 
Tessar lens set for 
1/200th second at 
F:11. Super XX film 
was developed 80% 
normal time. Much 
light . spill from . the 
flash was climinated 
‘by control in enlarg- 
ing, more than 100% 
additional time being 
given under the en- 
larger to subdue un- 
wanted extraneous de- 
tails. The fill-in flash 
has given additional 
detail which. would 
not otherwise register. 


a little practice you will be able to fire 
the gun by pressing the plunger with the 
thumb of the hand that holds the camera 
—and at the same time avoid moving the 
camera. Do your practicing when camera 
and gun are empty. Use the eye level- 
finder and find a comfortable way of rest- 
ing the camera on your shoulder or chest. 

The same technique can be used more 
easily if your gun has an electric tripper 
and three-foot extension cord, and is held 
and fired in your free hand, using the 
other hand to support the camera. Hold 
the light at an angle which throws any 
objectionable shadow into the least’ ob- 
trusive place. This is usually a 45-degree 
angle fairly high, or a position’ dire¢tly 








above the camera. This position throws 
the large shadow directly behind the sub- 
ject, yet provides some degree of shadow 
_ to 5 a dimensional quality in the subject. 


ur 


Key Number Two 


The beam of light must be aimed in 
such a manner as to get proper balance 
of illumination. 

If you are photographing a person, do 
not aim your light directly at his face. 
To do so may result in the face being 
overexposed. Very good results can be 
obtained by aiming the light at the third 
button of the shirt—or, if the subject is 
a woman—where the third button would 
be if she were wearing a shirt. If your 
subject has dark hair, which reflects much 
less light than blonde hair, you can aim 
at the hair, holding the reflector high and 
tipped down just enough to miss aa 
the face head on. 

In photographing a group of people, 
aim the light so that the major beam 
strikes the middle of your group, or even 
a little beyond, to avoid over-exposure in 
foreground and underexposure in the 
background. If in any setup there are 
darker areas that will need picking up, 
trying to aim the light in that direction. 


Key Number Three 


Provide some means of fill-in or diffu- 
sion which will reduce the inherent con- 
trast of one strong flash. 

By this time you are making good one- 
flash pictures with the gun removed and 
held away from the camera and the beam 
directed where it will do the most good. 
But these pictures can still be improved. 
One side of a face may be too dark, for 
instance, or the shadow even though low 
may still appear too strong, or that part of 
the scene farthest ‘from the light will be 
underexposed and require a lot of trouble- 
some burning in and fussing in the dark- 
room. Remedy Number 1! is the same 
with flash as with any other type of light- 
ing: an additional light or lights. Flash 
extension reflectors are available in cam- 
era supply stores which can be plugged 
into the extra outlet in your flash gun. 
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These may be used just as you would use 
a second photoflood lamp. Get one with 
a clamp-on base so you can attach it to 
table, chair, bookcase, top of a-door, or 
anything handy. Or, you can-have some- 
one hold the second light. Another method 
is to insert a flash bulb into any regular 
house lamp or photoflood and attach the 
cord to your gun, making sure that the 
switch is open before you press the trigger. 

The location of this second light is de- 
termined in the same way you decide-upon 
the location of one or more extra photo- 
floods. It is a good idea, in fact, to ex- 
periment with a couple of hand-held 
photoflood reflectors containing house or 
photoflood lamps until you know where 
the light is going to fall. Without these, 
and by accurate use of your imagination, 
you can visualize in your mind’s eye the 
path the flash beam will take. You must 
imagine carefully or you'll be in for a 
disappointment when you turn out a print 
in which somebody’s nose is obliterated by 
a shadow. 

Now after telling you to get the gun 
off the camera, let’s do an about face and 
ask you to put it back on and use it in 
that position as a fill-in light. Make the 
other light the main source and place it 
high at a 45 degree angle closer to the 
subject. Here it is impossible to set forth 
definite rules, for, as in any kind of light- 
ing, position must be determined by type 
of subject and the purpose of the picture. 

If, sometime, you do not have an ex- 
tension flash device handy, try a little 
Yankee ingenuity. In a room with light- 
colored walls, arrange the subject in a 
corner so that the wall acts as a reflector 
to fill in dark areas and shadows. The 
density of shadows can be lessened, if you 
have no convenient light wall, by diffusing 
your single flash with a white haridker- 
chief and using a cardboard reflector of 
some kind. You can make an excellent 
reflector by covering a cardboard, 16 x 20 
or larger, with silver paper or tinfoil. Or 
you can use a folded sheet held by some- 
one, a movie screen, a white-topped card 
table, tea towels, the back of a wall map, 


(Continued on page 118) 








Scene of action: Quebec, 


Canada. 
Frank Bauman stopped this remarkable shot at 


NO FISH STORY! 


Shots Like This Possible 
- On Any Subject if 
Camera is Right 


Here is an unusual picture— 
one that could only be cap- 
tured by a versatile camera 
in the hands of a.skilied pho- 
tographer. The dependable 
Graflex focal-plane shutter 


. Photographer 1/500, £/8; on 
no filte—4 x 5 


with speeds to 1/1000; the 
ability to interchange lenses 
easily; accurate ground glass 
focusing; parallax-correcting 
optical view finder—these are 
Speed Graphic features that 
add up to an unusual versa- 
tility in a camera with which 
you can transform most any 


Pan Press film in sunlight, 
Graphic, Tessar Lens. 


subject into a great picture. 
GRAFLEX, INC. 
ROCHESTER 8, N. Y. 
e 
WVisdt Graflex Information 
Centers—at 50 Rockefeller 
Plaza, New York, N. Y., and 
3045 Wilshire Boulevard, 
Los Angeles, Calif. 


GET GREAT PICTURES WITH GRAFLEX 
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Concentration Effect 


EXPERIMENT I!l—Effect of Concentration of 
the Developer on Development Rate—Iin this 
experiment the only variable will be the strength 
of the developer. You can continue fo use the 
amber safelight. Expose a sheet of normal glossy 
contact paper for 8 seconds five feet from a 100- 
watt frosted lamp. Cut the paper into strips after 
exposing as we did before. Develop the first 
marked section for three minutes at 68°F (20°C) 
in developer (a) diluted to one-sixth strength. 
Rinse, fix for five minutes, and wash. Meanwhile, 
dilute the developer you have just used with an 
equal volume of water, again adjust the tempera- 
ture to exactly 68°F (20°C) and develop the sec- 
ond section as you did the first. While this second 
test is in the wash you again dilute the developer 
with an equal volume of water and repeat with 
another strip of exposed paper. This is continued 
until you have made six test sections. What you 
have done is to dilute the normal developer in 
the ratios of 1:1, 1:2, 4:4, 1:8, and 1:16 of its 
original strength, but the time and temperature 
of development and fixing will be the same in all 
cases. A marked change should be noted, with the 
most dilute developer, of course, producing the 
least deposit of silver. 


If this experiment were repeated with the glycine 
developer (a) made without the potassium bro- 
mide, interesting results might be noted. Not 
only would the most dilute developer produce the 
least amount of silver, as expected, but the color 
of the silver might be sepia, in place of black. 
This would probably be due to the size of the 
silver particles produced, for colloidal silver has 
many different colors. 


Alkalizing Effect 
EXPERIMENT IV—The Effect of Changes in 
Alkalinity of the Developer on the Rate of De- 
velopment—Use amber safelight. Expose a sheet 
of normal glossy contact paper for 5 seconds at 
five feet from the 100-watt light. Cut the paper 
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THE DARKROOM SCIENTIST—CONTINUED 


by Saut B. ARENSON, 


(Former Professor of Chemistry—University of Cincinnati) 





Pu.D. 





Develop one strip in 


into sections and label. 
250cc (8 ounces) of lye developer (e) for three 
minutes at 68°F (20°C). Then rinse, fix, and wash. 


(e) LYE DEVELOPER 

Sodium Sulfite, anhydrous......... 187.0 grams or 6.0 ounces 
BRE Se SRR i Sa 21.5 grams 0.8 ounces 
Hydroquinone .................... 43.0 grams ‘1.5 ounces 
Sodium Hydroxide (lye)*.......... 43.0 grams 1.5 ounces 
WOUer OO TN in. Sie eee | liter 1 quart 


*SODIUM HYDROXIDE is dangerous to handle with 
moist hands since it is household lye. Do not leave any 
spilled on the laboratory table. If it comes in contact 
with your hands, wash immediately with plenty of water. 


Now add to the developer four drops of glacie! 
acetie acid from a medicine dropper, or better 
still, if you do not have glacial, add fifteen drops 
of 28% acetic acid. This acid neutralizes part of 
the lye which is making the developer alkaline, or 
basic. Develop another strip in this developer, also 
for three minutes at 68°F (20°C), then rinse, fix, 
and wash. Continue to add the same amount of 
acid to the developer which you are using, just as 
you added water in the previous experiment, and 
develop exposed sections until you have a series 
of prints, all of them exposed exactly alike, de- 
veloped under exactly the same conditions of time 
and temperature, but differing only in that the 
most alkaline bath (the one which had no acid 
added) is the fastest developer, while the most 
acid developer (or the least alkaline, whichever 
you prefer) is the slowest. This partially answers 
the question as to what the alkalizing agents such 
as sodium carbonate (soda ash), sodium hydroxide 
(lye), sodium tetraborate (borax), or ammonium 
hydroxide (household ia) do in the de- 
veloping baths. This also explains why immersion 
of the print, wet with developer, into the acid 
short stop, stops development almost: instantly, 
since that acid neutralizes the alkalizing agent ir 
the developer left on the print. 
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EXPOSURE METER 


It’s so easy to work—it instantly tells 
the exact camera adjustment for bril- 
liant, sparkling photographs. Remem- 





New ! 





ber—the light takes the picture. All these features in a Quality 

Guessing—or an inaccurate meter Meter at a Low Price! 

can spoil your shot. * Improved life-time guaranteed 
DeJur gives you everything you’d photo-electric cell 


Light restricting baffle 

One-hand operation 

Complete sensitivity 

Rugged, ideal for outdoors 
Compact 

Shock-proof construction 

Full jewel movement 
Streamlined—cigarette pack size 


seek in a really expensive meter—at a 
new, low price! At your photographic 
dealer—or write us for information. 


+] 6 50 “aa 


DeJUR-AMSEO CORPORATION 
45-06 Northern Boulevard, Long Island City 


+ + + + + + + 
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Effect of Restrainer 


EXPERIMENT V—T7he Effect of Bromides on 
Development Rate—Continue using the amber 
safelight. Expose a sheet of normal glossy contact 
paper for 5 seconds at a distance of five feet 
from a 100-watt lamp. Use 250cc (8 ounces) of 
half-strength developer (a). Instead of adding 
drops of acetic acid as you did in Experiment IV 
we add five drops of ten-percent potassium bro- 
mide solution. This solution is made by dissolving 
2.5 grams in 25cc of water (one-tenth of an ounce 
of solid potassium bromide in one ounce of water). 
After developing the first section, add another 
five drops of the bromide solution to the same 
developer. Repeat three or four times. The time 
and temperature of development should remain 
constant. It shou'd be noted that the presence of 
an excessively large amount of bromide in the 
developer appreciably cuts down the rate of de- 
velopment or, as they say, acts as a restrainer. 
Note also whether the prints produced are black. 
In some cases, other colors are formed. 


Toning 


EXPERIMENT ViI—Toning Processes—The am- 
ber safelight is used to begin this experiment. 
Properly expose a sheet of normal glossy contact 
paper, develop, rinse, fix, and wash thoroughly. 
The choice of developer is not important. After 
this is done brighter lights may be turned on and 
the following toning processes carried out. 


I—COPPER (RED) TONING. Place numbered 
wet sections of the developed, fixed, and well 
washed print in copper toning bath (f) leaving 
them for |, 3, 5, 7, and 10 minutes at 68°F (20°C). 
Wash in water (distilled if possible). The tones 
produced should range from co'd brown to red. 
During this process the black metallic silver is 
converted slowly into copper ferrocyanide, an in- 


soluble red-brown salt.~ 


(f) COPPER TONING SOLUTION 


SOLUTION No. |! 


Potassium Ferricyanide* 3.2 grams or 0.) ounces 


Potassium Citrate .... 16.0 grams 0.5 ounces 
‘Water to make........ .. ce. I pint 
SOLUTION No. 2 

Copper Sulfate ......... ........ 4 grams or 0.! ounces 
Potassium Clirate ......... ........ légrams 0.5 ounces 
Water to make.................6.5.5 600 cc. | pint 


Mix equal volumes of Solution No. | and No. 2 
* CAUTION—See note under (g) above. 


tr 


74 


2—IRON (BLUE) TONING. Proceed as before, 
substituting the iron toning bath (g), given below, 
in place of the copper toning bath. The prints 
are immersed in the bath for I, 4, 8, and 12 
minutes in this case, however, and when finished 
will range in tone from b'ack to blue. As in the 
previous case, the metallic silver has been bleached, 
and in its place there is Prussian Blue (ferric ferro- 
epoaiesl. a deep blue insoluble material, which is 
chemically the same as the blue in blueprint paper. 


(9) IRON TONING SOLUTION 


Ferric Ammonium Citrate (10% solution). 60 cc. or 2 ounces 
Potassium Ferricyanide* (10% solution). 60cc. 2 ounces 
Acetic Acid (10% solution)............ 600 cc. | pint 


* CAUTION—Ferricyanides are poisonous when taken 
internally. Use care when handling them. For antidote 
and treatment see Photo Data Clip Sheet on Page 90 of 
January 1946 issue of MINICAM PHOTOGRAPHY. 


3—SULFIDE (SEPIA) TONING. Prepare a print 
az directed in (VI), above, but do mot use the acid 
fixing bath, since it contains other ingredients 
besides sodium thiosulfate. Place three numbered 
sections of the print in an approximately twenty- 
percent solution of sodium thiosulfate made by 
dissolving 30 grams (1 ounce) of the solid in 
150ce (5 ounces) of water. Then without rinsing, 
immerse the prints in a ten-percent solution of 
mineral acid at room temperature, one for fifteen 
minutes, another for thirty minutes, and the third 
for ninety minutes. This acid solution may be pre- 
pared by adding 50cc (2 ) of cial 
concentrated muriatic acid to 150 cc (6 ounces) 
of water. The finely divided sulfur formed upon 
acidification of the sodium thiosulfate reacts with 
the metallic silver in the print, converting it into 
sepia-colored insoluble silver sulfide. That silver 
sulfide, by the way, is the same as the tarnish on 
silverware, There are other methods of sepia 
toning which are more practical than this one for 
everyday use. 


4—GOLD TONING. Place numbered sections 
of the wet print, made as in (VI) above, in the gold 
toning bath (h) for |, 2, 4, 6, and 8 minutes at 
68°F (20°C). Wash thoroughly and dry, and note 
how the color changed progressively from black 
through red-brown to purplish black. The chemistry 
involved consists of a partial replacement of the 
black metallic silver by metallic gold. 


(h) GOLD TONING BATH 
Sodium Acetate, fused...... Pe ea 





10 grams or 0.4 ounces 


WE in Sues cpuildeubane dss Oneuse Igram 0.04 ounces 
Gold Chioride (1% solution) ...... 25 cc. 1.0 ounce 
Water to make..................... | liter 1 quart 


(To be continued next month) 
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THE LAST WORD | 


(Continued from page 10) 
Gaspar Color Query 
Sirs: 

Although I am not a follower of the purely 
abstract, forms of photography, I think the 
MinicaM editors are doing an excellent job of 
selecting articles that show .camera-users how 
to improve their pictures. 

Incidentally, Gaspar Color Paper was de- 
scribed in the October 1944 issue of Mrnicam. 
Whom could I write to concerning the avail- 
ability of this paper? 

Roy R. Davis, 
4025 So. Lincoln, 
Englewood, Colorado. 


* -Address your queries to Dr. Bela Gaspar, 
Gasparcolor Inc., 1050 Cahuenga Blvd., Holly- 
wood 38, California. 


Movies for Underprivileged Children 
Sirs: 

As a Minicam subscriber, I wonder if some 
of your readers may have reels of 16mm movie 
film, with or without sound, tucked away which 
they consider useless. We know of thousands 
of underprivileged boys and girls who could en- 
joy such film. We send film for free shows to 
schools in N. Carolina, Pa., New Jersey, Maine 
and New York. No matter how old or useless 
the film may be — it is never too late to mend. 
We can splice such film and find schools’ that 
will welcome it. 

Rev. AnseLm Francis S.A., 
St. Joseph’s Friary, 
Saranac Lake, New York. 


Collector's Item 


Sirs: 

I have a No. 2 Bullet camera of 1898 vintage. 
If you have any inquiries from collectors, please 
give them my name. 

Mrs, W. Cuzaves, 
2848 Lugo Ave., 
San Bernadino, Calif. 


Photo Market Query 


Sirs: 

A student in photography, I want to do free- 
lance work to help pay my expenses. Can you 
tell me where I can buy a 1947 book of photo- 
graphic markets? 

Joun Youna, 
3409% Benkley, 
Dallas 5, Texas. 


* Several thousand magazine and icate 
markets for photographs are listed in 1947 
WRITER’S YEARBOOK ($3.00) preteres 
from the Book Dept., @ DIGEST, 22 
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b/ It’s Peerless for the New- \) 
yo est in Kt ae ae It's 


Just In time for this issue— 


NEWEST ARGUS MODELS 
Send Your Order to PEERLESS—Now! 





8 coated wrt view. 
ign, (SS cpated leas, easing meetin 

with EXACTNESS. It’s an entirely NEW 
jean 35mm Cameras. COMPLETE WITH 


ARGOFLEX 1§1-—244x2%%—4 REFLEX CAMERA, featuring 
new METAL construction; [4.5 coated lens, 

ground glass focusing with more brilliant uni- $87.54 
form illumination, COMPLETE WITH CASE. . 
Flash—New Postwar Magazine Movie Cameras! 
Revere 8mm ine. aa 8 5 ad L coated augs GA 58,00 
Be yo 3 Turret, 
Briskin @mm Mages wa. ald" coed “ent 
These new cameras are sure to be in great 
demand, Send your order to Peericss—Now! 





USED CAMERAS 


This listing is only a small portion of what we 
have available. FREE—Write for your copy of 
the COMPLETE BARGAIN LISTING M. 


BVgssi Vs ee eye “B’. 4.5 K. A. lens, 
se a Es poate st pts Ses +e persue Ke 
I, {3.5 Tessar, L. 
Ki Ektra, 11.0 Ek 
Al Reflex Rg 





a -, L.N.. 89.00 
M uu coated [2.7 \ 
Ferien 155, f ori, contd jens, oo! Case, 


agg SS sess PEE age 
i. {3.5 Bausch & Lumb Tessar, 
er Kedapist, 13.8 ‘cpaind tar aves 
2VsxdVe Mollsicurd. 15-8 Carl ‘Zeina * Tricia, 
Compur E. R. Case, Sunshade, LL. 
244x3%q Watson Press Camera, [4.5 lens, 

jed Kalart rangefinder, 

Wed Sha er He 0 Hs 4 +2009 187.00 
Miniatwe * speed _ eeeie, 4.5 lens, 
Kala: angefinder, Avbey Fiash, 

> op amy Pepi ledaress 149.00 

. N 


Korelle Reaes {3 
National Gratiex 


24%x3 


Case, 
4x5 Grover View, L 


USED MOVIE EQUIPMENT 


three ef Pts 


8mm Revere ney, 

5 lens. 1a” 

PO RN re, clean crag $127.80 
Bolex L8, 8mm * Camera Xvar {2.8 les, L. N. 140.00 


Se i. v9 Pee 
latco Séund Projector, 750 «watts, 2” 23 
ns, apeaker. L. Ne. oss 189: opeederee 379.00 





an 
FREE! Ask for our 1947 CATALOG. Be de full 
© of latest available equipment for ama- 
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AMERA STORES 


141 SEREET 


NEW YORRK 17 Vv. 3 
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AXEL’S ANGLES 





’ Acmenthly discussion of pictures by AXEL BAHNSEN A.P.S.A., F.R.P.S. 





UR ILLUSTRATIONS this month were 
chosen from a group of prints made 
by members of the Oklahoma Camera 
Club. Although most of the prints sub- 
mitted were the type that might have been 
made in any locality, one scene typifies 
Oklahoma — proving, at least, that pic- 
tures are there to be made.. 
“Autumn” by J. D. Bird: If you study 
carefully any group of trees you will be- 
come aware of their individual and aggre- 


gate characteristics, and if you combine 
your observations with the correct time 
of day, season, and photographic tech- 
nique, you will obtain a picture expressive 
of any given locality. Long rows of trees, 
known as hedge-rows, are characteristic 
of Oklahoma. If you try to photograph 
the hedge-rows as a complete unit the 
picture becomes horizontal and merges 
with the horizon, becoming monotonous. 
(Continued on page 124) 











CAMERA CLUB 





THE FOLKS WHO JUST BELONG 


The folks who just belong, sit back 
and think how much they aid, 
To keep their club upon the track, 

because their dues are paid. 


Well that’s a virtue, I admit, 
a mighty virtue too; 

But if you want ‘to make a hit, 
there’s something else to do. 


To play your part, is first of all, 
but not the first and last ; 

A dozen other duties call, 
when that is done and past. 


To. pay your money cheerfully 
is not of man the test, 

A man may pay and still may be 
delinquent in the rest. 


Don’t be the man who “just belongs” 
who just gets on and rides, 

Who joins the fellows in their songs 
and nothing else besides. 


For men must work as well as play, 
must give as well as take. 

You have to work, as well as play, 
My boy, a club to make. 


From Jamaica C. C. “View Finder.” 





The “Editorial of the Month” is from the 
potent pen of Clem Inskeep of Pasadena: 

With this issue of the Bellows, the FOOT- 
HILL CAMERA CLUB launches forth on 
what each one of us shall work hard to make 
one of our most successful years. With twelve 
full months before us, we shall devote a reason- 
able amount of our time to showing to our 
friends and to our community the true reason 
for a “Camera Club” and its purpose—the en- 
joyment of pictorial photography. Let each 
member of the Club look to the careful choos- 
ing of subject matter, both new and old, and 
to the careful making of better prints. For 
this reason we meet together twice a month. 
To those who make fine prints—let them make 
better ones. To those who need help—be as- 
sured that you will receive as much as you 
may desire. This is the future we have all 
talked about and looked forward to these past 
five years.. So let’s make it count. Let’s 
good job 


“Photographer sentenced to 10 years of hard 
labor” read the headline. Heinrich Hoffman 
amassed an $800,000 fortune as pay ang 
for Hitler and the Nazi party only to have it 
all confiscated in addition to the sentence. 

ve you read “It’s the Law,” page 32? 






PROVE To YOURSELF 


THAT YOU’CAN 
COLOR 
PHOTOS 


You need no artistic ability to color your favor- 
ite photos. It’s easy, it’s fun, and it’s a fascinat- 
ing hobby when you use Marshall’s permanent 
and transparent Photo Oil Colors! For as little 
as $1.25 you can purchase a complete Marshall 
set with easy-to-understand instructions. Ask 
your Photographic Supply dealer—or if he 
cannot supply you write direct to us, Dept. M. 
Separate tubes of color, 
both Regular and Extra- 
Strong, are also « avail- 
able at 350 and--$h00 
each. And Marshall's 
free Color Consultant 
Service will help you 
solve any photo-color- 
ing problem. 


ry, ey 
Diarshiales Photo Oil Colors 


NIKOR 
SOLID STAINLESS STEEL 
DEVELOPING TANKS 





















film contacts reel only 
on — and is protected from finger-prints and 


scratches. 
Corrosion proof; particles of undissolved chemicals 
cannot cling to the smooth, hard surface. All stain- 
less _steel—not soldered but _dursbly welded 9 give 


Easy to handle, simple to load ; 


a . of service. chip, crack, or 
NIKOR - PADDLE and stirri rod, Handy 
darkroom of solid stainless o 8 tee strongly 
pace for lumpy and. stirring 50- 
utions. 


BURLEIGH BROOKS CO. 


120 West 42nd Street, New York 18, N.-¥. 
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Cit g6 OUS con. y/ 
ois MODEL SLIDE s 

SPECIAL 
Reg. $7.00 VALUE 


8 Full Color Art Slides of the 
Most Beautiful Hollywood 
Models — Suitable for ART 
STUDY. 


PLUS 


a brilliant fo- 
c viewer 
in ich to see 
them clearly 





$4.75 


for postage 


Only 
$5.00 


Prepaid 
Per Dozen 














orders promptly filled 
Sorry, ae ©C.0.D.'s 













HABER & FINK: 


12 WARREN ‘ST Nath Ze)-14 7 





3 Day Service — COLOR PRINTS 
ae — 3x4 xs 5x7 —— Semae 


1,00 2.50 5.00 
ENLARGED as 1.00 1,50 3.00 5.50 19.00 
or ms, STOCK 
LL WHEN 
dome 











wa AWit END YOU 
eee a YOUR PRO 


ao-<sBme weoest fret 


EVEREADY COLOR LABORATORIES 
Dept. 1-4, 49 Nassau Street, New York 7, N, Y. 


‘ ANSCG CQGLGR FILM j 
ae A SPEED-O-COPY 


With Its Focusing 
Seen 2 petest, qeetay machine of your felon, Conte 
or 2 

















photography. 
See Your Dealer—Write for Circulars 
D. PAUL SHULL 


240 S. Union Avenue  — Los Angeles 26, Calif. 
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THE DETROIT CAMERA CLUB and 
hundreds of paying guests enjoyed the evening 
of February 12, 1947, listening to — 
emancipator of sorts, Arthur “Weegee” Fi 
Weegee is one guy who doesn’t get rattled 
shots in the dark—the boys let him have it t 
continually. (There seems to be no flashbulb 
shortage in Detroit.) 


Using slides, so that everyone had, a-.good 
look, eegee talked easily about: his ~ most 
famous photographs, from babes..in arms to 
cold corpses in the gutter. In casé you haven’t 
heard, he has a new love—movies. He has 
acquired a 16mm _ Bolex with a, battery of 
lenses and freely admits that he hag to. use the 
exposure meter now and then, “‘Duting the 
second half of the evening Weegee projected 
his first movie, “Manhattan Moods.” Although 
this is rough in spots—it hadn’t had its final 
editing—it is thoroughly vital ; veers peo- 
ple have come to life. He has done part of 
the film in color, not just ordinary color, but 
a series of double, triple and quadruple ex- 
posures, depicting in an abtract way, the ever- 
increasing tempo of New York life. Like it 
or not, most Detroiters admitted: “He has 
something there.” 


In the three years of inter-club competition 
in San Francisco, no single club has won more 
than once. PACIFIC PICTORIALISTS won 
in 1944, RETLAW in 1945 and MISSION 
CAMERA CLUB in 1946. So far as the 1947 
competition is concerned, it’s'@ free- for-all, as 
usual, but the headlines int the: last issue of 
RETLAW’S “Retina” .sound deadly serious: 
Gene Kibbe, ASPA, ARPS, to conduct RET- 
LAW’S School of Photography. 


Members of the PHOTOGRAPHIC SO- 
CIETY OF AMERICA are giving a lot” of 
credit to Editor Fred Quelmalz, Jr., APSA, for 
his untiring efforts in bringing forth. a:-larger 
and better PSA Journal. Back to; pre-war size, 
it will be issued twelve times. a.year and will 
carry advertising. Among the special features 
will be monthly columns devoted: to color, 
nature and pictorial photography; an enlarged 
and more interesting technical section contain- 
ing outstanding articles of significance to pho- 
tographic progress. There is also a. motion 
picture section for amateur movie-makers, a 
camera club section and a listing of selected 
abstracts from photographic literature, Appli- 
cations for membership in the Society, includ- 
ing a subscription to the Journal are available 
at PSA headquarters, 1815 Spruce. St., Phila- 
delphia 3, Pa., or Minicam. 


The Winship Nunnally Trophy is awarded 
each year to the maker of the most popular 
print hung in the Atlanta salon. After the 
ballots were counted, a wire was sent to Frank 
Woods in New York telling him that his print 
“Shapes and Shadows” was the winner.’ Mr. 
Woods was so delightfully surprised—and a 
little doubtful—that he verified the news by 
long-distance phone. And what subject matter 
proved so popular? Two brandy sniffers! 




























































SCULPTURE OF TIME —Standing as if 
in silent admiration of the eerie vastness of the 
Grand Canyon, this gnarled tree was the sub- 
ject for Jon Rasmussen’s $500 first prize-win- 
ning black and white: picture in the Union 
Pacific Railroad’s: amateur photographic con- 
test, A -mountain-climbing architect of Seattle, 


Wash., Mr. Rasmussen caught the ethereal 
timelessness of the great canyon that humbles 
man. The picture was taken at Cape Royal 
on the north rim, using a 34%x4% Linhof 
camera, Ansco Supreme fim, with an exposure 
of 1/5 of a second at F:32, K-2 filter. 


It was with sorrow that we learned of the 
passing of Gaston Vanden Driessche on Janu- 
ary 5, 1947. Past president of AUSTIN 
TOWN, Gaston Van worked willingly on any 
and all projects which would further photogra- 
phy. He was particularly helpful throughout 
the Chicago Area to the smaller clubs and 
did much for new members. In 1943, he 
served as president of the CHICAGO AREA 
CAMERA CLUB ASSOCIATION. During 
that year he wrote this column for Minicam. 


Springfield, Illinois, is a city rich in the tra- 
ditions of Abraham Lincoln. Springfield’s own 
poet, the late Vachel Lindsay, wrote a poem 
called “He Walks at Midnight.” Vachel Lind- 
say could not have known when he wrote that 
poem that the CAPITOL CITY CAMERA 
CLUB, would invade Lincoln’s tomb to take 
pictures of the interior. Lincoln no doubt, 
and Brady, too, walked that night and if 
Brady’s ghost was with him we feel sure that 
he would have gasped at the equipment this 
club carried with them, certainly a far cry 
from that used by Brady when he took his im- 
mortal pictures of Lincoln back in the 60's, 
for the CAPITOL CITY CC used three auto- 
mobile loads of the latest modern equipment. 


’ St. Louis C. C. “Council Chatter.” 


COMING TO MARKET AT LAST! 


We expect to be able to deliver all Kodaks when this 
ad appears. However, to assure quick satisfaction 
we suggest listing cameras desired in order of pref- 
erence. Enclose check or money order to cover maxi- 
mum amount plus approximate postage. Balance will 
be returned promptly. 


Possible Brief Delay in Filling Order 


Six-20 Kodak Vigilant, Jr. F8.8 Lens......, 

Six-20 Kodak Vigilant, Jr. F6.3 Lens . 

Six-20 Vigilant, Jr. Coated F4.5' Lens 
Flash Shutter 


Rg eg Thy OOS BE 
a 





tans Finan, Kedar Ste oa30 
MM Magazine Fi, 9 Lens.... 145.83 


Immediate Delivery Likely 


Six-20 Kodak Vigilant. Jr. Bimat Lens. 

Kodak Medalist II. Coated F3.5 Lens........ 

Kodak Reflex, Gentes F3.5 Lens, 
matic Shutter case Pion 





Cine Kodak, KEES saees sr PIES or 88.33 
~~ loent 33 Projector, 500 Watt lamp, 
Kognacone 7 %t0 Projector, F1.6 coated tens, 

MG WED e 6. oe 0 ck eee Rebwede bie 118.00 


Ro my 16-20 Projector, F Coated Lens, 
750 watt lamp, cortemmie tat, Gas 


Gine Kodak 16 MM Magazine F1.9 ion 











ie High Cash Prices for Your Used Camera. [usw 
For Liberal Estimate Send Description. 











“THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE Conen’s EXCHANGE, .». 


142 FULTON STREET, © NEW YORK 7, W. Y. 











16x20 ENLARGEMENTS $1.00 


Made From Any Size Negative, 35mm Up 
Fresh Matte or Glossy Paper 
lixi4or 14x17 Same Price 
Cropped and Moderately Dodged—Postage 25¢ 
From Any Size Picture—5S0c Extra 


COLD LIGHT PRINTERS 


2 to 36 Argon Lamps 
Separate Switch for each lamp 
Lamps extra—60c each 
4x5. ..$10.00 8x10. ..$28.00 
5x7... 18.00 11x14... 42.00 
Cameras and Shutters Repaired—Polarized Light Filters 
$2.00—8x10 Kodachrome T from 

your Colored Slides—$2.50. 











coms JF 
— PHOTO ‘LABORATORIES 
27-BA Gore lebster Grove 19, Mo. 




















4. Reduction 


aw /BID Gy ALBERT 
ROYAL TRIPOD 


oe 
TIl\\ cath PAN and TILT HEAD 


THE LEADING TRIPOD for all still 
or movie cameras, now available at a 
reduction of over 25%. 

ALL METAL tubular steel construc- 
tion Lewes ml maximum rigidity at full 


















xtens: without oueeee weight. 
5 POSITIVE LEG-L a. 
instantly at any hei 


poted steel. Formerly $21.14. New 

educed price, complete with Royal 
Pan & Tilt Head and in- $15. 52 
cluding Federal Excise Tax. 


Order with safety on 10- Money- 
Back Trial. We pay mest” cash for 
used lenses, 

















INDIVIDUAL ATTENTION EACH 
NEGATIVE 

No automatic or mass production ma- 

chinery used, Your film fine grain de- 

eloped and vaporated to prevent ee. 


i 
aunt develop 


ng 
developt 
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WE BUY --- USED 


CAMERAS & LENSES 


& Projectors (souna 
and silent), NEEDED at ONCE. 


4 
CAPITAL CAMERA 


SXCMAMCE 
BVE.N.W.@ WASHINGTON OC 





8519 SUNSET BOULEVARD, Dept. m-3 
HOLLYWOOD 46, CALIFORMI 








If you’re looking for an idea to pep up 
intérest in your traveling show, perhaps you 
could borrow the procedure followed CY the 
BENNINGTON C. C. They have quite a 
system which involves some work, but pays 
large dividends in general interest. As their 
traveling show of thirty prints goes around 
from club to club, they ask each group to pick 
cut first, second and third choices and two 
honorable mentions, sending a report on the 
choices back to Bennington. At the end of 
the season, Bennington makes up a composite 
score sheet listing all the clubs the show has 
visited and the selections made by each one. 
Then for added interest, they credit 5 points 
to a print for each time it was a first choice, 
4, 3 and 2 respectively for second, third and 
honorable mention, and total it up. The whole 
thing is an interesting comparison, both to 
Bennington and the clubs making the selections, 
and the wide variety of prints selected attests 
to the consistency of the show—or the incon- 
sistency of human tastes, whichever you prefer. 
Bennington sent a copy of the score sheet to 
each club participating together with a little 
booklet containing half a dozen miniature copy 
prints of the top scoring pictures as a re- 
fresher on selections. 

Highest scoring print for last season was 
“A Vermont Landscape” by Reuben Greene. 
Runner up was a print by Austin, followed by 
two by Richard Hunt and another by Austin. 
It’s most interesting to note that the four 
prints by Austin and Hunt were made over- 
seas with cheap cameras (the only kind they 
dared carry) and developed in a bucket under 
a raincoat or something equally nerve wrack- 
ing. Negatives were mailed back to the club 
where members printed them up and included 
them in the show. 

NEWELL Greene, APSA, 
New England Council of 
Camera Clubs “Bulletin.” 


A CHANGE OF VIEWPOINT 


Regardless of whether or not a picture car- 
ries a title, the viewer will look for a suitable 
name for it. If a photographer expects his 
work to be remembered he should make it 
easier for people to identify it. Many pic- 
tures that are on the thin borderline between 
good and mediocre subject matter are saved 
by a pat and interesting title. 

The standard method of assembly seems to 
be to place the finished, unmounted picture 
on a table, stand back about six to ten feet 
and scratch your head until you massage into 
your brain a catchy word or phrase that fits 
the subject. 

Why not reverse the process? Select a 
name before you even plan the shot. That’s 
just what would have to be done to fill an 
order for an illustrative photo to be used for 
advertising purposes. 

A glance through the pages of Shakespeare, 
Khayyam, the Bible or any familiar work will 
offer many ideas. Example—“All That Glit- 
ters,” “Put Money in Thy Purse,” “He That 
Harvested,” “The Heavens Reveal,” etc. If it is 
a line, the source of which will be recognized 
by others, so much the better. The casier 

















the title is to remember the oftener the photo 
will be recalled by those who admired it. 

With a file of snappy headings in your 
mind or note book, select one you especially 
like and see if it doesn’t suggest its own hand- 
ling. Then proceed to illustrate the phrase. 
Another way is to take an expedition with 
your camera and look for an event or scene 
that will fit your list. 

Of course, after you go through all this 
there is nothing to stop you from standing 
the finished, mounted print on a table. Step 
back six to ten feet, scratch your head and 
massage into it a title. 


Joe Barner, 
From Vailsburg Camera Club Bulletin, 
“The Viewfinder.” 


Congratulations to thee WASHINGTON 
COUNCIL OF CAMERA CLUBS on a crisp 
new printed “Bulletin” which is an eye- 
catcher. Since there are no “angels” within its 
ranks, the Council solicited advertising to de- 
fray ‘the added cost of printing. With 500 
circulation this sheet reaches all dyed-in-the- 
wool camera fans in western Washington. 


Have you ever tried a spot remover for 
prints that is applied dry? It seems to work 
well with members of the © CLEVELAND PHO- 
TOGRAPHIC SOCIETY—this information is 
from their bulletin “Through the Darkroom 
Door.” 


Stock Solution A 


RO WIR te re es bh 15 grains 
Methyl (wood) alcohol........... 1 oz. 
Stock Solution B 
Thiocarbamidle. 2.55035. T5022, 45 grains 
WE iies. Rod ek SS AS oe 1 oz. 


For use, mix wetting agent, 1 part; and 1 
part each of the two .stock solutions. Apply 
the mixture with a spotting brush (fairly dry) 
and immediately swab with a tuft of cotton 
dipped in wood alcohol. Repeat this appli- 
cation until the spot has been reduced to 
match the surrounding area. This method 
won’t buckle the print. 


Who among us (SIERRA CAMERA CLUB 
- ED) can make twenty-four superior prints 
a a year? It is suggested that only one or two 
can, or much less, have the spare time to do 
so. If.that is true, and it seems likely, the 
number of print competitions should be de- 
creased in favor of print construction seminars. 
The goal would be a club collection at the 
end of a year of twenty knock-your-eyes-out, 
publishable shove hs instead of a pile of 
emulsion and mount that any competent 
judge could find plenty to comment about on 
the matter of improvement. Does a retail store 
present neatly in its display window a few 
waley Be items attractively shown; or does it 
half its inventory in and try to impress 
by volume? We know that both conditions are 
found—and we also know what we think of 
the latter arrangement. Does the same situa- 
tion apply to production of photographs? 





35 MM FILM 


Guaranteed Fresh Stock—Reload Your Own 
ANSCO—EASTMAN—DUPONT 


25. %.......$1.25 
100 ft.......$3.50 


POSTE ALD mmsmmiscwucmiaemenm ine 
RELOADED CARTRIDGES 3 FOR $1.25 


(We Supply Cartridges) 
Calif. Buyers Include Sales Tox 








PACIFIC COAST FILM COMPANY 
Hollywood 46, Calif. 


1510 Ne. Sierra Bonita 

















com lete Camerette (how-to- a. it 

kiet on popular subject); more 
than 100 Maivesioar: feature articles by famous pho- 
tographers ; latest color information; cash prize monthly 
a eontest. New rea only. Offer expires Aug. 1. 
y to 


The Camera, 510-4 Morris Building, Baltimore 1, Md 





35 MM DEVELOPED & ENLARGED to 3's x 42 


Write for FREE 
Mailer and Price List 


MANHATTAN 
PHOTO SERVICE 





CALNACOLOR 
ENLARGEMENTS 


From Kodachrome or 


Ansco Color Film 
ALL MOUNTED IN BEAUTIFUL FOLDERS 


3x4 ....$ .75 5x7 ....$1.95 

4x5 .... 1.00 8x10 

Normal 3-Day Service—Minimum Order 
Please send your payment with order 


WATIONAL CAPITAL PROCESSING LABORATORIES 
Box 4203, Dept. B79, 301 Cedar St., Wash. 12, BD. C. 
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Dome Cine Platigon 


. WIDE ANGLE LENS 
and 


VIEWER Attachment 


Used with 8MM 
Movie Cameras 


Here is a LENS that will fully double the field 
covered by your movie camera . .. and a 
VIEWER that eliminates all guess-work in wide 
angle movie photography. Use this LENS and 
VIEWER and you can be sure of full-size views 
that are sharp and clear. You'll save enough 
on film to pay for the cost of both of these 
accessories, The VIEWER may be used with 


any wide angle LENS...... -$20.00* 
supplementary VIEWER .... 7.50* 
lens. * Plus Exelse Tax. 


AMPCO 


AMERICAN PHOTO INDUSTRIES, CO., INC. 


47 West Séth St. 





New York 19, N. Y. 











‘BETTER PICTURES. 


35MM ROLLS developed. 
vaporated, enlarged by 
electric eye. 34 x 4%— 
$1.25. 18 exposure rolls—75e, Extra 
enlargements 34x44 4c each. No. 127 
candid rolls—16 exposures—en- 
larged to 344x4%—60c. No, 127 and 
_ 8 exp. rolls enlarged to 3}%x5—3Se No. 120, 12 
enlarged to 34x3%4—S0c. No. 120, 16 exp. 

rolls “enlarged to 3%xS—60c. Extra enlargements, 3x5 







—4c each, Plus Sc postage per order. 

We cll film and use Eastman Electric- 

Eye . Prompt Service. Send roll and 
money today. 


BETTER PICTURES 
FOTOF on t i © 


OF MOUNTING 
PHOTOGRAPHS 











Encouraging News 


We announced in these columns, in the De- 
cember, 1945 issue, the advent of a new stereo 
camera and viewer that was being manufactured 
by the David White Company, 315 West Court 
St., Milwaukee 12, Wisconsin. 

The article on Stereo which was published 
in the December, 1946 and January, 1947 issues 
of Minicam, further described this interesting 
new camera. 

We have received a number of inquiries from 
fans who wanted to see or purchase this pro- 
duct and we have had to disappoint them all 
for we could not tell them when it would be 
available. 

The David White Company has suffered one 
disappointment after another in attempting its 
production. Any one without the tenacity and 
patience that they have shown would have 
thrown in the sponge long ago. Now their stick- 
to-it policy and the patience of the camera fan 
who is interested in it has been rewarded. 
Stereo-Realists will be delivered on a limited 
basis to dealers starting March 1st and produc- 
tion will be gradually increased thereafter. 

MinicaM extends sincere thanks to the many 
readers who have been patient and considerate 
while we were attempting to gain this informa- 
tion for them. 


Adjustable Developing Hanger 

Now there is no need to keep several dif- 
ferent hanger sizes on hand. The new Marcie 
Adjustable Hanger, made by Marcie Enter- 
prises Inc., 


207 Lexington Avenue, New York 





16, N. Y., can be adjusted to any size from 
5x7” to 214x3%4”. 

All-welded stainless steel construction. Non- 
corrosive, acid-resistant. A knurled locking 
screw, and patent pending action-sliding device 
maintain exact size needed. Available at your 
dealer or from the manufacturer at $2.25 each. 











The DINKY BOOM 


For Properly Lighting Motion Pictures 
a hovant-@nuloh al :5- ae celaagells Milelate 


[Rel o}(-0a Kolo MM datel folelael ol any 


Something has been added... at the re- | 
quest of Hollywood Camera Men,,.to the Bardwell 
& McAlister line of Photographic Lighting Equipment 
ewlt’s the Dinky Boom! - . 

On motion picture sets, among the home-movie 
fans, and everywhere that fine photography is produced, 
the Dinky Inkie, that handy little 150 Watt Spot, has been 
standard equipment. Now its use has been made much more 
flexible by the Dinky Boom which makes an infinite num- 
ber of lighting arrangements and angles easy to obtain. The 
Dinky Boom comes equipped with a standard Dinky Inkie 
Spotlite. 

With the Dinky Inkie you can highlight portrait sub- 
jects by concentrating a smooth, graduated light exactly 
where it belongs: You can get the greatest degree of flexi- 
bility in modeling close-ups. You can eliminate shadows in 
dark corners and virtually “paint” with light that is under 
contro! at all times. 

For fine photography there is nothing better than 
Bardwell & McAlister Lighting Equip- 
ment. For good work, the Dinky Inkie and 
the Dinky Booms are “musts”. 


This wonderful little spot operctes with 150 
watt T-8-DC globe; focuses from on 8 degree 
spot to o 44 degree flood. It has the same back 
ond front handy focusing lever a: the Baby 
Keg-Lites. With bose removed, it fits any stond+ 
ord tripod. Tétol weight 2% pounds, 


Address inquiries to Dept. 22-47 


=~, BARDWELL & McALISTER, INC. Ry 


eh 
\ Designers & Manufacturer 


Box 1310, Hollywood’ 28, Calif. 








Tank Agitator 

This Agitator works with ordinary faucet 
pressure and keeps the film tank in constant, 
gentle motion. The tank fingers automatically 
spring to fit any size film tank. There is a 





universal hose attachment that will fit any 
faucet—and the tank spring is adjustable to 
any weight of fluid up to one quart. Designed 














Enter this 
DOORWAY TO RICH REWARDS 
IN PHOTOGRAPHY! 


The opportunities for trained photographers have 
never been greater than they are today . . . and 
they are growing! Now is the time to get started! 


LEARN PHOTOGRAPHY IN ONE OF AMERICA’S 
LARGEST PROFESSIONAL PHOTOGRAPHY SCHOOLS 


The Baltimore Institute of Photography is located 





if its’éwn building... . a magnificent old mansion 

QUALIFIED VETERANS”) On Baltimore's “Fifth Avenue” . . . North. Charles 
ADMITTED UNDER : 

THE °G! BILL Street. There, hundreds of far-sighted men and 

women are learning how to succeed in photography 

INDIVIDUAL under the expert, personal guidance of top-notch 

INSTRUCTION professionals. You'll use thousands of dollars worth 

- + + é# Portraiture _— of splendid new equipment, you'll be sent out on 

- » in Commercial “assignment” . . . you'll even be able to sell your 

. én Color pictures while you learn. New classes now being 


Both basic ond Advanced formed... you can be a member, if you hurry! 
Get Started Now! Mail Coupon For Free Catalog! 


) U pALTIMORE INSTITUTE OF PHOTOGRAPHY, ine. 
North Charles at 24th $t., Baltimore 18, Md. 


id Pg to vow pend - a Ebeteoregbie 
ine aad E catalog 


fe). | 5 gedenennd Guee’s up ebligetion. 
































ZEPHYR 
CONTACT PRINTER 


New slope-desigr 

base pale @ » light fron 
ruby Safe-lite lense 
ingenious no-leak pape: 
guides time lock 
mechanism 


Th. ee oe oe el 22). oe Oe ae. 
i 


PRECISION | 
PRINT | RADICALLY NEW 
DRYERS | EASY-EASEL 


' Just press the Tikisal 
MODE paper from right edge to 
be patented pin-stop! No 

A-24 : F border adjustments! Only 
two masks! All st 
construction with non-tip 
base! 

ey $9.85 « 


x 7 | $885 ¢ 








——Album Y our Photos—__—_. 
Enlarged Panel Prints 


IN LEATHERETTE LOOSE-LEAF ALBUM 
from 35mm film enlerged to 3x5 inches 


18 and 20 exposures coceeee $1.00 
ENLARGED PRINTS ................. . Se each 


Race 318, Toca iar tim: BeOtt Cartridese 38mm. 20 
yo heedert WES Sores, Stas 











COLOR PRINTS 


7 From any Transparency up to 5”x7” 
(35mm included) 





3Va"x4¥2" Mounted...............- $1.00 
344242" Unmounted.............. 85 
ee NOUN. os.c'cv code Sauaanen - 2.50 
Bree Peeneed. . cus ceca cccncces - 3.75 


Subject composed and cropped 
From 35mm Slides only 














2V4"x3V2" Mounted..............6. $ .60 
Ten Unmounted .............. eeeee 4,00 
S"x7” Mounted............c008. -. 2.00 
ce ge ES rrr rer «++ 3.00 








No cropping or composing 

All Prints mounted in attractive folders. Please re- 
move all glass from transparencies before sending. 
MINIMUM ae 













Ne Additional charge for postage 
or packing. 


PHOTO LAB, inc. 


3825 GEORGIA AVENUE, N. W. . 
SUITE 247 


WASHINGTON 11, D. C. 










8-146mm screenings. G:amor- 


ous 
weeds most beauteous 









in 
ful scenes; sensational 


Et 


Breath-snatching BULL- 
FIGHTS | showing famous 





OR SAMPLE 


Lists 
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for the home darkroom—this Viking Auto- 
matic Agitator definitely cuts developing and 
— Giaak, hae ee eg turning ‘ 
nd agitators, jiggling and _ stirring. t’s 
quicker and easier and takes far less handling. 
List price, $3.50. Immediate delivery from 
your dealer or Camera Specialty 8 BA 
Inc., 50 West 29th Street, New York 1, N. Y. 


Pocket Viewer by Argus 

A self-illuminated pocket viewer for use 
with Kodachromes and 35 mm color slides 
is announced by Argus, Incorporated. Three 
separate units make up the complete viewer. 


The instrument includes a battery-operated 
base which is in itself a viewer without 
magnification, and two different types of in- 
terchangeable magnifying lenses which are 
easily fitted to the base. Each may be pur- 
chased separately. 


The Slidelite base is equipped with two 
standard batteries and a patented method of 





providing even illumination over the ground 
glass screen. 


Color slides are given magnification and 
third dimensional effect when the interchange- 
able lens accessories are mounted on the base. 
One, called the Argus Teleslide, gives five- 


power magnification and is adjustable for 


focusing. 


The other lens accessory, called the Argus 
Magnaslide, provides two-power magnification 
and permits several persons to view pictures 
simultaneously. Both lenses are of precision 
ground optical glass. 


Retail prices are: Slidelite base, $3.20; 
Magnaslide, $3.75; and the Teleslide, $2.95. 
All are packaged for ease of carrying in the 
pocket or handbag. 


Cut Film Hangers 

Camera Specialty Company, 50 West 29th 
Street, New York 1, N. Y. announces that 
they have been appointed distributors for 
Urell Stainless Steel Cut Film Hangers. These 
hangers are available for immediate delivery 
in 2%4x3%, 3%4x4%, 4x5 and 5x7 sizes. List 
price of these hangers is $.61. 














Camera Repairing Course 


Below is given briefly an outline of a course 
of instruction that is being offered to those 
interested in camera repair work by the Mills 
Photographic Engineering Laboratory, 1857 
North Western Avenue, Hollywood 27, Cali- 
fornia. All classes will be held at the above 
address and will contain a maximum of 32 
students. Sessions will be 3 hours daily, Mon- 
day through Friday inclusive, and the entire 
course will take a period of ten weeks. Instruc- 
tion will be by the demonstration and lecture 
method and students will be permitted to ask 
as many questions on the topic of the day as 
will be necessary to give them complete under- 
standing. After a preliminary period the 
student will be permitted to work on actual 
cameras. Examinations will be given period- 
ically to check the student’s progress. 

The course is planned to cover the field of 
camera repairing thoroughly and will include 
the following: 

Disassembly, diagnosis, repair, and reassem- 
bly of these cameras: Argus, Agfa, Kodak, 
i Leica, Voigtlander, Exakta, Rolleicord, Rollei- 


flex, Contax, Speed Graphic, Ikonta, Foth 
Derby, Graflex, Robot, Korelle Reflex, Key- 
stone, Welta, Dollina, Perfex, and Revere. Also 
the following shutters: Compur, Compound, 
Ibsor, Prontor, Wollensak, Vario, odex, 
Kodamatic, Supermatic, Diomatic, Ball Bear- 
ing, Graphex, Ilex, Bausch and Lomb, Agfa, 
and Argus. 

Installation and alignment of Kalart and 
Hugo Meyer coupled range finders. - 

Installation and synchronization of flash 
equipment, 

Removal and installation of new bellows. 

Disassembly of focusing mounts and refocus- 
ing of lenses 

The school will particularly stress the cor- * 
rect diagnosis of the fault with a minimum of 
disassembly. The right to reject any appli- 
cant, and the privilege of a personal interview 
with the applicant, if possible, is retained by 
the school as they do not wish to accept as stu- 
dents any persons who do not possess the me- 
chanical aptitude or background necessary to 
this type of training. Further information can 
be had by addressing The Mills Photographic 
Laboratory at the above address. 
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fessionally smooth panorama scenes \J 










>," — tif mae on the new Nay a ws 
7 Tilting an ing action operate independ- 
ently. Both we soalcoted rom the handle. 
360° panning. 180° tilting. Fits any standard 
tripod. Before you buy any pan-head—see the 
new PAN-Master with its many exclusive 


features. $8.95 (Plus 63c Fed. Ex. Tax). . 
THE Waster FEATHERWEIGHT TRIPOD 


for still or movie cameras weighs only 2 lbs. Its exclu- 
sive “‘Magic Clutch”’ releases instantly without tilting, 
turning or twisting. Adjustable from upper part of 
tripod. Reversible tips—rubber indoors, spikes out- 
doors. $16.25 (Plus $1.55 Fed. Ex. Tax). 


WIL-SEL PRODUCTS CO. 


Chicago 41, Ill 







To iock or release 

action, turn the knob on the 
handle. To lock or release 
tilting action, turn the handle, 





3440 N. Knox Ave. 
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This new Amfile Album has everything— 

12 black and 12 white acetate covered 

pages—a quick metal-ring o sous and 

closing device—beautiful padded Terekan 

covers in saddle tan, fawn, wine or cinna- 

me Get at stores. 5x7” $4.50, 8!/px11” 
50. 


Free Cataleg of Amfles for Reels, Slides, Negatives, otc. 
AMBERG FILE & INDEX CO. 2633 Qu2r¢, 84 











35MM POSITIVE TRANSPARENCIES 
1 Roll 36 exposures 40c 
3 — $1.10, 6 Rolls $2.00 
Seats Bat Paes ten Ne hie een ne a 
} apt. ssertridges of, bmw, Rim. 40c st Siae's 
Son te. Suisse Pile S100, FARE MAILE 
POSITIVE PRINT CO. 129 WN. Wood Ave., Linden, &. J. 











* 3-COLOR 
SEPARATION 
NEGATIVE SERVICE 


* DYE-TRANSFER 
PRINTING 


* COMPLETE QUALITY 
COLOR SERVICE 


Write for Prices and Particulars 


means ouaphy 


137 NORTH TOPEKA AVENUE 
wrcuHttla KANSAS 





New Film Squeegee 

A new film squeegee has been brought out 
by Morrison-Atlas Products. The squeegee 
measures 10% inches long, over-all, and has 
been named the Kover-All. It is made of stain- 
less steel and equipped with DuPont fine grain 
cellulose sponges that will not scratch or injure 
your film. By compressing the squeegee in the 
hand you can wipe off any size film from 35mm 
to 5x7 inches with one operation. 





The Kover-All is really three separate units, 
as can be seen in the illustration. The two 
sponge units can be detached from the spring 
yoke to provide easier manipulation when 
wiping flat surfaces. It has a patented lock- 
ing device and the DuPont sponges are ,ad- 
justable for wear. The list price of this handy 
article is $1.65, Federal Tax included, and it is 
available at your dealers. A letter addressed to 
Morrison-Atlas Products, 1227 West Devon 
Avenue, Chicago 40, Illinois, will bring you 
further information. 


Filmo Slide Projector 


Adjustable condenser-lens system, protection 
for slides, high efficiency 300-watt illumination, 
color-free heat filter, and rock-steadiness while 
slides are being changed, are features of the 
Filmo Duo-Master Projector for 2 x 2-inch 
slides, made by Bell & Howell Company. 
Offered in a price range lower than that .of 
the Filmo Slide Master, the new projector 
has been designed with the same care as the 





company’s higher priced models. It is intended 
for personal and vocational use. 
Spiral-groove focusing, 8-degree vertical tilt, 


hinged lamphouse lid, accessible controls, and 











for color... tor black and white... for flash photography— 


... better pictures are yours with a Perfex 


Capture the glory of natural color—the rich tone scales and 
sparkling detail of black and white with this modern 
Perfex 35mm eamera. 

Regardless of subject 

you can be sure of your 


pictures with a Perfex. 


WITH F:2.8 LENS $91.00 Tax incl. 
FLASH GUN $8.75 Tax ind. 
CARRYING CASE $8.50 
At your dealers 
CAMERA CORP. of AMERICA 
844 WEST ADAMS STREET ¢ CHICAGO 7 
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Improve Your Lens... 
Improve ‘Your Pictures with 


Bee Bee Lenscotle 


4 
5 
: 
a 
Ey 
T 


you get your camera 
generally not more than a week. 


Price for lens with front-element diameter 


Wee 16" $16.50 
From 11/4" to 2i/o"........ 22.50 
From 2!/2" to 4"... 02... 32.50 


See your dealer about having a Bee Bee Lenscote 
applied to your photographic equipment. Leave your 
camera, or projector or enlarger lens, with him to be 
forwarded to us for a Bee Bee Lenscote. 


BURLEIGH BROOKS COMPANY 


120 West 42nd Street 
New York 18, N. Y¥. 


LEICA 
LENSES 


Direct from Leica 


in Germany 
Elmar 35mm (wide angle) 
Ee WR sais ce resev es $106.75 
Elmar 90mm {4........... 141.75 
Hektor 135 4.5........... 213.50 


American-made 90mm f4.5.. 115.50 
American-made 127mm 4.5. 171.50 


Order from 


WESTEN'S CAMERA SHOP 


SANTA BARBARA, CALIFORNIA 

















Vth Pacha 
35 MM FILM DEVELOPED astq § 


3 » ENLARGEMENTS 3 «x4: 


EXROSURE ROLL ihe tae 
x" 1& PRINTS <0 








brown wrinkle finish are other Duo-Master 
features. Interchangeable coated lenses are 
available in the following focal lengths: 3%- 
inch F:4.5, 5-inch F:3.5. and 7¥-inch F:4.5. 
Dimensions of the projector with 5-inch lens 
in position are 13 inches long, by 8¥ inches 
high, by 4% inches wide. 

A compartment case is available, accommo- 
dating the projector with the 32-inch lens in 
position, the slide-holder unit, 5 and 7-inch 
lenses, power cord, and spare lamp. Further in- 
formation can be obtained from Bell & Howell 
Company, 7100 McCormick Rd., Ghicago 45, Ill. 


Controlled Light 

With modern designed spotlighting equip- 
ment like the Baby Keg-Lite and the Dinky 
Inkie ace pho- . 
tographers mod- 
el each and 
every part of 
a subject separ- 
ately with just 
the right amount 
of light to make 
an artistic com- 
position and a 
harmonious 
whole. They lit- 
erally paint with 
light. : 

Bardwell and McAlister, Inc., have gone one 
step beyond the ordinary spotlight in the con- 
trol of photographic lighting. The B & M 
Foco-Spot which is shown in the illustration, 
is a device, which is used in conjunction with 
the 750-watt Baby Keg-Lite, enabling the 
operator to confine his light to any given area 
or shape of spot, 
and to vary the 
focus and inten- 
sity at will. A re- 
volving disc with 
apertures of vari- 
ous sizes gives a 
complete selection 
of any desired 
light opening. 
Designs may be 
painted on glass 
slides and pro- 
jected on a back- 
ground. A set of lenses mounted in a focusing 
tube, with four mats for rectangular effects, 
also make this Foco-Spot a photographer's 
ideal accessory. The photographer who has 
need for this item can contact Bardwell and 
McAlister, Inc., Box 1310, Hollywood 28, Cal- 
ifornia, for further information. 


Micro 16 Distribution 

The Whittaker Micro 16 line of cameras and 
films will be distributed by the Intercontinental 
Marketing Corporation of New York and Chi- 
cago, it has been announced. Film cartridges 
will be distributed through Micro 16 dealers 
and the price will include (1) film, (2) develop- 
ing, and (3) printing of twelve 2'%2x3'4-inch 
pictures. The film cartridge comes in a self- 
mailing carton. .The Micro 16, which is de- 
scribed elsewhere in MrnicaM, retails for $29.50 
and is available at most photo dealers. 
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* Now You Can Show 214 x 21 Film 
the STAR D PROJECTOR 
by DAVIDSON 








KERSHAW 
THEATRE GLASS 


imported from England. 
Doubles your enjoy- 
ment of the opera and 
the theatre. 


$1980 


(Handles any size trans- 
parencies, black and 
white or color, 35mm. 
to 2% x 2%. Good look- 

ing, streamlined, ad- 

justable and quiet in 
operation. Light yet 





FODECO 
FILM CHEST 


Press the button, out 
comes the film. Steel 


construction. Attractive 
crackle finish, Holds 
twelve 400 ft. 16mm 


reels. $g95 





MARCIE 
RETOUCHING DESK 


Perfect for the ad- 
vanced amateur. 
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Leica Cameras Again Available 


Announcement has been made by E. Leitz, 
Inc., 304 Hudson Street, New York 13, New 
York, that the. Leica IIIc made in the original 

i?* Works, Wetzler, Germany, is again 
ava 


These cameras are being brought. to this 
country through arrangement with the OMGUS 
(Office of Military Government) through the 
U. S. Commercial Company. The money de- 
rived from this resumption of importation will 
be usell to defray, in part, the cost of the 
occupation of Germany. It is hoped that some 
of the burden at present falling on the Amer- 
ican taxpayers will be reduced by arrangements 
of this kind through OMGUS. 

The Model IIIc is the newest Leica, with a 
number of internal improvements and a new 
shutter mechanism which makes the body of the 
camera Y%-inch longer. This change affects 
only those Leica accessories which require a 
special baseplate, for example—the Model VIII 
Synchronized Flash Unit. A special model of 
this unit will be available for the IIIc, however, 
and other accessories will be added from time 
to time. 





Externally, the first noticeable departure 
from the former models is the arrangement of 
ad shutter speeds on the two speed dials. The 

at g dial is used for setting the ‘shutter 

io 1/30 to 1/1000-second, and the slow-speed 

dial on the body of the camera is used for 

ds from. 1-second to 1/30-second—in addi- 

tion, “ slow-speed dial cam also be locked 

at 1/30 second. When this dial is to be used 

for other speeds, a slight pressure of the finger 
disengages the lock 


The user no longer has to fumble to remove 
the protection collar around the shutter release 
button to use a cable release. The new-type 
collar is now permanently attached to the 
camera and permits the special Leica camera 
cable release to be used. 


The Model IIIc Leica Camera is equipped 
with either the Elmar 50mm F:3.5 or the 
Summitar 50mm F:2 lens. Both lenses are 
coated. The list price with the Elmar lens is 
$297.50, and with the Summitar lens $392.00. 
In accordance with the policy of E. Leitz, Inc., 
the cameras are offered for sale through all fran- 
chised Leica dealers. 





LOOK AT THE DIFFERENCE! 


LENSCOTING—The new, safe, economical way to make your present 


















Up to 144 inches ....... 
Up to 21% inches 
Up to 4 inches 


irrespective of number of elements. 


lens give better contrast and definition. 


The lens, on the left, used in taking the photograph 
was Lenscoated. The other lens on the right was not. 
The surface produced is as hard as the original lens 
and impervious to scratches. Every camera, enlarger or 
projector lens should be “lens coated.” 
Send me your lens, or send your camera and I can have 


your lens treated with Lenscoat- 
ing and returned to you in seven 
days. The work is guaranteed 
and your camera and lens in- 
sured while it’s in my hands. 








Only Superflash has that patented all-hydro- 
nalium wire element to give you extra long 
peak flash and positive uniformity to make 
even your hardest shots easier, surer. And 
Superflash bulbs are safety-coated, inside and 
out, for extra strength and protection. No 
wonder Superflash is the favorite of amateur 
and professional photographer alike. 


bulbs for 
every snot! 


nee aee = 


ruar’s ELECTROFLASH! 








Wo A. fy t4 
CRAFTSMENS QUILD 
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PASCINATING WORK — EXCEL 
FREE BOOKLET ADDRESS: DEPT. 10 
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PHOTOGRAPHIC (ic. 


SAN ANTONIO, TEXAS 
“ONE BLOCK FROM THE ALAMO” 
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Strip-Test Exposure Meter 

A number of workers maintain that on all en- 
largements it is desirable to first make a test 
strip of the finished print to be enlarged. This 
is both practical and dependable, assuring a 
correct method of arriving at the exposure 
time, and it can be accomplished by using this 
Strip-Test. Exposure Meter. 

This device is made in two pieces and 
allows the test strip to set in the same 
relative position on the easel board as that 
of the paper to be enlarged. The image is 
composed and focused in the usual manner, 
and with the focusing and composing paper 
removed, the opening in the test meter is 
placed on the major point of interest. 

With the enlarger light shut off, a 34%x5” 
test strip is placed on the easel board, and 
matched with the opening in the exposure 
meter, With the 
test strip placed 
in the first posi- 
tion, it can be 
moved into five 
different posi- 
tions, giving 
five different 
exposures, and 
making all read- 
ings from the 
same point on 
the negative, 
which remains 
stationary in the 
negative carrier. 


re 





These expo- 
Ae ee : sures may be 

ki: Sama. made in pro- 
gressions of 
three, four, five or six seconds, or whatever 
timing is thought necessary to make the ex- 
perimental test strip, turning off the enlarger 
light with each movement of the test strip. 
The test strip is then fully developed, and by 
inspection, the correct exposure time is easily 
determined. The unit measures 9x7” overall 
and sells for $3.00 at dealers. Further infor- 
mation can be had from the Dayton Rogers 
Mfg. Co., 2835 Twelfth Avenue, South, Minn- 
neapolis 7, Minn. 
Tikern Filters 

A line of Lumenate Filters for use with 
Ansco-Color, Kodachrome, and black-and-white 
films is the result of some two years preparation 
by Tikern, it is claimed. 

A feature of the new filter line is the moisture 
resistance of the non-gelatinous filter material 
which assures uniform color despite climatic 





‘changes. Lumenates are available in all Series 


and some millimeter sizes individually packaged 
in a soft leather case for convenience and safety 
in handling. Two charts are included with 
each Lumenate. One describes use of Lumen- 
ates with Ansco-Color, Kodachrome and black- 
and white films . . . the other lists films made 
by Ansco, DuPont, Kodak, and Gevaert with 
A.S.A. and Weston film ratings as well as filter 
factors for each. 

A brochure of their products is available by 
writing Tikern Corporation at 405—44th 
Street, Brooklyn 20, N. Y. 











With Polaroid Filter 





“Polaroid Filters help me 


Without Polaroid Filter make good pictures better” 
Says PAUL DAVIS, top-flight commercial photographer 


“Here’s why: 


“A Polaroid* Light-Polarizing Filter saved the day when I made this 
picture. Note how the filter removed all the confusing, objectionable 
reflections from the glass. 

“For outdoor black-and-white photographs, I use a Polaroid Yellow 
Filter. It darkens the sky around clouds by absorbing the blue light like 
an ordinary yellow filter and by absorbing the part of the sky light that 
is polarized. It also removes reflected glare from water, polished wood 
and all non-metallic surfaces. 

“The Polaroid Neutral Filter is the only filter for color photography. 
It produces dark sky effects without changing other color values of the 
landscape.” 

Complete your photographic equipment with a pair of Polaroid Filters. 
Sold by photographic dealers throughout the United States and Canada. 


a 


POLAROID Light-Polarizing FILTERS (@4 product of POLAROID Corporation 


Manufactured for 
PIONEER SCIENTIFIC CORPORATION 
Empire State Building, New York City 
*T. M. Reg. U. S. Pat. Off. by Polaroid Corp. 





With Polaroid Filter 


Note how the Polaroid YELLOW 

FILTER darkens sky, acting like 

pe oye J Tene ohy th 
ition, absor 

is polarized. "3 = 


95 




















Get set for Snapshot Pleasure 


with this amazing new 1947 






Camera dealers 
Throughout 
America 


NLY 
Be first in your % 69 95 


neighborhood to 
take pictures with 
CAMFPLEX, the new all-metal body camera. 
Takes 12 BIG 2%" x 2%” pictures on one 
620 film roll. Built-in portrait attachment 
and sunshade help achieve professional- 
type results. Non-jarring, push-button re- 
lease, metal leg for tripod steadiness 
eliminates blurring. 


See the Camflex at your dealer's, or write 








NATIONAL INSTRUMENT CORPORATION 








Studio-Tested Professional 
PHOTOGRAPHIC EQUIPMENT 


hades, Keith Cameras, 
Cameras and Printex 
-winning prints. 


Cooper Lens S 
Printex Press 


Enlargers make prize - 
ne them at your dealer or write: 


DEPT M 


4 
" Garden & Williams 


3266 W. Pico Bivd 





Los Angeles 6, Calif. - 











35mm Film $ 


f 


IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 
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Enlargements / 





Keeping Slides “Ship-Shape" 

Many slide users fail to get the most out of 
their slides due to lack of proper organization 
of their precious shots.. It was to enable slide 
users to properly record, organize and protect 
their slides that Fodeco photographic engineers 
developed the Fodeco Slide Files. 

These units are wrinkle finished in an at- 
tractive library brown that blends with any 
setting. They are dustproof all-metal welded 





lifetime construction and incorporate many 
handy and utilizing features such as: full 
width metal slide compartments, with built-in 
felt cushions; metal rests within compartments 
for angle setting slides—a big help when 
editing or showing them; removable index 
cards for filing according to group or con- 
secutive systems; compartment numbering 
strips for instant identification; fold-back 
carrying handle for easy portability. 

Fodeco Slide Files are produced in two 
sizes, Model 145 holding 300 2x2-inch paper 
mount slides and retailing for $4.95 and 
Model 245 which gives twice the capacity; 
600 slides for only $7.95. They are made by 
Technical Devices Corporation, Roseland, N. J. 


Slide Talkies 


Slide projector fans can now get a package 
that combines fifteen Ansco-Color 2x2-inch 
slides with accompanying sound on a double- 
faced phonograph record at a cost of $3.98. 

The record contains both speech and music 
patterned after commercial slide-film practice. 
A tone signal indicates when a slide should be 
changed to coincide with the commentary or 
music on the disk. The outfit consists of 
slides, record, and a projection screen all con- 
tained in a standard-size record album. 

Cinevision Talkies, a subsidiary of the Hol- 
lywood Film Guild, are the originators of this 
idea and they are currently offering “‘Smiley” 
Burnette, with four original songs: “Hooray 
for Hollywood,” with color shots of the film 
capital and a running commentary; “How to 
Shoot a Cover Girl,” and “Oregon Trail.” 
Future production plans call for the release of 

















MASTER AUTOMATIC 


Sc0ed Pash 


GIVES YOU THE THRILL OF 
PROPERLY EXPOSED, CLEAR, 
SHARP BRILLIANT PICTURES 
e +e INDOORS OR OUTDOORS 


@ Synchronizes ‘“‘Between-the-Lens”’ shutters at all 
speeds with all flash bulbs including SM and SF. 


© Does not drain batteries — opens shutter mechani- 
cally, using battery only for bulb flash! 


© Easy “on-and-off”’ attachment by owner! No holes 
or permanent brackets to mar ! 


camera 
p COMPLETE 
INC, FED. TAX 


OTHER KALART 
SPEED FLASH 
MODELS $8.95 UP 





two new albums per month, covering travel, car- 
toon, education , comedy, and. glamour sub- 
jects. More information can be tained from 


the manufacturer, Cinevision Talkies, 5319 
Hollywood Blvd., Hollywood 27, California. 


Kryptar 


The recently copyrighted trade name 
Kryptar is used to identify a new all-purpose, 
panchromatic, amateur roll film that has been 
proven by, and guaranted by, the Technifinish 
ny: Incorporated, of Rochester, New 

or’ 

It all began in the Spring of 1945, when 
Technifinish was still devoting most of the time 
of its engineering staff to the war production 
of electronic controls. The photo-finishing busi- 
ness that was started before the war had been 
carried on with facilities that were not needed 
for war production, using paper obtained from 
existing manufacturers. Technifinish found that 
at this time they were 20,000 rolls behind in 
paper deliveries—so they decided to make their 
own paper. 

One difficulty that had to be met, however, 
was the making of an emulsion. All formulae 





are the confidential property of the existing 
film-makers and this explains, in part, why so 
few companies are in the business. A survey 
of the available knowledge of.emulsion-making 
provided data that was up-to-date to 1900. 
Trying to evolve their own formulae, while 
successful, gaye results that did not measure 
up to Technifinish standards. By a stroke of 
good fortune they were able to obtain the 
services of -a noted chemist and physicist 
who was also an emulsion expert and had 
been forced to flee the advance of the Nazis. 

From this beginning and by switching from 
paper to film coating the new film was de- 
veloped. Now bulk film in 2000-foot lengths, 
4-feet wide, is coated with light-sensitive 
emulsion, back-coated for anti-halation pur- 
poses, and over-coated with a protective layer 
at a speed undreamed of in the photographic 
industry. Less than five minutes is required 
to apply all three of these layers to any one 
section of the film base. 

The only fear that the company has is that 
they will not be able to fill the first demand for 
Kryptar, for they are confident that the film, 
itself, will be its own best salesman. 








THE PRECISION 
ENLARGING 


METER 





HAYNES J-3 
nt 
Fhotomelter-Censitomilee- 


The permanent high accuracy of HAYNES PHOTOMETERS has 
resulted in their being widely used for such advanced purposes as color 
work, negative analysis, precision print control by means of “gray 
scales”, etc. 

However—this does not mean that their operation is complicated 
or that the average amateur, or even beginner, should hesitate to use 
thig Photometer for his routine dark room requirements of Choosing 
The Right Grade of Paper for each negative and properly Timing 
His Prints. For these two purposes no technical knowledge is needed 
and no “gray scales” are required. The dial is direct reading. 

These Two Fundamental Uses of The HAYNES PHOTO- 
METER Are Its Most Important Ones. Its Speed and Precision 
In Determining Them Is Still Unmatched. 

(Average time required: Choosing paper—15 seconds. 
Determining exposure—10 seconds.) 

Prices—Model J-3 (Illus.)—$9.45 
Model K-2 (Same but with viewing lens & twin controls) $12.95 
Send for descriptive circular telling ‘‘What It Is and How. It Works’’. 


HAYNES PRODUCTS CO., INC., Box 175, Station F * New York 16,N. Y. 








THESE TANKS - THE 
LARGEST SELLING IN 
THE WORLD - ARE 












FR CUT-FILM-PACK 
DEVELOPING TANK 
Accommodates: cut film 
and film packs of oll sizes 
up to 4 x 5; develops 

12 films all at one time. 


(- 


Othe 


SSSOSSSSSSSOSHSSSHSSHOSSSHSSOSHOOSHSSES' 


Genuine bakelite. y 
Impervious to chemicals. 
ee The developing tanks that turned “every-so-often” camera users 
4 into “every-day” enthusiasts are back . . . back with all the 
aD. ieee Seok >on advantages that made them the finest in the world — 
DEVELOPING TANK from their chemically resistant bokelite to their exclusive patented 
Fer roll films of all si s 
pangs ond aise and FR features. Fool-proof in operation, these tanks provide 
including wis. a quick, easy way to develop films—cut film, film pack and roll films. 
bokelite. —_—, Your dealer has some FR tanks now. More are on the way. 
E bed ea If you cannot find the one you want now — reserve it. 
solutions, It pays to wait for FR— photography’s finest. 


THE FR CORPORATION * 951 BROOK AVENUE © BRONX 56, N. Y. 
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Learn PHOTOGRAPHY 


In One of the Leading Photographic 
Schools of America 


Silver Spring, Maryland ... a Suburb of 


Washingtcn, D. C. 

Finest Available Equipment for 
Complete Professional Training 

* STUDIO * COMMERCIAL 
* ADVERTISING * FASHIONS 
and many other Photographic Fields 
COLOR FOR PROFESSIONALS 
Approved for Gi Training 


NATIONAL SCHOOL OF PHOTOGRAPHY 
922 Burlington Ave. Sliver Spring, Md. 
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Morton Magnitar 


TELEPHOTO 
LENS... 


y De 






Ex. ne 


ARGUS eet camera 
MAGNIFIES Your Pleasure 


The most importont news for Argus 







duty: (1) Brings thot for-oway herd-to- 
get scene closer; (2) increases the focol 
length of your present lens, converting your Argus into a 
befter portrait camerc. A MUST for all comera fons. 


See your dealer today, or write: 


THE VYporlon. COMPANY 
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Camera Holder 


Here’s an idea introduced by Garron Com- 
pany, Inc., of 1133 Broadway, New York 10, 
N. Y., that is 
claimed will banish ‘oma a ee 
fear of dropping ett ‘lie 
your camera. Just 
slip the Cine-Grip 
Camera Holder 
safety chain over 
your wrist and 
grasp the handle. 
Now, you can ad- 
just—you can car- 
ry—or you can 
even pan with no 
danger of having 
the camera pop 
out of your hand. 

The Camera 
Holder is screwed 
into the tripod 
socket of the cameta and that’s all there is to 
it. One dollar will purchase this gadget from 
your favorite dealer. 


Photography by Infrared 

An authoritative book in the field of infrared 
photography — PuHotocraPpuy By INFRARED by 
Dr. Walter Clark, of: the Research Laboratory, 
Eastman Kodak Company—has just been issued 
in a second edition. 

Explaining the fundamental principles, prac- 
tice, and applications of infrared photography 
in the fields of science and technology, the ma- 
terial in this edition has been revised to include 
the many recent developments in and applica- 
tions of infrared photography. A number of 
photographs have been brought up to date. 





This edition contains recently available infor- 
mation on: Camouflage detection by infrared 
photography; the infrared focus of lenses; 
criminology; characteristics of paints and pig- 
ments with special reference to the examination 











You'll like these extra editing advantages 


CRAIG MASTER REWIND. 





Step up your editing efficiency and editing fun 
with this smooth operating Craig Master Rewind 
Combination. This deluxe combination is one 
you'll be proud to own and use. It not only gives 
you all hes extra editing advantages but is a 
handsome, durable addition to your workroom. 
Rewinds and splicer are finished in heavy polished 
chrome and the entire combination (two Craig 
Master Rewinds, Craig Senior Splicer, and bottle 








Enjoy the extra editing 
pleasure that comes 
when you use the right 
equipment. Your fav- 
orite photo dealer has 
the Craig Master Re- 
wind Combination for 
you now. 


B\- | a 


Cement) is mounted 
on an attractive hard- 
wood base. 
Spy Senior 
or 16 ry teeie We = ge 
Price $5.00 a oie 


§rate Junior Geared Rewind for al! 
16 mm reeis up to 400 feet. 
Price $2.50 each, $ 








00 a pair. 








COMBINATION 


COMBINATION . 











CRAIG MASTER REWIND 
. $27.50 


EXTRA CAPACITY 
You can edit 16 mm reels up 2000 ft. 
and 8 mm reels up te 


EXTRA SMOOTHNESS 

Craig Master Rewinds are geared so that 
the reel reveives in the same direction 
the handle is turned. Smooth, quiet 
action. 


SELECTIVE TENSION CONTROL 

By adjusting the tension control brake 
you can set the winding speed and film 
tension just as you like it. 


brew 5 SIZE HANDLES 

+ smooth finished wooden 
pews Se allew a comfortable grip for 
easy effortiess winding. 


FAST, CLEAN SPLICING 

Accurate, permanent splices are neatly 
made without wetting the film — splices 
which will not flicker or make noise in 
projection. 

HOLDS REELS SECURE 

Just close the handy catchlock on the 
spindle and your reel is held securely in 
place. 


CRAIG MANUFACTURING CO. 


1823 S$. HOPE STREET 


LOS ANGELES 15, CALIF. 
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* Today when printing by pro- 

jection is the universal rule, de- 
spite all our care, the ubiquitous 
dust spot is more in evidence 
than ever. An especially designed 
Delta spotting brush makes this 
necessary chore a pleasure... well, 
almost a pleasure. 


Your favorite dealer features Delto 
for every photographic purpose 


DELTA BRUSH MFG. CORP. 











M FINE GRAIN DEVELOPED, HARDENED, ¥ 
3 u 36 34x42 Deckle-edge prints 
18 exp. 55¢ 
Cartridge refilled, 18 exp, 20c, 36. 35¢ 8 Exp. roll 
developed with 8 oversize prints or 8 contact prints — 
SMITH PHOTOG RAPHIC SERVICE is * Wighls per 
fected service for your films. It is not ‘assembly pol 
work. Write today for sample print, mailers and pric 


list. 
Z SMITH PHOTO STUDIOS 
8 Saint John Street Piains, Pennsylvania 














« MICO” SPRINGBACK 


Makes a PRESS CAMERA 
»f your pack-type camera 





Enables you to use 
graphic type double cut 
film holders or film pack 
adapters in your pack 
type camerd. Sharp de- 
tail assured by ar 
glass focusing. Sprin 

back is attached lil like 
original single holder. 
Double film holder slides 
under hooded, spring-attached, ground glass focusing 
panel. No need to remove ground glass back each time. 


Easy-to-use and instell SPRINGSACK 
Complete with hood and ground glass 


2Ve x 3Ya (for 6% by 9 em.) Post-paid _ $10.71 


plus $1.79 tax 


3% x 4% (for 9 by 12 cm.) Post-paid $11.79 


Plus $1.96 tax 
SPECIFY SIZE AND ENCLOSE 
CHECK OR MONEY ORDER 


MICO PHOTO PRODUCTS CO. 
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of paintings ; medical infrared photography; the 
infrared characteristics of leaves; infrared 
photomicrography ; aerial forest survey; pho- 
tography in total darkness; and photography of 
hot objects for temperature gradient determina- 
tion. Each.subject is followed by an exhaustive 
bibliography for further reference. 

The book is intended for the guidance of the 
practical photographer, whether he is concerned 
with the commercial or artistic aspects of its 
Subject or its applications in the scientific and 
technical fields. No scientific knowledge is 
necessary for understanding the practical part 
of the book, and the underlying principles are 
dealt with in as simple a manner as possible. 

PHOTOGRAPHY BY INFRARED, Second Edition, 
is a cloth-bound book which is approximately 
534x85-inches. It contains 472 pages, in- 
cluding 93 illustrations. Published by John 
Wiley and Sons, the book is priced at $6. It 
can be obtained through all Kodak dealers. 


Filter Mount and Sunshade 

Harrison and Harrison are now shipping to 
the trade their Patented Adjustable Combina- 
tion Filter Mount and Sunshade. This new 
mount is said to be instantly adjustable to 
many different sizes of cameras. Five sizes in 
this new mount fit all lens barrels from Y2-inch 
to 2% inches. No adapter rings are neces- 
sary, and positive rubber locking protects the 





| 


lens barrel from scratching. A snap-lock of 
spring steel, and cut-out sides, permit rapid 
filter change without fingerprint smearing of 
filters. 

Constructed of aluminum, duralite and 
spring steel, the Harrison Adjustable Mount 
will handle any standard series filter, plus the 
No.1 %-inch filters for movie cameras. Avail- 
able through dealers. You'll have to ask him 
for prices as they weren’t available at press time. 


King Pan Head 

A new pan head, called the King Pan Head, 
has been offered to the trade by Garron Com- 
pany, Inc., 1133 Broadway, New York 10, 
New York. 

All brass and nickle-finished this item sells 
for $2.95 at most dealers, including tax. All 
movements—pans, swings, and tilts, are possible 
with only a twist of the wrist, it is claimed. 


























There is only one Leecer (Camera 


... the original, made by The Leitz Works in Germany 


No other camera combines the perfection in optical and 
mechanical construction, advanced design and the high precision con- 
tained in the Leica* camera. It ushered in a new era in photography 
when first marketed—22 years ago—and since then each succeeding 
model of the Leica camera has introduced new innovations to pho- 
tography. The latest Model IIIc Leica camera is the finest instrument 
you can obtain for making color and black and white pictures. Limited 
quantities of the Model IIIc are now being made available. Leica 
cameras are sold only through franchised dealers. 


FEATURES OF THE MODEL Illic LEICA CAMERA 


I. Built by the world famous Leitz microscope makers—men who know mechanical 
and optical precision. 2. Very compact size: length 5%¢”—height 21%4,4”—width 
144”; weight only—1 lb. 6 oz. 3. Negatives are 1 x 114” .. . critically sharp and 
replete with detail .. . can be enlarged to practically any size. 4. Shutter winding 
and film advancement in one operation. No double exposures. %. Built-in coupled 
range finder, with magnifying eye piece. @- Shutter speeds from 1 full second to 
1/1000 second. @- Interchangeable lenses, instantly converting the Leica camera to 
a wide angle or telephoto camera. &. Leitz color corrected anastigmat lenses, with 
minimum resolution of 750 lines per inch, over the entire picture area. @. View 
and range finder eyepieces close together . . . merely a flick of the eye to change 
from one to the other. And many more! 


Leica Camera IIIc with coated Summitar 50mm F:2 lens... $392.00t 
Leica Camera IIIc with coated Elmar 50mm F:3.5 lens... $297.50 


*Exclusive trade mark of E. Leitz, Inc. New York, N. Y. Reg. U.S. Pat. Off. {Includes all Federal Excise Taxes 


E. LEITZ, Inc., 304 Hudson Street, New York 13, N. Y. 


Jree : E. Lerrz, Inc. M-1 : 


+ 304 Hudson Street, New York 13, N. Y. : 

a new booklet « Please send me a free copy of your new booklet describing + eet 
on the original : the original Leica camera. 4 
Leica Camera. > Name .oncccc.eccccccccc cesses og oe ei) ee Bae aa aS a ee oe 
Me ee. +. Deis. sk a ee ; 
coupon today. : Pic aan pt ES Se pS Ee NLS «aie 
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SUNRAY 
Cdrnold 





For No, 1 Photoflood or 
500 Watt T20 Bulb. Made 
of Aluminum Brown 
Wrinkle outside, Satin 
Finish inside. Diameter 
Ble” Depth 5” With side 
shields 


Price $9.25 


Plus $1.35 Tax 








_— 


At your dealer or write for 
ee descriptive literature. 


PHOTO 299 Lafayette St. 
SUNRA CO., Inc. New Vork, N. Y. 


dirat 


SUNRAY 


FIRST CHOICE — HOUSTON PROCESSING 
OF 35MM ANSCO COLOR FILM 


Now you may mail direct to HOUSTON or leave your 
exposed Ansco Color roll with your camera dealer. 24- 
hour service at the laboratory. Returned mounted in 
popular Houston Plastic Slide Holders. Complete price 
$1.20 per roll. 


HOUSTON COLOR LABORATORIES 
11801 W. Olympic Los Angeles 25, Calif. 
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GADGETS 
AND 


KINKS 
SH Gees CUTS 


Screening Window of Darkroom 


Now that the evenings are longer and twi- 
light is later the following kink should be of 
value to many darkroom workers. 

Being unable to construct a darkroom I had 
to resort to the use of the kitchen. This re- 


quired the darkening of the window to exclude 
the light. 


To accomplish this, a frame was 





made of wood that fit snugly into the inside 
frame of the window. The size of the frame- 
work material was 1 x 14% inches. 

This framework was then covered with a 
light-tight material such as is used for auto- 
mobile tops. Not only do I have a light, port- 
able screen, but when it is in place it is light- 
proof even when the sun is shining directly 
upon it. In case you have a poor fit, stra; 
light can be prevented from entering by 
drawing an ordinary black window shade down 
in front of the screen.—Karl J. Krausse. 


Nautical Photo Frame 


For something unusual in framing for a pic- 
ture with a nautical air, try a coil of rope 
arranged around the subject matter. This 
treatment is effective for pictures of ships, 
sailors, or for any type of wharf or sea subject 
























































puri of haps woe oAdaya ypu Phu 


Your treasured moments are preserved from 
scene to screen faithfully, brilliantly with 
Revere Camera and Projector. Revere’s 
outstanding quality makes your movies 
most rewarding. Most economical, 
too, as each scene in 8mm natural color 
costs hardly more than a snapshot, 
even less for black-and-white. See 
Revere Cameras and Projectors 

with coated lenses now at 
leading dealers. 


Revere Camers Company 
CurcaGo 16, ILiimots 
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Complete popular FEATURE PRO- 
SRAMS—the latest films and selected 
short subjects mailed promptly. 







Témm SOUND 
FGmm SILENT... 2.2.2 cecceces 4.50 
Samm SILENT... .. ce cccccccces 3.50 















71 DEY STREET NEW YORK 7, N. Y. 






Write for FREE CATALOGUE No. 11 
i Specify film size 

3) 

| NATIONAL sit 
| 


| ameaanevenn 











(~~ KON-TAK PRINTER 


Everything for Printing Convenience ! ! 


Negative clip, margin ide, airfoam 
platon » Mask adjustable up to 4x5 
lot light, automatic switch. PRACT! 


. o Nt Quickly set-up with U- 
ASSEMBLE KIT of all ALUMINUM PARTS, 
directions, uses common type sockets. 

KON-TAK KIT postpaid—ONLY $5 

MONEY BACK GUARANTEE 


HILL MFG. C0. 412 Hamilton, 








NEOSHO, MO. 





a eae WRITE FOR 
* aun sheciicavians 


ENGINEERING CO. - 7509 Melrose Avenue 
HOLLYWOOD, CALIF 





NOT DOLLAR 
DEVELOPING 





















NOW 
| MIMICAM PHOTO LABS., Dept.4-B, LaCrosse, Wis. 


> 


Chremal I Scepe 





FREE SAMPLE! 
KW1K- MOUNTS 
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which can be effectively framed in a circular 
composition. : 

The picture is first mounted on a piece of 
stained and varnished plywood, or other appro- 
priate wood, for wall hanging and then the 
manila rope of about one-half to three-quarters 
of an inch diameter, depending on the picture 
size, is coiled around it, cementing it down 
with a good grade of waterproof cement (such 
as Testor’s or Duco) as it is laid and also 
cementing it to the adjacent ring. The rope 
should be served at the ends with strong thread 
to prevent unravelling. 

The wood mount may be either circular or 
square and in the latter case tiny wood cut- 
outs of sea-faring equipment or sailors’ knots 
may decorate the corners.—John F. Moore. 


Mercury Flash Attachment 


This gadget was originally made while I was 
stationed overseas. I didn’t have a regular 
flash attachment so I fixed up this contact sys- 
tem. It works quite well with all plug-in type 
flash guns and a gun can be constructed from 
a flashlight if necessary. 

Materials needed for its construction are: 
one piece of plastic 74x 544x %-inch; one ear- 
phone jack as pictured (available in most radio 
parts stores); and a short piece of copper 





wire. The dimensions may be varied to adapt 
the attachment to many other cameras having 
a built-in synchronizer. 

Grooves are cut in the plastic base piece 
with a hacksaw (these could be made with 
more precision if proper tools are available). 
These grooves are made deep enough to fit the 











Dust luru the VINA to quickly 


dry matte or glossy prints. No dark 
room is complete without a LOTT ROTO 


DRYER. Ask your dealer or send for descrip- 
tive literature. Lott Mfg. Co., Jamestown,N.Y. 

























MOVIE CAMERA 


The New CinKlox 
means you too can 
afford to film the 
springtime of your 
family in action. Pre- 
cise, yet priced low. 


If your dealer is 
not supplied, write 


THE CINKLOX CAMERA COMPANY 


1113. YORK ST CINCINNATI 14, OHIO 






































Fine Arts Film Co. presents 


STUDIES IN BEAUTY 
cee © © vere ecttnciion of Hollyweod Medels in 
end unexcelled in . These reels were 


Feeturing Seven Sirens 
If you're an Artist you'll want to psint every Gor- 
Model in this movie and when ea "ve fin- 
you'll have a Masterpiece Of Beauty 


FIGURE “ers (Reel No. 2) 
The H 


Five 

You won't have to figure long to find it’s a fact that 
these curvacious figures add be to real perfection. 
EVE CATCHERS (Reel No. 

Lee Bush (meses) and Virginia Bates 

(Brunette! 

These two beauties will not only catch your eye but 
will hold it. You'll not want to take your eye off 
and when you do you'll have lingering vi- 
sions of a tantalizing blonde and a shapely brunette. 
TEMPTATION (Reel No. 1) 
Featuring Models From The Hollywood Fashion 


y 
— are the most beautiful ae you ever laid 
your eyes on in gorgeous settings a I 
Pe i 4s and unusual poses 


SPECIAL PRICES FOR 
THESE EXCLUSIVE PRODUCTIONS: 


Black 
100 ff. lémm $5, 50 ff. 8mm $3 
Beautiful 


100 ff. Témm $15, 50 ff. 8mm $B 
We ship C.0.D. plus postage 


FINE EL ARTS FILM | ©O. (MP) 
P. ©. Box San Antonio 6, Texas 


2% 
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camera clip and an extra cut is made in the 
middle groove to hold the contact wire in 
place. A fine jeweler’s saw will help in making 
the contact wire groove in one of the side 





ALO WEW OF FLASH 


"7 
Ln ATTACHMENT BASE SHOWING CONTACT STROS 


After this is done, drill two holes through 
the top of the fitting into the contact wire 
grooves so that the leads can be brought 
through. These leads are soldered to the phone 
jack leads and the phone jack is secured in 
place by using any cellulose cement. When 
completed, pour sealing wax in the base of the 
phone jack to provide insulation. Any stand- 
ard. battery case can be used by simply hooking 
up a phone plug in place of the synchronizer 
or switch.—Arthur E. Cooper. 


Cleaning Funnel Necks 

Two, or more, pipe cleaners twisted together 
make an excellent swab to clean the scum from 
the necks of much-used funnels. — Herman 
Klein. 


Enlarging Diffuser 


A handy darkroom enlarging diffuser can be 
made from scrap material that is found about 
the house. Using a piece of stiff wire, such as 
an old coat hanger, about two and a half feet 
long, make a loop in one end about five inches 





in diameter. From the remainder of the wire 
form a handle by making an oblong loop and 
twisting the wire around itself. 

Take a discarded ladies stocking and cut 
out a circular patch (free from runs) about 
six inches in diameter. Thoroughly coat the 
wire loop with rubber cement and then stretch 
the fabric tightly over the wire frame, fastening 
it in place with additional rubber cement. 
After the cement has dried trim the edges of 
the material.—Charles M. Searle. 

















VIEWER RETOUCH DESK NO. 115 for viewing, retouching, 
displaying negotives ond tronsp ies up to 7x7... 





mosks for light area control. 





serdguee suse VIEWER bos 105 glomorizes oll 2 «2 slides 
in b I, illuminot ified 3-di ional effect. 
Compact . . . fits pocket. Contes 56 slides. 









to K r EP your precious, 


irreplaceable transparencies and 


negatives in orderly, easy-to-get-at pat a eae Rey apap 
arrangement and protected eee sys ea, Be Dare 





against less and damage 


if you have pride in the pictures you take — any regard for them at all — go to your 
camera store and see these fine Fodeco photographic devices . . . Also ask to see Fodeco 
2 x 2 Slide Files — Fodeco Viewer Slide Filés — Fodeco Viewer Film Files — Fodeco 8MM 
and 16MM Ejector Film Library Chests . . . Examine all the wonderful protection, con- 
venience, uilty fectures which only Fodeco gives you! Fodeco distinctive photographic 
by leading camera stores everywhere . . . Write us today for full color 


devices are sold 

descriptive color folders. 

Watch for other Fodeco products: Projectors, Light Controls; Photo Flash Controls, 
Electronic Control Timers. 








TECHNICAL DEVICES CORPORATION 





po gn PANATOMIC X 
PLUS X DUPONT 
ANSCO SUPERIOR 


SUPREME TYPE |, 2, 3 


25 95¢ 100.285 


RELOADED CARTRIDGES 


cuore BW 9910 


DELUXE 
BULK FILM WINDERS 


ROLL FILM 
AVAILABLE 
127—27¢; 120—33¢; 116—38c; 
620—33c; 616—38¢ 


Minimum Order—3 Rolls 
No C.O.D. Orders Accepted—Iinclude Postage 





SURPLUS BARGAIN OFFER! 
Fully Guaranteed 
16 MM Kodachrome 100 ft. 
Outdoor (slightly outdated) 
16MM Super X, 100 ft. 
Slightly Outdated 


35MM FINE GRAIN $50 


reg raey” hy and tomy 
4S. Glossy 
Write for pad PRICE LIST 
and MAILING BAGS 




















Send for my special Bargain list of 


WAR SURPLUS 
BARGAINS 


Save money on very much-wanted items in 
Movie cnd Still Film, Paper ond Lenses 
Some of the paper and film has expired . 
but all guaranteed to be “good as gold.” s 
Some of it has current dating. 
We also pay top prices for 
Lenses and Cameras 


Arne Gay eass 


51 SECOND STREET, SAN FRANCISCO 5, CALIF. 
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A Snoot for Your Spotlight 


When a more concentrated spot is desired 
from your spotlight, a snoot can be made, with- 
out too much trouble, that will give you better 
control of the light and, by using your imagina- 
tion, provide many additional effects. 


To make the snoot illustrated, first obtain a 
tin can with a bottom large enough to cover 
the lens of your spotlight. Cut, or unsolder, 


this bottom disk from the rest of the can. 
A circular opening of the desired size is then 
cut in the center of this disk. Into this open- 
ing solder a smaller can that has had the top 
and bottom removed. A can originally con- 
taining paper developer was used in making 
the snoot illustrated. 


Flexible metal strips are then bolted to the 
edges of the disk and holes are drilled in the 


ends, of these strips, to fit over the handle of 
the spotlight. See photo of the snoot in place. 


A coat of flat black paint should be applied 
to the completed snoot to give it that finished 
appearance.—H. Leeper. 











ing operation . 
a nf heating hte 
work on new ay 
tion principle . 
* filmand prints Sidhe fon. 


De Mornay: Budd 
Flash Synchronizer 


reflector 

with contour control. 
zed at fac- 

tory . . . clear and 


drain. 





ae tigmat len 
anas $3 
synchronizes with cam- 


wir tre fine ground 
leica Contax 
cameras. 


DE 


MORNAY- BUD 


uUS¢ 


new 









~< ON MAIL ORDERS 





Infra-Red Film with 








35mm film, fine developed & 
Any 36 Exp. roll of film fine grain 
Etec to Shntn SW close: 
also Memo. ng Pi ; 


SOO e eee ee eweeeetaeee 


Cartridges from Mercury II Camera...... 


FREE OFFER! 


‘Ee 
. REFILL 


each 35mm order of $2.00 or more 





Write for free mailing bags and price li 
Untves I or Mame Relseas toe onal” 








SURPLUS BARGAIN OFFER! 
Quaranteed 




















A CARGO of entertainment is collected be- 
tween the covers of the 10th Anniversary Cata- 
log of Post Pictures Corporation. Major Fea- 
tures, Serials, Cartoons, Musicals, Nature, 
Travel, Religious, and other types of produc- 
tions are listed in order. These films are for 
outright sale or lease to film libraries, or indi- 
viduals.for non-theatrical use only. Further in- 
formation can be had by addressing the Post 
Picture Corporation, 723 Seventh Avenue, New 
York 19, N. Y. 


SUSPENSE is packed tightly into THe StrancEe 
Casz or Uncie Harry. The story relates the 
attempt of a middle-aged bachelor to grasp 
the romance that he has missed from the de- 
pesiny | influence of his neurotic, hypochon- 
driac, hyperpossessive sister. Tension is main- 





tained to the very end of this psychological 
thriller with its surprise ending. Ella Raines 
and George Sanders are the principals. Eighty 
minutes should be allowed for fingernail biting 
while you run this on your 16mm sound pro- 
jector. The rental is $17.50 and the number is 
2692, GM, at United World Films, Inc., li- 
braries. 

A FORUM Edition of three 16mm sound films 
—AtTomic Power, THE New France, Tomor- 
row’s Mexico—has been announced by The 
March of Time. Usual release date for this 
edition is September of each year but because 
of the timeliness of the subjects and the de- 
mands from educators and adult leaders, the 
March of Time Editors decided to make these 
films available immediately. 

Newly prepared Discussion Outlines are 
available for each of these films. Under March 
of Time distribution plans these films may be 
rented for one, two, or three-day showings from 
local film libraries throughout the country or 
they may be leased under the new three-year 
rental plan at $35.00 per print. Apply directly 
to The March of Time for further information 
regarding this “three-year-continuous-posses- 
sion-of-the-print” plan, which is also available 
for the 26 previous releases. The address is 
March of Time Forum Edition, 369 Lexington 
Avenue, New York 17, N. Y. 
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COURSE | 
\NCLUDFE? 


34 


GLAMOUR 






Professional photographer Louis §. Furtado, 
Oakland, says, “I recommend Harrison’s course 
as a MUST.” 

Learn easily, quickly, by mail. Learn the secrets 
that will enable you to make gorgeous glamour 
pictures and breath-taking pin-ups of ordinary 
girls. Learn glamour photo make-up secrets, gla- 
mour lighting, posing and costuming. 


SEND FOR THIS ILLUSTRAT 


4: 





‘ q 
HARRISON STUDIOS . 
6404 Sunset Bivd., Hollywood 28, Calif. 
Please RUSH your lesson texts in Hollywood Glamour to me todey. 
1 will pay postman $10 on arrival, plus postage. 
1 want to save postage. | enclose $10 herewith: 

(J Money Order 0 Check 0) Cash 


y 


ED COURSE TODAY —$fQ 


f VA 


THE 
HOLLYWOOD 


WAY 
tt }, e 

Created by Harrison for the 
hundreds .of amateurs and pro- 
fessionals who could not be ac- 
cepted immediately in Harri- 
son’s resident classes in Holly- 
wood, this home study course 
has been so successful, these 


basic fundamentals are now of- 
fered to all. 





YOU, TOO, CAN TAKE HIGHLY SALEABLE 
GLAMOUR PICTURES LIKE THIS ONE 


ONLY $10 — HERES WHAT YOU GET 
© Types of Faces 

© How to Make-Up Your Model 
e How to Costume 

e Glamour Lighting 

e Composition 

e How to Make Pin-Ups 

e Illustrated 34 Basic Poses 
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DIRECT COLOR 


PRINTS © [a5¢= 


RAPID SERVICE 





2 x (2V4xBV4) 60c Ea. dcered cbr at tame time. 486 
3x(3/4x4/4) $1.00 Ea. 3.50 


5 x (5x7) $2.50 Ea. 2.oc,rmre, from, same a =: 
120—620 COLOR FILM MOUNTS 
B——2/4x3Ve—500 12—21/4x2V4—75c 


“COLOR-STRIP™ 


ANY ANSCO-COLOR ROLL 


35MM—MEMO—620—120 DEVELOPED and CONTACT 


PRINTED—$3.95 


The Growth of Our O ization Proves Better 
Than Any Advertisement the Value 
of the Color Services Offered 


Carrolis’ for Color, 727 Sutter St, San Franciseo, California 
Carrolis’ Crystalike, 512 So. 9th St., Tacoma 1, Washingten 


or more from same siide. 
at same time. 75¢ 


Carteils’ Foto Fan, 1201 Fort St., Honolely 43, Hawaii, T. H. 


Process! Availabie from Eee 
West's First and Finest 
ince 





DEVELOPED 


// 35MM & ENLARGED 


36 roll (including 
Jeonltee Gill tes cnden $ 50 
to 3%x4V2 on selected 
glossy paper. 
Guaranteed 34 36 © 
Sena ’tor Bree tha Malling tat goer act 











GE 500 W bulb T-20—Reg. $2.37 ea. 3 for $4.95 
CRAIG PROJECTO-EDITOR (8mm)... .$45.00 


QUIX WATERPROOF PAPER 


A_huge quantity purchased by Camera Place, Inc., 
allows us to sell Pihis © Sx? paper at a tremendous 


savin 
* GOOD DATING! 


Reg. price per gross $7.20. SPECIAL PER 
GROSS WHILE THEY LAST........... $2.95 


Camera PLAGE 
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SPECIAL LENTEN films are recalled to mind in 
a bibliography of religious metion pictures 
recommended by United World Films, Inc., 
for use during this penitential period. They 
are: 

Journey Intro Farrn—The story of Cleopas 
of Emmaus and his association with the move- 
ment to overthrow the Romans. Based on Luke 
24:13-33. Catalog 947, running time 34 min- 
utes, rental during Lent $14.00. 

First Easter—The action follows Matthew 
27:62-66, Mark 16: 1-3, Matthew 28: 2-8, 11-15, 
John 20:2-18, Luke 24: 13-35, John 20: 24-29, 
Matthew 28: 16-20, and covers the interlude be- 
tween Easter Eve and the Ascension. A study 
of the resurrection for Easter or post-Easter 
services. Intermediate to adult audiences. No. 
5470, 30 minutes, rental $15.00 during Lent. 


Crown Or THorns—One of the complete 
Lire or Curist films which tells the story of 
Jesus from Manger to Ascension, with chief 
emphasis on adult episodes. This film is re- 
ported to be acceptable to both Catholic and 
Protestant audiences and has a good musical 
background .No-3009, 7 reels, rental $15.00. 

Jesus or NazaretH—Made outdoors in 
the Holy Land and generally on-the sites of 
the action shown, this is a favorite among films 
of this kind. Orchestral background. No. 196, 
6 reels, $12.00 rental. 

Passion Pitay—This production is 4 reels 
in length and rents for $8.00 under catalog 
No. 195. Made indoors, by noted European 
actors, it has an orchestration background. 

For silent projection a series largely made 
up from the production Kino or Kinos, plus 
Holy Land scenes, is offered. Two of this series 
are: 

Tue Heurs or Triat—In Part I is por- 
trayed the Last Supper and the Betrayal by 
Judas. Catalog No, X5489a, 2 reels, 30 min- 
utes screen time; rentals: during Lent $5.65, 
during Holy Week $6.75. Part II includes the 
Trial, the mob chooses Barabbas, the March to 
Calvary, and the Forgiveness from the Cross. 
The catalog number is X5489b and the length, 
ponies time and rental is the same as for 

art 1. 


Tue Livinc Curist—The two Marys at the 
ezapty tomb, Jesus appears before Mary and 
tells her to give the news of His resurrection 
to His disciples. He appears to them, and then 
to a present-day family, with the tiding, ‘ ‘Lo, 
I am with you alway!” Catalog No. X5490, 
1 reel, 15 mimutes, rental during Lent $2.85, 
during Holy Week $3.45. 


EDUCATORS and outdoor lovers alike should 
benefit .from the release of LoccInc IN THE 
NortHweEstT ~ by United World Films, Inc. 

This film takes the viewer along with a log- 
ging crew as it leaves its quarters, journeys on 
a large ‘raft, fells heavy timber, bucks it into 
log lengths, and transports the logs by rail, 
truck and river. The tang of the woods, sweat- 
ing of labor, the bite of the axe and the sing 
of the saw, combine to make an interesting and 
instructive ten-minute interlude. Modern ma- 
chinery is also shown in detail. Two 16mm 
sound issues are available: C953 at $3.00, and 




















THESE "Q c/Ue_NDVANTAGES 


you get only withy=™ 






Universally. adjedteble ‘heoa 
/ gives unmatched versatility of — 
"Performance. eG 


* 


& € 


Fér correct color printing, 
the light source has the 44 
same color temperature as 

. the light by which color 
films are exposed. 


For black-and-white all tonal values 
are faithfully preserved . . .. with 
superb detail in all tonal ranges . . . re- 


duced grain size . . . no “hot spot” to 


cloud the center of your prints. 





The Keyzer light source of many 
closely spaced fluorescent coils pro- 
vides maximum light and even dif- 
fusion over the entire negative or 
transparency area. 


Complete head and lamp house rotate for any image position 











desired; tilt for distortion correction and wall projection; you 
can work from any side of the board. Time-saving controls — 
handwheel raises counterweightéd head smoothly; dual, micro- 
focusing knobs. Adaptable to negatives 35 mm to 4x 5. Solid 





10, MASSACHUSETTS 











MORSE 507 


AYLIGHT FILM PROCESSING SYSTEM 












Simply 
and Speed 
Film Processing = 
Save Valuable Chemicals 


Both studios and amateurs need the 
Morse 507 eS Film Processing Sys- 
tem. Cut or roll film is loaded into light- 
tight film holder with stainless steel grids 
that trap light but allow liquids to enter 
and drain freely. Film holder is moved 
in daylight—as a unit—from one solu- 
tion- filled tank to another through 
entire developing process. Floating covers 
preserve solu- 
tions in tanks 
for several 
months. Ideal 
for color film. 








MORSE 

M-60 

STUDIO 

ELel hae VOLTAGE 
CONTROL 


The M-60 is recommended for 
studio lighting, advanced ama- 
teurs, industrial photography, 
home movies, style shows, etc. 
Dual control switches lengthen 
lamp life, eliminate intense heat 
and light during posing, and 
provide ideal voltage for color 
photography. Lighting range 

18 inches to 8 feet. , 
Easily portable—assem- 
bles or disassembles _ 
in seconds. J 


PORTABLE 






DUAL 
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953, GHYJT, at $1.50. The address of United 
World Fi is Rockefeller Center, New 
York 20, N. Y. They will supply you with the 
address of the office serving your district. 

MYSTERY stories are generally tops with most 
people. Here’s one that has more than its share 
of suspense, humor, and frustration. Lapy on 
A TRAIN, starring Deanna Durbin, Ralph Bel- 
lamy, and Dan Duryea, entertained many 
when it was in the big time. Now you may en- 
joy it for ninety-four minutes on your own 
screen. The action starts when Deanna, an avid 





mystery reader, sees a murder committed as 
her train is delayed in entering Grand Central 
Station. In trying to prove to the police that 
the death was not accidental, as they believe 
she gets into difficulties. Enlisting the aid of 
her favorite mystery writer, they track down 
the murderer only after she proves to him that 
she is not suffering hallucinations. The rental 
of this 16mm sound feature is $20.00. Catalog 
No. 2712, GHYJ. Obtainable at United World 
Films, Inc., film libraries. 

A NAME that is new to home movies is Sterling 
Films, Inc., of 1186 Broadway, New York 1, 
N. Y. This firm offers, as their first release, 
seven 8mm and 16mm shorts, silent and sound, 
and two one-reel musical concerts on film. 

The shorts are titled: Sports AROUND THE 
Wortp—a quick trip around the post-war 
sports world; Hem To tHe THrone—Eliza- 
beth, the Princess who may some day be 
Queen; CarnivaAt—a day at the amusement 
park; Hor Ice—hockey as it is played; 
THRILLS AT THE Fam—a county fair in ten 
minutes; BirtH or a Votcano—Paracutin on 
a rampage; and DeaTtH IN THE ARENA—bull- 
fighting with real bulls. 

The prices of the above films are as follows: 
8mm short $1.75, feature $5.50; 16mm short 
$3.00, feature $9.75; 16mm sound $17.50. 

The two musical concerts are available on 
16mm sound at $25.00 each. Sisexivs, a film 
concert and ballet, presents the works of this 
great living composer. It includes “Concerto 
for Violin,’ “Impromptu,” and the ballet 
“Scaramouche,” danced. by the Helsinki Opera 
Ballet. Fintanpia depicts Sibelius at home be- 
fore a musical backdrop of Bisa ye aul and 
the immortal “Second Symphony.” e score 
is played by the Helsinki Philharmonic Or- 
chestra. 























Weston 


Photographic Analyzer 


@ Measures density and contrast 
range of negatives 

@ Provides facilities for checking 
each phase of final photographic 
result 

e@ Measures easel illumination 

@ Controls balance of color separa- 
tion negatives 

@ Selects the correct paper for.the 
negative 

@ Calculator quickly gives correct 
exposure 

@ Checks effective film speeds in 
terms of user’s equipment and 
processes 

@ Permits control of gamma 





The WESTON Photographic Analyzer 
now affords serious darkroom workers 
recise instrument control of all steps 
om negative density measurements, 
to determining the correct printing 
time . . . especially in color work. Ask 
your dealer for complete information 


. . Weston Electrical Instrument 
Corporation, 649 Freling- 
huysen Avenue, 
Newark 5, N; J. 


e@ Permits measuring filter factors 


@ Checks effective paper speeds in 
terms of user’s equipment and 
processes 


@ Measures contrast ranges of 
printing papers in terms of user’s 
equipment and conditions. 
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Buik 35mm 


Guaranteed Film 


EASTMAN, ANSCO, DUPONT 
PLUS X—SUPREME—SUPERIOR No. 2 
Cartridges, 3 for $1.00 
We Furnish Cartridges 
27V2 Feet, $1.00 100 Feet, $3.50 
E. K. SUPER XX, ANSCO 

PANATOMIC X ULTRA SPEED | 
272 Feet, $1.50 100 Feet, $5.00 
Cartridges of Above, 50c Each 
$1.35 35mm Film Special $1.35 
Fine Grain Developed—Enlarged to 3 x 4, with Re- 


lead, Choice of Film................... $1.35 
36 Exposures without Relood......... Rivsved $1.00 
18 Exposures... .. 60c; Reprints. .... 3¢ Each 
Boes 35mm Film Winder............ $8.90 
Positive Prints: 18 Exp... .50c; 36 Exp... .75¢ 

Wanted Empty Eastman Cartridges. 5c¢ Each. 


Send C. O. D. 
DEALERS DISCOUNT 10% 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 

















POLLS 





‘over the face. 





VIGNETTING DIFFUSER 


i 





* For all lenses * Vignettes while diffusing 
* For Portraits * For Light—Severe Diffusion 
* For hand-held or on the lens use. 


POLLY VIGNETTING DIFFUSER 


Here is an efficient instrument for diffusing, or vig- 
netting and diffusing simultaneously. For all lenses. Can 
also be removed from the enlarger and hand held. Ad- 
justable to various openings assuring coverage for ex- 
treme enlargements. Has two diffusion lenses—for either 
moderate or severe diffusion. Either lens can $1 00 
be used while vignetting. List = 
if Your Dealer Cannot Supply You 
ORDER FROM 


POLLY PRODUCTS CO. 


148 LAFAYETTE ST.. NEW YORK 13 
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CALL YOUR SHOTS 


(Continued from page 70) 


or even a large sheet of newspaper. Have 
someone hold the reflector just where light 
from the flash will strike it and bounce 
back into the area that needs the fill-in. 


Key Number Four 

Standardize your equipment, film and 
flash bulbs, and follow manufacturers’ 
instructions. 

This is more important in flash, at the 
beginning, than in any other type of pho- 
tography. Exposure in flash is calculated 
by means of a manufacturer’s chart, giv- 
ing index numbers for slow, medium and 
fast film and size of bulb. Ask for a chart 
when you buy your flash bulbs. One com- 
pany prints it on the bulb container. Di- 
vide the index number by the distance 
from lamp to subject and use the lens 
aperture nearest this number (the next 
larger lens opening if the subject_and sur- 


FLASH is very useful out of doors if properly 
balanced with existing light conditions. In this 
synchro-flash shot the sun was directly over the 
subject and cast harsh shadows particularly 
Here flash was diffused with 


small cheesecloth bag which fits over flashbulb. 
Photo by George R. Hoxie. 














“The Last Stand” by J. Elwood Armstrong, of 
Detroit, Michigan. President of the Photographic 
Guild of Detroit and P.S.A. member, Mr. Armstrong has 
had nearly 200 prints accepted in national and inter- 
national salons during the past five years. 
Of “The Last Stand” Mr. Armstrong says, “This print was 
made from a 2%” negative, enlarged through a 3” Wol- 
lensak Enlarging Velostigmat. I find Wollensak enlarg- 
ing lenses give the critical definition I want, even when | 
make 16” x 20” prints from extremely small negatives.” 
Improve your photography with a Wollensak. 
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roundings are dark, the next smaller lens 
opening if they are light. For multiple» 
flash use distance from the nearest lamp 
and then increase the indicated exposure 
about one-half. After you have mastered 
the trick of computing exposure for one, 
or at most two or three types of film and 
bulbs, you then have a comparative stand. 
ard for judging exposure and can use al- 
most any combination of lights and film 
that the subject calls for. In spite of the 
mathematical nature of exposure calcula- 
tion for flash, it is necessary to develop 
some judgment when using more than one 
flash bulb. A famous photographer who 
uses flash exclusively once said: “Go by 
the rules; then, after you have shot up a 
few thousand flash bulbs, you will begin 
to hit your exposure right on the nose.” 
Actually, however, it isn’t hard at all, for 
if you start using one bulb, then two, 
you can work up to a string of extension 
flashés that would light Madison Square 
Garden. 

With mastery of these four fundamental 
principles of flash success, no picture is 
beyond you. It is as if you possessed an 
automobile with unlimited horsepower— 
capable of going up the highest mountain 
in high gear, or plowing through the deep- 
est snow. For even peanut flash bulbs give 
illumination rated at 25,000 lumen sec- 
onds, which, translated, means that in a 
package smaller than your fist you have 
light equivalent to sunlight that would 
give a meter reading for exposure of 1/100 
second at F :16 at distances to 15 feet. And 
in a bulb as large as your hand ‘you hold 
light that would enable you to shoot up to 
a distance of 50 or 100 feet. 

Flash is useful even in sunlight itself, 
for such things as filling in black shadows, 
reducing extreme contrast in a setting, 
allowing one to expose for a sky back- 
ground and giving the necessary addition- 
al main light for foreground by flash. 
In this, called synchro-sunlight, the flash 
is usually diffused in strength by throwing 
a plain white handkerchief over the bulb 
and reflector. 

So go ahead. Call your shots. You can 
do it with versatile flash. 











CEES SORE AEO WY RE NL 


i 


“Share is a "e i A , - 


ENLARGER 


pe es 


untry over 

sere sore 

g better prints due 
Solar's 

Prieiias Mey i. 


ecrn 
g and built-in quality 


PREFERRED . The new 
BY AMATEUR w SOLAR 
AND sh auTorocus 
PROFESSIONAL mm ENLAR GER 
PHOTOGRAPHERS For 35mm te 
EVERY WHERE 2Vax3% negatives 


Phote. 
5 OF THE BG) 4x PRESS 
VERSAL CAMERAS 











HIGHLIGHT and 
SHADOW 
CONTROL 





Before 

i Shooting 
ea the 

. Picture 


The Harrison Ejlter Selector, when used 
with the Harrison Viewing Glass, enables 
you to see—before you take the picture 
—the control that filters will give to the 
highlights and shadows in black and 
white photography. 

Each Harrison Filter Selector set con- 
sists of five Selector Glasses. These five 
cover the complete range of the popular 


filters. See them at your dealer's today. 
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ANIMATION-- 


(Continued from page 65) 


of the camera and the cartoon drawings, 
we intersperse an auxiliary filter wheel 
which carries the three Technicolor filters. 
Our camera runs a single strand of nega- 
tive instead of the three separate nega- 
tives. Each drawing, however, is exposed 
not once, but three times—each time 
through one of the three Technicolor fil- 
ters so that our negative would earry, for 
drawing No. 1, a picture of No. 1 made 
through a red filter, the same_ picture 
through a blue filter and the same pictufe 
again through a yellow filter. It is the 
final combination of these three exposures 
which produce the Technicolor effect. 

When our photography is completed, . 
we actually have a negative which is three 
times as long as the finished film is to be. 
Our developed negative is sent to Techni- 
color where it is run through a printing 
machine which separates our triple length 
negative into three single negatives as 
produced in the regular Technicolor cam- 
era. These three negatives become: our 
“matrices” which are treated chemically 
and colored according to the Technicolor ; 
filters through which the film has been - 
exposed. Thus, each matrix carries one 
of the Technicolor dyes. Each in turn, 
is pressed on to a blank strip of film and 
the color is thus transferred from each 
matrix to the blank. After each of the 
three colors have been pressed down on 
the blank, the color of our original draw- 
ings is produced. Our method has over- 
come the inconvenience and the high cost 
of doing the Technicolor photography on 
the West Coast and has the added ad- 
vantage of proximity to our laboratory so 
that we can see our results shortly after a 
scene has been photographed. 

With the picture now photographed, 
we are ready for one of the most interest- 
ing phases of the animated cartoon pro- 
duction. That is the recording of the 
music to fit the picture and produce the 
absolute synchronization which is neces- 
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-vthat must plan every picture is 
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from the faculty of the Fred Archer 
School. ... The processing of 
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AXEL’S ANGLES 


(Continued from page 76) 


By isolating just a few trees from the row 
and presenting them in such a manner 
that they suggest the complete row makes 
a successful picture. 

Though not always necessary, it is often 
helpful to insert human interest of some 
sort in a picture of this type. A prime 
weakness of this kind of subject material 
is the fact that it can be duplicated by 
anyone with almost any camera. By in- 
serting the human element into a compo- 
sition you make it distinctly yours. A 
couple of boys in blue jeans looking over 
the fence or wandering along the hedge- 
row, an old buck-board , a tractor churn- 
ing up a little dust as it goes by, would 
be effective. Playing several return engage- 
ments to the same spot and photograph- 
ing it under different conditions may 
eventually result in perfection—while at 
the same time developing ones ability to 
see pictures in other locations. 

In contrast with our first illustration, 
we have a candid picture of a small col- 
ored girl, entitled “Shy”, also by Mr. Bird. 
He kept this one simple; while there are 














no obtrusive elements in the picture, it 
does lack geographical association. That 
statement, of course, is debatable, but I 
feel that the child is not expressive enough 
of all little shy colored girls. For this 
reason (as I see it) something else should 
be included to indicate locale and give 
the picture atmosphere. Including more 
of the building to show why the child was 
at that particular spot might have done 
the trick. (It would improve the picture 
if the white shoes were toned down a 
little. Since they are the whitest area in 
the picture, they draw a great deal more 
attention than they deserve.) Or, in mak- 
ing this photograph Mr. Bird might have 
come closer to the child and made a care- 
ful study of her face and mood, giving us 
a portrait that would have typified all 
small shy colored girls. It usually takes 
many exposures to get just the result we 
desire. 


“Panolta, San Juan” by E. M. Swan: 
This type of subject material is always 
fascinating. Now that we have gasoline, 
tires, and new cars (?), a great many 
photographic fans will be going into the 
southwestern part of the country where 
this type of architecture will plead to be 
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recorded in a manner befitting its true 
atmosphere. I would like to point out 
that buildings of this type should be photo- 
graphed only in the early morning or late 
afternoon, depending on the direction in 
which they are facing. By having the 
light very low, the darker sky gives nice 
relief to the structure. The light should 
preferably come against the camera from 
either the right or left, so that the gate- 
way becomes silhouetted and a certain 
amount of atmosphere is created by the 
light being dispersed through the dust 
and reflected heat. 

As it is, ‘this print is weak. The tofie 
valiiés of the archway blending with the 
church result’ in a lack of depth which 
might have been avoided had the light 
been coming from another direction. The 
print indicates a common weakness with 
pictures of this kind—over exposure of the 
negative. In all my travels and discussion 
of individual problems with amateurs, 
99% of the negatives shown me were 
definitely over exposed or over developed. 
This is not necessarily the fault of the indi- 
vidual, He-may have read the -manu- 
facturer’s instructions,.enclosed with. the 
exposure meter, the film and the film de- 
veloper. He probably understands his 
camera thoroughly. But he may not know 
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that shutters are not always accurate. By 
all means, know your shutter! Make a 
series of tests checking the shutter speeds 
carefully in order to determine how accu- 
rate or inaccurate they actually are. If 
you can’t do this yourself, have an expert 
do it for you. The cost is small. 
“Fishermen” by U. Joseph Brown: In 
photographing people at work or play, it 
is necessary to observe their activities in 
order to determine the cofrect pose. Also, 
if the subject is not in a suitable position 
in relation to the lighting, have him move 
an area .where the light is perfect 
soi simulate the activity which 
ally’ caught your eye. In our illus- 
tration, for instance, had the two men 
moved a little farther into the light in order 
to be fully outlined by the sun, the conno- 
tation of the title would have become 
evident. As it is, the men are a little too 
centered. By posing them somewhat apart 
we would have been able to see and 
understand their occupation. - By darken- 
ing the foreground slightly the eye would 


be led into the picture, creating a greater 
sense of depth than we now have. I feel 
that this particular picture is a compro- 
mise. One should either get up close to 
working people in order to tell a story, 
or much farther away so that they become 
a part of the scene. In this picture they 
are neither, 

“Young Warrior” by Richard E. Cobb: 
In photographing characters, whether 
they are children in Indian costumes, or 
simply plain boys or girls, it’s a good idea 
to keep in mind that the path of least 
resistance is that of having the face turned 
in the same direction as the plane of the 
shoulders. In order to create a more dy- 
namic quality to the subject, however, al- 
ways have the face turned in thé opposite 
direction. Study your friends when they 
are relaxed and conversing with you. They 
will sit facing you but if a noise or dis- 
turbance occurs in another part of the 
room they will turn the head in that di- 
rection. At that moment you will notice 
that their position suggests alertness — 
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which is the effect we need in pictures of 
this sort in order to avoid the feeling that 
the subject has been told to “Hold it!” 
If the boy had turned his head in the 
opposite direction, without moving his 
body, he would not be looking out of the 
picture. Also, by trimming approximately 
an inch from the left of this 14x17 print 
the boy would have a great deal more 
space in the picture area in which to look. 
Inasmuch as the face is in the lower area 
of the picture (due to the headdress) it 
might have been tilted upward. Thus, by 
turning the head, trimming the print, tilt- 


ing the face upward (thus, eliminating 


the emphasis on vertical lines which in 
themselves are static) and by creating a 
diagonal emphasis which naturally implies 
action, Mr. Cobb could produce an 
effective picture using the same subject 
material. 





The Citizens Council for Community Plan- 
ning of Washington, D.C., called on Washing- 
ton amateurs to help in the District’s housing 
problems. A photo-contest “Pictures Talk 
Housing” will close on March 31, with awards 
totaling $350 in credit at seven Washington 
photo dealers. 





















Ou the Spot... 


(Continued from page 53) 


stinks. Anyone can do that—and no one 
benefits. Take our word for it that the 
print quality of all the pictures‘is good— 
and don’t be influenced by their relative 
sizes. It wouldn’t be cricket to throw out 
a picture of a cat for no better reason 
than that you don’t happen to like cats. 
The same thing applies to still lifes, land- 
scapes, portraits, and all other types of 
pictures. Two questions will serve as a 
basic guide in helping you to judge any 
picture with fairness: (1) what did the 
photographer set out to do ; (2) how 
well did he do it? 


Don’t say anything you wouldn’t want 
to see in print (names will be withheld 
upon request) for we plan to publish the 
most pertinent and constructive criticisms 
we receive in about three months. At that 
time the photographers will be identified, 
and will be given an opportunity to ex- 
plain the why’s and wherefore’s of how 
the pictures were made. Here is a nut- 
shell summary of the things that you, the 
critic, will want to know: 


1. Any amateur photographer, or any 
person interested in amateur photography, 
is eligible to participate in the judging. 

2. Three pictures are the maximum 
number that any one person may select 
to discuss. If you wish, you may select 
fewer than three pictures. -Each photo- 
graph must be identified by its numeral. 

3. Three-hundred words are the maxi- 
mum number that may be used to criti- 
cize all three pictures. If you criticize only 
one or two pictures, you may use your 
maximum wordage (300) on these. 


4. All letters become the property of 
Automobile Digest Publishing Corp. 
The writer’s name will be withheld upon 
request; letters must be postmarked no 
later than May 15th, 1947. 

5. Address all letters to “Spot” Editor, 
Minicam, 22 East 12th St., Cincinnati, 
Ohio. 
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Reservations now being accepted 
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famous Lake Chautauqua, combined with indi- 
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JESS SORACI 


(Continued from page 31) 


emotion, or emotional reaction to an out- 
ward ‘physical manifestation. 

While the pictures are much more self- 
explanatory than abstract, even to the 
point of self-revelation, some critics will 
question Jess Soraci’s approach, manner- 
isms, or even the reasons for his wrestling 
with time and film in the first place. They 
might equally as well ask why James 
Joyce, with empty pockets and a heartless 
public, felt the same impulses; why cre- 
ative artists as wide apart as Chopin and 
Van Gogh felt impaled in a web of frus- 
tion until each achieved his own goal in 
his own manner. 

In Soraci’s “Self-Portrait,” the ddeigent 
of time is introduced as the protagonist. 
Says he: “Feeling that the odds have 
always been against me in a constant race 
against time, I was once struck by the 
thought that all the clocks in the world 
were literally falling apart in the futility 


of their race. The mental images this 
aroused by the thought inspired me to 
duplicate them photographically as nearly 
as possible.” 

When he needs them, “Soraci builds 
small settings, table-top” siz; ‘from card- 
board, scrap, glue, and: paint. Reduced 
toa ’ simple explanation, his technique 
mostly derives from p ite -ups, double 
printing, montage, negativé reduction With 
cyanide, and print control, The prints 
are made on Opal G, and developed in 
Kodak Versatol diluted’3' ta 1 in which 
generous amounts of bromide are added. 
The freshness, the thing that makes us 
stop for a second and look into his work, 
lies in the originality of approach, and 
the painstaking manner through which 
the finished product ‘is .achieved. 

These are not pictures for a dogmatist. 
Instead, there is an earnest attempt to 
practice the form, spirit, and even sub- 
stance of art, using photography as the 
medium: “If, here and ‘there, they are 
somewhat disturbing, then so they are, 











LET JOE DO THIS — 


Prepare yourself for an exciting and profit- 
able career. It’s easy to become a profes- 
sional photographer if you have a flair for 
it. Study under experts—headed by William 
Gerdes of international fame; use the most 
modern equipment; learn the latest methods 
— in our fine new school ected en Se Binge 
of the Yale Campus. 

Courses in Portrait, Commercial and Direct 
Color Photography. Coeducational. Dormi- 
tory for men. School approved under G. I. 
Bill of Rights. 

Enroll Now! Write for Catalog PT—7 
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217 Park Street, New Haven 11, Conn. 














and so are many other facets of life and 
art and the business of living. So, also, 
are Stravinsky, and Chagall,‘and Hinde- 
mith, and Le Corbusier, and a few thou- 
sand other. contemporaries. Some may 
feel that. Soraci has forsaken his medium, 
or overstepped the bounds of photographic 
propriety. Actually there are no limita- 
tions on the uses of a camera, other than 
our own creative processes. This is no 
attempt to argue photography into its 
rightful place as an art form. That phase 
is better left to teachers, critics, and those 
who are always at sixes and sevens with 
their own prejudices. 

Soraci’s pictures plead their own case. 
Shake your head, nod approval . . . yawn 
if you like. If you ask: “Is it from this 
he makes a livigg?”, the answer is “No.” 
Not yet at least. There is, however, an 
urgent need for, and a wide range of 
possibilities in creative work of this sort. 
The ‘better advertising agencies are 
cautiously (God bless ’em) allowing ex- 
perimental photography, often combined 
with drawing or painting, to seep into the 
innards of their ad-displays. 

We are gradually approaching the day 
when a sleek automobile will be shown 
through subtle mediums of suggestion, 
rather than with corny straight shots of 
the car outside a country home (most of 
us don’t own the country homes) with the 
fleecy clouds against an over-blue sky . . . 
Collie dog . . . and a female with gams. 

As more and more of the daring-do-ers 
among art directors add a dash of pepper 
and Worcestershire sauce to their think- 
ing, more and more creative photo- 
graphers will channel their talents into a 
struggle to raise the level of public taste. 





MIRROR SHOTS ARE EASY 


There are many times in “mirror shooting” 
when you'd like to get both the subject and its 
reflected image in acc + saan sharp focus. This 
can be accomplished if:you remember to focus 
carefully on the mirror’s frame and stop down 
to F:11 or F:16. Focusing in this way results 
in getting the nearer real image and the farther 
(distance to mirror from camera, plus apparent 
distance of subject from mirror) reflected image 
in acceptable focus.—D. Storing. 
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COME INTO MY PARLOR 


(Continued from page 25) . 


" Come Into My Laundry..." 


Hollywood has missed a bet by not 
wrapping a story around the tribulations 
of the average amateur darkroom hobby- 
ist. The title of “Blood, Sweat and 
Tears” appropriately describes the 
methods some of us have to resort to in 
coaxing negatives to give up recognizable 
images on bromide. 

My processing, printing, and finishing 
are done under conditions matching those 
of the sitting—i. e. in the laundry room 
wedged between the refrigerator, hot- 
water heater, and tubs. A half-hour of 
unpacking and repackiilg precedes and 
follows each darkroom session; a compli- 
cated system of light trapping, effective 
only at night, and an electric fan used to 
combat the heat of the water heater, 
helps keep things interesting. A few drops 
of perspiration in the developer definitely 
improves negative and print quality, I 
keep hoping. 

I like to develop negatives by inspec- 
tion after desentitizing them in a fore- 
bath of pinakryptol green. My prints are 
developed by the two-bath method—par- 
tially in soft Ansco 120, partially in bril- 
liant Ansco 130—a_ technique which 
seems to bring out the maximum tonal 
range of any paper. For making portrait 
enlargements, I prefer Eastman Opal 
emulsion, and the sallow olive tone is 
offset by a bath in selenium toner. 

No retouching is done on the negatives, 
partly because of their small size and 
partly because negative retouching does 
not appeal to me in principle. Desired 
corrections are made on the prints during 
the printing and final finishing. For ex- 
ample: an obtrusively highlighted ear is 
flashed over with a diffused penlite; a 
very bad scratch which would hopelessly 
burn in, is blocked by a soft pencil line 
traced under the red filter, swabbed off 
in the developer, and the resulting white 
line spotted out when the print is dry. 

















A surprising amount of correction can be 
accomplished with an etching knife on 
the print, providing it is matte, semi- 
matte or fine grain lustre in surface. Even 
deep abrasion marks can be filled by re- 
peated application, with a fine brush, of 
a solution of plain gelatine in 50-50 water 
and wood alcohol with about 1 drop 
per ounce of formalin added as a pre- 
servative and hardener. 

After etching and filling, the light spots 
are blended down with dyes. Finally a 
coat of Simonize is rubbed on with cheese- 
cloth and polished to a gloss with flannel. 
This evens out the surface and deepens 
the tonal range of the print—but caution 
—if prints are to be dry mounted under 
heat, the wax should be applied after 
mounting. Print varnish has a dangerous 
tendency to penetrate etched spots and 
stain, but print lacquer is fairly safe. 
This sort of print finishing is slow, tedious 
and painstaking work, but because its 
very tedium prevents overdoing, it is less 
risky than negative retouching. 


To offset a rather tragic picture of a 
handicapped amateur heroically 
struggling against pitiless odds, let me 
assert that “parlor portraiture” has one 
tremendous advantage over the fanciest 
studio. At the most critical point in the 
portrait process, the moment in which it 
is determined whether a negative will be 
a really creative, interpretive characteri- 
zation, or just another face, the studio 
photographer must labor mightily to off- 
set the barrier between himself and the 
sitter, created by the formal atmosphere 
of the studio. In the parlor the very in- 
formality of the set-up, the deceptive air 
of improvisation, even the slapstick by- 
play of the harassed photographer en- 
tangled in lamp cords and teetering light- 
stands, makes the sitter relax. When the 
subject has to hold something up, or 
warn the unsuspecting photographer that 
a stand threatens to topple, he is no 
longer a squirming target before an im- 
placable lens. Instead, he is a partner in 
the game of making a picture. 
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The MICK0O-16 


(Continued from page 19) 


color transparencies will be returned to 
the customer after factory development. 
Printon enlargments from these transpar- 
ancies will cost 40c each; or 3 for $1.00. 
Prints will be made on specially designed 
enlarging machines with photo-electric 
control, special regulation of color balance 
and other improved features. 


How The Micro Came to Be 


Although at least five manufacturers 
have had such cameras on the drawing 
board, the Micro 16 is the first of its kind 
to go into actual production. All of the 


‘other projects with which the writer is 


familiar involve expensive lenses with 
wide apertures— hence the cameras them- 
selves will be more costly if and when 
they come on the market. 

The Whittaker firm, a newcomer in 
the photographic field, is housed in one of 
the hundreds of new plants built on the 
West Coast during the war to supply spe- 
cial parts for the aircraft industry. What 
to do with the superbly equipped plant 
when the aircraft orders waned was the 
problem that faced Bob Whittaker, the 
president, after V-J Day. 

When it came to his attention that one 
of his consulting engineers was designing 
a “16mm” snapshot camera in his spare 
time, Whittaker sensed a possible post- 
war product for the factory and placed 
the engineer on the payroll to work 
at it full time. Soon the entire engineer- 
ing staff of the plant was on the project— 
and the Micro 16 was born. 


How the Micro. Is-.Produced 


Many of the ingenious production-line 
methods formerly employed in making air- 
plane parts are now used in producing 
the Micro. Delicate parts, often fash- 
ioned by automatic machines, meet on the 
sub-assembly lines ‘before moving on to 
the final, assembly line where they are 
brought together as a finished camera. 


Before leaving the factory, each camera 
is tested for performance. A roll of film 









TOM DRAKE catches the beauteous Beverly 
Tyler , with his, Micro-16 snapshot camera— 
newest addition, to; his. camera collection—be- 
tween -aets;of .““The Green Years,” Lux Radio 
Theatre... Both are under.contract to MGM. 


is shot at’ targets*moved optically from 
3. to 74 “feet, Shutter performance is 
measured and each camera rides a “ferris 
wheel” ina light chamber, bombarded 
by’ dazzling lights from every side so 
that'any possible light leak is exposed. 


A Deluxe Model Someday? 


One of the first questions that pops into 
the mind of a person, examining a Micro 
16. for the first time is: “Will a Deluxe 
model be produced later—a Micro with 
a fast lens, focus adjustments, variable 
shutter speeds,.and all the trimmings? To 
this question, Bob. Whittaker answers: 

“The Micro 16 is being made for peo- 
ple who want only to aim a camera and 
press the button. A model. which re- 
quired the measurement of distance, the 
use of a light meter, and other special 
skills, would defeat our purpose. We are 
not competing with the Contax, orother 
complex outfits designed for highly ‘éxact- 
ing photographers. There will be a. flash 
gun, a cable release, and ‘certain vital ac- 
cessories for the Micro, but there wil] be 
no model of the camera: which will, re- 
quire advanced’ photographic training.” 


DARKROOM TIP 


«A small ear syringe made of rubber is very 
hahdy for blowing dust out of inaccessible cor- 
ners. Reduce your printing troubles by keeping 
your enlarger clean with this syringe. It is also 
a -good idea to keep a soft, clean brush on hand 
to clean negatives, lenses and other equipment. 


—D. Storing. 
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To a skipper without peer P 

Who dares the heaviest block- 
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To make a happy camera 
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If you would your darkroom 
cleanse 


Of a good unwanted lens 
Trade it in at Charlie Bass" 
For another with more class. 
yt No matter what you want to 
° trade 


Bass says “A good trade can 
be made.” 


So get in touch with Skipper 
Bass 


For a deal none can surpass. 
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BY EVERETT A. HOUGHTON 


FACES OF DESTINY by Yousuf Karsh. 
Ziff Davis, $5. 


Five years ago Yousuf Karsh, an Armenia- 
born, naturalized Canadian, was barely known 
outside Ottawa circles, Then one day Winston 
Churchill paused a few minutes before Karsh’s 
lens, and the resulting picture skyrocketed the 
relatively unknown portrait photographer’s 
reputation, A government-sponsored trip to 
England followed, then an assignment from 
Life. Perhaps no other portrait artist in history 
has posed so many famous faces; certainly few 
have achieved such commendable results. 

In all, this book contains seventy-five por- 
traits, each accompanied by a brief biographical 
account of the circumstances under which the 
picture was taken, and of Karsh’s reaction to 
the personality of the sitter. 

The reader who hopes to find a detailed 
revelation of the artist’s camera technique will 
be disappointed. Karsh barely mentions light- 
ing, and his pet theories of composition are not 
described. To many, however, Karsh’s psycho- 
logical approach to a subject, his relentless 
search for an expression that reveals character, 
his emphasis on meticulous posing of head and 
hands, and his placement of strong, theatrical 
highlights, are interesting enough to make 
paging throuh this volume a rewarding ex- 
perience. 


PHOTOGRAPHY IS A LANGUAGE by John 
R. Whiting. Ziff-Davis, $4.00. 


The rise of photographic journalism has been 
so rapid in this country that few qualified 
writers have had the time or opportunity to 
present a comprehensive analysis of its theory 
and technique. John R. Whiting, formcr manag- 
ing editor of Popular Photography, has accozm- 
plished this with a handsomely illustrated book 
which will interest amateur photographers a: 
well as those professionally interested in the 
field of photo-journalism. 

Beginning with the thesis that photography 
is now the one universal language, he traces the 
union of pictures with print through the estab- 
lishment of Life and its imitators in 1936. 
Next, he demonstrates what makes a picture 
story click, what types of photographs are best 
calculated to arrest the readers’ attention, and 
how the editor arranges his copy and prints to 
create maximum reader reaction. Although the 
editor’s role is important, the author’s chief 
emphasis is on the part played by the contribut- 
ing photographer, One complete chapter is de- 
voted to picture careers; two others are given 
to the beginning photographer and his equip- 
ment. The concluding chapter is a series of 
interviews in which top-notch photo-journalists 
and straight photographers give valuable tips. 

















SPEEDLIGHTS by Arthur Palme.. American 
Photographic Publishing Co., $2.50. 

The fascination of recording the shape of a 
baseball as it strikes the bat or the flowering 
of a drop of water as it splashes from a plate, 
phenomena too quick = cet human vos atte Ba 
drawing a number P phers 
into the S field of hi Elelapeed flash work. During 
the war countless parser teP onda ag sagee 
branch of photography were introduced, and 
many technical improvements were made in 
equipment and technique. The purpose of this 
book is to summarize these and to present prac- 






































tieal instructions on how the interested amateur Kodak Target Brownie Six-20........... $ 443 
can add speedlight photography to his own bag 4 Kodak Synchro Brownie Reflex......... 8.63 
Palme begins with a clear explanation of the Kodak Vigilant 620-Bimat Lens......... 18.47 
simple basic principles involved, continues with Kodak Bantam F4.5 Anastigmat........ 40.40 
a brief description of the fundamental mech- Kodak 35 with Rangefinder, Flash Shut- 
anism, and then analyzes and compares the ter, Lumenized Special F4.5 Lens. .'... 80.8! 


various types of commercial equipment which 
are available on the market. His middle chap- 
ter is devoted to the technical uses to which 
speedlights have been applied, and his next-to- 


Kodak Reflex F3.5, Flash Shutter, Case... 120.42 
Cine Kodak 8mm F2.7 Lumenized Lens.. 58.33 
Kodak No. 833—8mm agers F2— 


last chapter contains detailed instructions on 500 Watt.. 68.00 
yan + my a ee speedlight at a Cine Kodak teeien thaeeine Fl 9. 175.00 
Se ee. ee eee ee Kodak 16-10, lémm Projector, 2" FI b 
Lumenized Lens, 750 Watt.......... 115.00 
BRIGHTER PHOTOGRAPHY by David Kodascope Six-20, Cordomatic Reel 2” 
Charles, F.R.P.S. Iliffe and Sons, Ltd. FI.6 Lens, 750-Watt, Case.......... 225.00 
Published by the Amateur Photographer of paar oer a: Etter F3.5, Flesh Su- - 262.50 
London, this small handbook is an English iene pie tae the Se non 
counterpart to Eastman’s How to Make Good Argus A2 F4.5 Coated bie Cose SiG 29.85 
Pictures. It answers most of the questions the Argus C3 F3.5, Coupled R.F., Gun, Case 70.33 
novice snapshooter is apt to ask, beginning with Argoflex Reflex F4.5 Coated, Case..... 69.63 
a discussion of the proper choice of camera and New Leica Ill C. F3.5 Elmer 297.50 
ending with the development of the first print. : Fh <i iets : 
It is a good manual of its kind. The author's Leica II! B, F2 Summar..........,.... 355.00 
instructions are clear, his explanations concise. Revere 3 Lens Turret, F2.8............ 110.00 
However, since this is the third edition of a Revere DeLuxe 8mm Projector......... 120.00 
volume which first appeared in 1937, the Ameri- Bell & Howell 8mm Sportster.......... 102.61 
can reader will find that many of the illustra- Bell & Howell ‘Imo Proj 7.50 
tions and a few of the processes presented are : owell 8mm Filmo Projector. .... 177. 
somewhat dated. DeJur 1000 Watt 8mm Projector. ..... 159.00 
, Kodak 35mm Color Slide Projector |.... 21.10 
A Printing Box........ 5 ‘ 
U. S. CAMERA ANNUAL, 1947, edited by ge dia eB eee ae 
Tom Maloney. U. S. Camera Pub. Co., $5.75. Kodak Automatic Tray Siphon. 4.00 
Readers who remember the wonderful early et Aa Room af ne 0° ane i 
days of U. S. Camera may be disappointed in ent Developing an rinting utfit... 9,95 
the 1947 annual. This will be particularly true Haynes J3 Photometer-Densitometer.... 9.75 
of those who feel that the camera is capable of Saymon-Brown Rangefinder............ 9.50 


something more than simply recording news- 
worthy events of the year. : 
For the past few years the annual has been 
drifting more toward the press type of picture, 
a ean somewhat justified the excellent 
work emanating from the war. 
ob tant an cthingt hin bors made to return 
Lge Bg the presentation of more artistic 
volume has thus been divided into 
two parts, the first entitled “Great News Pic- 
tures,” the second, “Finest ible, but the 
The intention is Seep og a mer the execu- 
tion leaves something to be desired. The line 
oe west or editors seem to consider “fine 
otograp’ and “great news pictures” seem< 
rather thin, and one section of the book is al dept. 55, 245 Seventh Ave., New York 1, 
most indistinguishable from the other. Telephone: CHelsea 2-3310 


Weston Master Il Exposure Meter, Case 30.00 


HOW TO ORDER: Just check your needs in the list- 
name and 
and save 





N. Y. 
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- Fn ‘commonwealth 

‘hae: .. New York 60, N. Y. 
ConTer LENSES —.Carl Zeiss 


Sonnar F:8.5—Sonnar 1:4 F:13.5, 
and ER. 1:4.5 F:3.5 with special 
iewfinder. 1 itz 
Film Tank taking 100 ft. film loading 
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tft. a a 
Ne. Al, Minicam Footware phy, 43 Park 
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KIN AKTA WANTED: F :2.8 lens 
nates Will trade Korelle Reflex 
No 4 F:2.8 rag plus I5em_ F:4.5 
cor Ds, . $. 


A plus_ cash. 
Elgart, 415 E. Mitchell. “Cincinnati, Ohio. 
ING for Auto Rolleifiex, Stand- 
ard een th ikotiex 11 : iy © +f 
good . Box No. A2, Min- 
cam A hy. 43 Park Ave., New 
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WANTED—35 or 120 size camera. 
We. i 2405 Arlington Ave., Racine, 





telephot nd wide angle 
WANT. ee Camera. Box No. 
Park Ave. 


Minicam aphy, 
New York rie k Y. 
‘eh wre Nettes with stand- 








EASTMAN 15mm _ F:2.7 ond 25mm 
F:1.9 i on Special mounts, $95. Jap 
ove aerial and submarine 
cameras. Karl Malkames, 7 
Ave., Tuckahoe 7, N. Y. 
NEW! Spencer Test Chart Set. checks 
meras, ses, films, filters, devel- 
opers, etc. 1ixl4 four Ls 
master chart 


ymouth 





eg a —= ( Mist, size), 


each; fy. 

Box catty Sal it Lake,’ most 
PECIAL—8x10 ——— beauti- 

fully ha hand colored—only $1.25. Order 

now ed insure he A — nee s. 





158 Atk 
COLOR rat; Color Prints; expertly 
finished, mounted, returned prepaid a 
Ee 4x5, $1.60; 5x7, $2.50; 8x10, 
to your Boa pone ications a 
a us use our ju Remove any 
ss before mailing Martin Colors, 40 
amen Ave., Lynbrook, N. Y. 
CAMERAS RET AIRED —_Popmatiot on 
wrteeeres: & Pr oy eg George 
Moyse, 5 kman St., N. Y. 7. 
AE TEED TEPATEE on all for- 




















pany, Mount Vernon, 





mounted eign and domestic —— shutters. 

charts and ., $1.98. "Money anak uses, § $ and range finders. 

a Estimates ven, 48-hour service, Petrov 

guarantee. Your dealer or for Com Photograph Technical, Service, Fifth 

HANDGUN COL LECTION for pale or | Street, NeW Were. SP OF 
380 calibre, extra cli 


trade: Beretta 380 ai 
holster, like new, $55. 22 W.R.F. Colt's 
Police Positive. six inch barrel, walnut 
Fe: Ra Model P-35, $50; 

nch Mre d Armes $1921 Lt. Etienne 
revolver with holster, $40; Iver Johnson 
38. ; also Remington 22. rifle, Model 
12, new barrel, $45; all in fine condition 
and with cartridges. Inspection ar- 
ranged. Will accept camera, or enlarger, 
exposure meter and other equipmnt. or 
































NEGATIVE RETOUCHING, eiching, 
corrections. Enlargements. Old pictures 
copied and restored. Send pictures for 


estimate. Prompt mail service. Rain- 
bow Studio, 1! Island Avenue. 
N. » Washington 5, D. C. 





SIX or 8 EXP. ROLL FINISHED. 
Giant size, 30c; reprints, 3c. Thrifty 
Photo, Box M46. South Gate. Calif. 


16mm to 35mm to 120. 16mm _trans- 








atives. 35mm trans. to B & W 120 neg. 
Vigliucci, 661 Third St., Ravenna, Ohio. 

COLOR PRINTS from any transpar- 

ency. 24x38 %, 35c; 4x5, $1.00; 5x7. 

3 nelose remittance. Ansco roli 
film developed, 75¢; 35mm. $1.00. Tru- 
color cine. 400 East Montgomery Ave., 
Rockville, Md. 

COLOR PRINTS from Ansco or Koda- 
chrome transparencies. att % — $.60. 
a ede P| 7S. 4x5—$1.00. 5x7—$2.40. 

x10—$3. 5 Cropping if “desired. ‘En- 
Sone remittance with order. Alex’s Color 











ard SO cm F:2.8 No a S. aees rs of oly srades in trade. on 
condi . | all or part of this quality collection. 
ins oy and rice abies nt Riseley, nee Emre Topeka. Kansas. 
GRAP OWNERS! No more sli 
NEED oO. Aa. Migicam Photogranhy. worries. Get a Slideklip. Holds slide 
43 Park Ave.. New York 16, N.Y securely. Designed a amd a aae 
WANTED—Su 'konta as t or; 19 plete. Fits Bush- Pressman. Your dealer 
Soscial. Will consider Super Thonte “A; | Grwrite Speocer Company. Box. 0, 
Park Ave. Yew York 16, N. va sant veretn, er 
WA ELLANEOUS NEW 5x7 Printer $10.65.. View Cam- 
MERCURY Sickest pine Free com: | SEP SWES. Barsho heey, Bekt | 2 
ce ee peer Nor- REFLEX OWNERS—Owners of Rol. 
WANTED —Amatear pin-up snapsh args Mire ong 





will 25e to. Sdc 
; ps promptly. Boe 238 Grand Rapids 


fae Reflexes and Superb 
need the FL EX HOOD Extends focusing 
Seed and aids "eon Boks composition. 

in Luxe model $1 





1. 1 Michi 
R SALE 
a delivery on new Argus 
Cc-3 h flash gon $70.23, Argus 
Sact * ony Rang ava’ ailable: 
— _ Geveland lists. Rites’ 8, 16516 Detroit 
|. Ohio, 


at 








feet 50mm F:1.5, 
ssmm AE - ehroge ¥:4.5. vidom finder, 
winder, excellent condition, $625. 

R Altman, 4827 Ellis, Chicago. 
CAmEnaAs $ te owners. Save 
sie grant fasioowins "Give: 











tory. Six bargain-packed issues $1.00. 
(Semple Camera Guide, 126-aa 
Lewne ve., New York. 

LES — as Rexo Phot ic, 


No, 1-645, $4.98 Camera Mart. - 


ae tt electronic _ at. 
complete s lamp models from 

two — for commercial and por- 
trait studio from $160.00; Son Ld 
Formation = By for 


It’ — 

East’ Dauphin “St Ph Philadsonia 25 s Fe 
MOVIE CAMERAS 16m 

loading, new 24-volt electric S ative’ Vo: Fa- 
mous Army-Navy AN model, F:3.5 lens, 
meee with enclosed view finder in- 
stal Easily eanvorynd for use with 

dry cell batteries. Value over 
joncal, 3 $45.00; limited quantities; get 


fast! meat s —. 
Dept. 7 12 Duane ‘Street, -Y. 
OVIES—Sound, silent; ste. 

















id. G Your dealer or 
write Spencer Company, Box 528, Mount 
ven New Yor' 

ir copy of the “‘Surplus News 

Letter” "tor ee “plus values.” 
herting-He ward, Dept. 
4, Monterey Ave., New York 57. 
A SPENCER DIFFUSER will improve 
your pictures. seustate feature per- 
mits varyi pro- 

fessionals. Weal tox’ for ail enlarging wor' 
Saves retouching. Fits all enlargers, K. 








Lab., ieotte, Detroit 10. Mich. 
——_ BOOKS—EDUCATIONAL 
CORRESPONDENCE COURSES and 
self-instruction books slightly used. 
Sold, Rented, Exchanged. 
Satisfaction guarant Cash paid for 
used courses. Complete information and 
= ne peeee bargain catalog 
Free rite—Nelson Compan: ‘ 
55, Chicago 5, Ill. ee ae 
INSTRUCTIONS 
HOW to open and operate a profes- 
sional studio. Instruction sheets, per- 
sonal gy pid y Sere Write for de- 
tails — her students say! 
Bunnell Studio Co., Box 446, San Pablo, 
Caliiornia. 











postpaid. Money-bac' 
dea ng or write Spencer Company, Box 
52B. Mount Vernon. ork. 
DEVELOPING—PRINTING—RE- 
TOUCHING—REPAIRING 





COLOR het al AND ENLARGE- 
rom any itive color 


MENTS. Made f 
transparency, %-35mm to 8x10. Prom t 
— 2 


. mai 
pow a Color Crafts, Inc., 2651 Con- 
t Ave., Washington 8, D. C. 
Met ae ~~ 45 Orrer I bene 
oped roll. aberty, x 
Sprin ngheld G Gardens 13, N 
NEGATIVES a ee ee 
oil = prices on G_ Gor- 
4, f Sokouad Ave:: Glew 





Spri 


I soDt RY. itive and 
10c for 4x5 or 5x7 paw < fe dy 
Limited er. Hargis Enla ts. 
521 South Kingston, Rock . Tenn. 
rt - MAKE CAMERAS and Shut- 

ex; a in: 
finder tions. notes» Speedy Serv: 
Lenses coated. 


lars red. a arold C. Levie, 
108 W. Fayette St, Baltimore 1, Md. 











HOLLYWOOD GLAMOUR SHOTS— 
How to make them! Direct from Hol- 
lywood studio; pe 


tpaid—order I St 
Steal San Seat patie Cilio = 


our own speedfash. Plens 
m... vated lable. for either the’ portanle 
unit using recharecabie batteries or the 
three lamp AC model. Both uni's ase 
designed to operate the powerful Amglo 
oe. hagenber 2 of plans, $1.00 post- 
ercury Engineering, 4053 Av- 

pod Los Angeles 11, Calif. < 

OIL coloring photographs ¢an be 

tegcine ting hobby or profitable ‘aideline 
those with artistic talent. Learn.at 
home. Easy simplified meth&U. - Send 
for free booklet. National Ph sta Cclor- 
Chicage Scheel. baie Michigan, Dept. 2122, 
cago 


FILMS 











nn 
TEM EDIATE delivery on fresh Ansco 


Eastman roll fil Send f 
list. Dealers invited. Special : “4 vole 
35mm__ reloaded rtridge, $1.00, fresh 
ind 7 a te 16516 Detroit Ave., Cleve- 
a 





fae 16mm films; also few, 

wile Re —. 16mm silent and S.0.F.. 
100 me New Eastman 
vis, 


Projector Write L. A. 
305 Ute Ave., Grand Fusction. Colo, 





a 


= Ipsec jpZ 


oe le 


Le Ret 


t coo memes 


ae = Poe 4 








ash es 


LenS 









lrects 


D_ AND SI 

paz y t,t 
or postage. tern Fi upp! 
Westminster -Road, Baldwin, N. 

EXCHANGE your —, nals ul! 
or others. Sound, Silent. Write 
for our plan. Liew g 4 by eden Sales, 
Box levels 

RAR pay sound films. In- 
a or Straus: syeekiys. x. AS 
35mm oeastma 


ened oe ~ WK x 081. 60; 100 
pai years, Knught's 
Film pn 1441 Ridgeway. Los An- 


les 26, Calif 
SCHOOLS 

SCHOOL — Dovetes. ¢ exclusively to 
color, x dye transfer. Courses 
designed by former Eastman technician 
using training methods proven by East- 
man Kodak in training their own tech- 
Som, Concentrated —_ ay: two 

ys tot two weeks. 

yh E-— 


A H, 
rath onto, Inc. aa ‘opeka Ave- 


nue, Wichita 2, Kansas. 
PHOTOGRAPHY — 


‘ SPUN GLASS SHEETS for one 
‘ lamp 


mounts, portrait backgrounds ard 
a os ame ie 6 —-. Send 
10 cents for sample a book 'TOs- 
pect Products o., 5 South 6th Ave., 
Mt. Vernon, Y. 
CAMERAS—PHOTO SUPPLIES— 
EQUIPMENT 
PHOTOGRAPHY for pleasure 


profit. Learn at home. Practical I basic 





training. 
for booklet. 
tography, 1315 Michigan, 
Chicago 5 

Stainless Steel Tanks, 16 sizes, One 
you need. Sensibly priced. ““Worthy of an 
Artisan."" Stainless or galvani print 
and negative washers. Postal for infor- 
mation. Artisan, 1903n University Cen- 
ter, Cleveland 6, Ohio. 
STROBOFLASH—Special Strobe lights 
custom-built to your own specifications. 

jotations submitted apse, our request. 
7H Engineering Co.,, 
Ave., Hollywood 46, Cal lit, 
SURPLUS CAMERAS, Scarce items. 
Bargains. “Camera Guide,” 126- 
ington Ave., New York. Latest edition 
well worth 25c¢ (coin.) 

BUILD the famous Norwood - direct 

itive camera, no large booth required. 
lans. $1.50. eneral Mail Service, 
Box 601, North Platte, Nebraska." 

NTACT Paper, 10x10 Sin 


Dept. 2128, 




















‘Weight No. 2. Government Lo a “4 
peas or money refu 
Fiofosen a bp 7 Bes 3824 we 
ssant, St, Louis 7, Mo. 
meHARD CORT your camera lenses by 
proces 


without heat. 
list. 


cat Coat altenan ¥ oe 
AVAILABLE — Used cameras and 
Mail postal card for infor- 
mation and free list to to- Ad-Serv- 
i Highland ark, aii. 





344K 


18cm _ F:3. rnon, 
Holders, FPA. Extras, $199.50; as es 
4.5 xogak 


G 7%" - 
mat, F TPR, ait 139: 4x5 Korona egos 
mercial, $55.00 $65.00; 8x10,  ¥°. a 


New, 4x5 Nue- Ve. less lens, 
Press i tele. 


rafiex, 20” 
yhoto, $179.50 $° 5x7 Linhof, 12 Holder, 
ase, less lens 174. ne es 9x12 Te 


Teknica, 12 olders, $17: 
SES: 5%” F:4.5 nm 
Coated, New, $64.50; , $112.41; 50mm 

2 Sonnar for Contax, $110.00; F:1.5, 
$217.30; 400mm F.77 Busch, Biss Tolar, 
50; 7 Bu is- r, 
$110.00: 16” F:7 Cooke Tellar, 00; 
4” F:3.8 Tele-Xenar_for Robot, 50; 
90mm ° F:2.2 Leitz Thambar and se, 
$220.00; 5” 5 ° - 
pur, $64.50; 127mm F:4.5 k Anas- 









etc., 


Left 
Contax Il ‘Coutameter 
or Trade. raret a 15 E Pwae 
ington St. wat 0 2, 


MOVIES AND zquirment= 
SLIDES—PHOTOS 


0. THE 

$.50 for catalogue and sample 
slide of Yosemite Firefall, Moonrise 
from Glacier Point, © and Grand Can- 
yon, Yellowstone Buffalo, Death Valley 
Sunrise, Glacier Mountain Goat, 
or Zion. Douglas Whiteside, Best's 
Studio, Yosemite National Park, Calif, 


SOMETHING NEW, Shooting ones 


ODA 
WEST, 


look at—prepared for you by profes- 
. y to act, fun to shoot. De- 
tails free. Aesir CR, 


Service, Dept. 
210 * Fifth Avenue, New York 10. 
BEAUTIFUL sy es Studies 
in Natural Color 2x2 Art Slides, Mag 
nificent! Different! Sparkling Poses! 7 2 
for $1. .00; 10, ie 25, $10.00. 
or Color slide Co., P. O. 








jurses, . Hospital 
tography. 16mm — $10.00; 8mm — 
ee, 789 St. Marks 








Brook 
on iLL ih aga P gis Sample etl 
pn RR ania _— 4 
~ BEAUTIFUL eas oR asd 


ae SLIDE Vwi aie r= t Come 
Ship afloat, 25c. Slide Supply Service 
3111 West Tuscarawas, Canton, Oho. 

DISTRIBUTORS WANTED. Make 

1 our new 16mm sound 

$10 for sample movie 
wholesal price list. 
Standard Piceeres Corp., Devt. 
versal City, lif 

NEW MOVIE FiLMs — Wholesale 
Free catalogue! ‘‘Surprise”’ * samples, 10c 
coin, Superior Films. 126 Fourth, Pat- 
erson 4, New Jersey. 

1947 Rose Tournament 








Kodachrome 


Station, Los An 
Rose Tournament — i6mm 
125’ Kodachrome, $17.50. Stedco Photo, 
fos get Wie Station, Los Angeles 36, 


wis eau MOVIES — “Blonde 
Venus,” “Hula Honeys, " @tc. Glamour 
photos. se list “. 10c. . Thomas ply 4 











Box 59, New 
ey GIRLS: Ptwo b “Al- 
lure’ and “Sarong Girls,”’ Two —_ 


wd films, 8mm, 50 2.00; 
100 ft., $4.00 each. Big eared 1947 
catalog, silent-sound film bargains, sam- 
ple, dime, Audet, Box 6520-EG, Phila- 
delphia 38, Pa. 

FAMILY MOVIES: 8mm, l6mm, Ko- 
dechrome, B & W. Slides, cameras, pro- 
jectors. Projection length 





joulevard, Los 
eles Cale 


NEW! “Colorslide Club!” inne you 
a new set-of color slides, th descrip- 
tive story, every month. “This pce 
the Bagster Sunrise Service -in Holly- 
wood Bow 1; ... For further: informa- 
tion write *Colorslide Club,” Longstreet 
Photo Service, psieys Hollywood Bivd.. 
Hollywood 27, Cal 








sample — Dollar. Lists, sample — dime. 
(eres Films, Box 668D, Ithaca, N. Y. 

COLOR SLIDES—tTravel, nature, etc. 
List, sample, 30c, Kelly Choda, Box 
1539M, Santa Fe, New Mexi ico. 


OPACOFLEX MOVIE REENS, re- 
roduce pictures brillianUy 37x50 only 
4.00 with container. ~ Direct from 
Manufacturer Curio — 1187 Jerome 
ve., New York 


EXCITING FILM attictically pre- 
sented subject; ‘‘Exciting Stars in Ac- 
tion,’ te glamorous girls, send 
only tate 8-l6mm; Exciting 
Films, 1071 = Centres, Dept. 

wood, Califor: 


RARE are unusual 
sample and complete catal 
Photo Service, Willow Springs, Missouri. 


8MM-16MM films, equipment; _bar- 
gains. Towers, 935 North Fortieth, Phla- 
delpha 4, Pa. 

GORGEOUS color slidés and plastic 
moufts. List and sample, 35c. Ulat, Box 
369, Lakehurst, 











I, Holly- 





photograph? 5 











FOLIES SERCERE oo 15 cemactalie 
photos takem ‘at 1945 — 
famous ee praae Hall. Set of 33 suas 
eno $5; < $8; a? Lt Overseas 
oto fA  oony “608° N. h St., Besse 
mer, 4 
ANSCO COLOR SEIDE—Sesteot 
of new and b art 
etc. Sample and Mee We, Pacific Col he Color 
P Box m2 








Slide Co., 
geles 25, ‘Cali. 

A CoELD IS BORN BY CAESARIAN 
DELIVE outstanding home 
movie A, Project it yourself 
free. Send postal one A Preferred 
Movies, H 2. 

UNIQUE Le BOWE MOVIES 
AND ART SLIDES, 8-i 
sound. The best in reel encurtabument. 
Discounts; catalog, 25c. Jack 
‘o., Box 161, Boston, (Melrose 76), 

ass. 

BEAUTIFUL ART PICTURES, 10 
for 25c. spare, 25333 University, San 


Diego, Calif. 














TITLES 





BEAUTIES. GIRLS—In natural poses 
on, 2x2 colored slides only 1.00; 
0, $4.00; 25, $10.00. All different! Sat- 
isfaction guaranteed! Visual Slides, 1265 
Ex: | Broadway Dept. M, New York 1, New 
or. Scum 


GLAMOUR een he gg size. 
Strictly amatew in silk hose, 
high heels, etc., "10 for $1.00. Wineholt, 
Woodbine 34, Penna 











“MISS AMERICA. = afl Projection 
length Kodachrome . . $1.00. Com- 
plete editions, 8mm, 50 o $2.00; Koda- 
chrome, $7.50; 16mm, 100 {ft., $4.00; 

Kodachrome, $14.75; catalog. 25c. d 
in Color, Box 392-D, Elmira, N. 


ARB MOUNTS. spss IN STAND 
NTS—Made from your prin’ 
om. peed 


‘Mounted 


5 
Sot National Yor #00 
Ri oahwagiern Sides Life, ete., =. for $1.00. 


s —— list, 25c. 
34, San Diego 5. Calif 











SATINGLAS COLOR TITLE aT 
Glass fibre material in five colors a 
black and white. Kit has 6 eleued eek 
grounds, 444 letters and numerals, 3 
colors, $6.45. Letters stick without pins 
or adhesives. Free booklet. Prospect 
Products oepeny> § 5 South 6th Ave. 
Mount Vernon, 

MODELS \ 


Coscious ART MODELST Exclusive 
A Productions! 8m 


ult m, $1.75; 16mm, 





8- 
ousinnsest- 
samples, 10c. Cinescreen-F 
Vincente, Los Angeles 36, Californ 


PHOTOS- OF LIVING as 
ayailable to pose for repu > commer- 
Sean 1947 catalog of 
ar or new, catalog o' 
sentative free-lance and sootdle 
ins scores of ffestrations of 








which conta 
attractive girl models and ljsts of all 
U. S. and models za- 








t X feet 1S 

































































, Number offPrints | Dates Open to 
Closing Date Name » of'Salon For Entry Blank, Write to and Entry Fee Public 
Exhibit to see | Seventh St. Louis Interno- City Art 
tional Salon of Photog- Museum, 
St. Louis, Mo., 
Mar, 26-A.pr. 9 
Exhibit to see *Port Co Port Colborne 
| International Salon of ‘amera Club, 
Photography. Ont Co! ance 
int., 
Apr. Ce 12 
Exhibit to see Fifth Seattle Internation- Seattle Art 
al Exhibition of Photog- Museum, 
raphy. Seattle, Wash., 
Apr. 9-May 4 
March 20 15th ntgnattonst Salon of | John R. Salon Director, a $1.00 Metropolitan 
The Pictorial Photog- 536 W. OK St., New York 25, Museum o 
ers of America. N. Y. Natural History, 
New York, N. Y. 
April 13-27 
April 9 Sixth Montreal Interna- | Frank H. Hopkins, Jr , Salon Secre- 4 $1.00 | Museum of Fine 
tional Salon of Photog- tary, 4295 Montrose Ave., West- | mono- Arts, Montreal, 
raphy. mount, Que., Canada. chrome Que., Canada, 
. 4 color May 3-25 
April 21 %*%&16thAnnualBostonSalon | Barbara Beetlestone, Salon Secre- 4 $1.00 | Boston Camera 
of Photography. tary, 353 Newbury St., Boston Club, 351 
15, Mass. Newbury St., 
Boston 
May 18-25" 
May 1 *&Sixth International Cin- | Paul Hynes, 107 Ehrman Ave., 4 $1.00 Art Museum 
cinnati Salon of Photog- Cincinnati 20, Ohio. Cincinnati, Ohio, 
y May 31-june 16 
May 2 % 1947 Baltimore Interna- | Frank D. Christhilf, Jr., Salon Chair- 4 $1.00 penny - | we 
tional Salon of Photog- man, 5010 Embla Ave., Ballti- 
raphy. more "Folder St 
Baltimore, fis. 
June 8-29 
May 3 12th International Anthra- | Mrs. Mildred B. Corey, Secretary, 4 $1.00 | Everhart Museum, 
cite Salon for 1947. 1417 Pine St., Scranton, Pa. Ro 3 Pa. 
May 24-June 24 
May 5 Fourth Wichita Interno- | Mrs. Martin W. Lentz, Salon Di- 4 $1.00 Wichita Art 
tional Salon of Photog- rector, 220 S. Holyoke Ave., 
raphy. Wichite 8, Kansas. ice, Kans. 
May 18. june 









%& 1947 San Franciscé In- 





ternational Exhibition of 
Photography. 


E. C. Adams, Secretary, 736 Lake 
St., San Ricca 30 18, Calif. 


4 mono- 
chrome 
and/or 
minia- 


$1.00 


ouies aa 


Po mh Col, 
june 8- 








Ninth International Salon 
of Nature Photography. 





Hobbies, Buffalo Museum of Sei- 
ence, Buffalo, N.Y. 


lo Museum 








Wk Fifth Annual West Haven 








Clyde E. Reed, Salon Chairman, 


West Haven 





Print Competition and 227 Elm St. West Haven 16, Konmemity House, 
Exhibition. Conn. 227 Elm St., West 
Haven, w 
June 15-22 
June 9 %*%10th Annual Salon of | Mrs. Lovise Clark, Brooks Art Gal- 4 $1.00 _— Art Gal- 
the Memphis Pictorialists. ery, Overton Pork, Memphis, 
Tenn. a 





August 15 





%First Canadian Interna- 
tional Telephone Salon. 





John L. Salon — 
tory, 5108 3 Bes robin St., 
Que., Canada. 











ye Fine 
Arts treal, 
Canada 


Sept. 8-20 








| your 
| whe 
| way 
“De 
Ay 
ino 
deg) 
| by | 
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| DEFENDER VARIGAM” 


Variable Contrast Paper 


| eee TO BRING YOU 
NEW PRINT BEAUTY 


The mood you capture with your camera may 
be best expressed in high key. . .or your subject 
| and the background may put it at the other end 
of the scale. Whatever your choice, whether 
| your negative runs the full scale of the film, 
| whether it's “contrasty” or “‘soft’’ you are al- 
ways ready to recreate its best qualties on 
“Defender Varigam.”’ 

A variable contrast paper, ‘Defender Varigam,” 
in one grade only, provides every desirable 
degree of contrast within the range produced 

| by the No.1 and No. 10 filters. Simply by 


changing the color of the printing light... 
with inexpensive ‘‘Varigam"’ filters . . . you 
change the contrast. 

By dodging, and the use of different filters, vari- 
ous contrasts can be obtained in different parts 
of the same picture, to bring you a never before 
experienced print beauty. Your regular dealer 
has it in the distinctive blue and yellow package. 

PHOTO PRODUCTS DEPARTMENT 


E.I. DUPONT pENEMOURS & COMPANY, (INC.) 
WILMINGTON 98, DELAWARE 


Defender 


BETTER THINGS FOR BETTER LIVING 
--- THROUGH CHEMISTRY 





TUNE IN “CAVALCADE OF AMERICA” EVERY 
MONDAY NIGHT, NBC STATIONS 8 P M., &. T. 


Kodak Medalist Il 


-now on the way 


with some brand-new features 


Critical workers in black-and- 
white and color, in all fields, 
quickly discovered that Kodak 


Medalist is one of the most ver- 
satile of cameras. Now the all- 
urpose Medalist has become 
edalist Il—with some new 


features . . . refinements that 
mean even higher performance. 


_ The magnificent Kodak 
Ektar f/3.5 lens . . . now Lu- 
menized—that is, coated on all 
glass-air surfaces. Kodak Flash 
Supermatic (1/400) shutter; in- 
ternally synchronized for Ko- 
datron Speedlamp equipment, 
as well as for regular Class F 





and Class M Photoflash bulbs. 


Load with rolls, packs, or plates 
. . chosen from a wide range of 
emulsions in the 244 x 34% size 
. sight with accuracy, free 
from parallax . . . focus with 
split-field coupled range finder 
or on brilliant ground glass .. . 
get superb negatives, for salon 
prints, for scientific studies. 
Because of valuable new de- 
velopments in mechanics, optics, 
and precision methods achieved 
during the war, Kodak will offer 
you cameras of finer design and 
construction than ever . .. Better 
start choosing your future cam- 
era—now. Eastman Kodak 
Company, Rochester 4, N. Y. 


You've a great photographic future with these Kodaks 
now on their way. Consult your dealer... 


Sel 


CINE-KODAK 
MAGAZINE 8 and | 6— 
famous movie 
makers, with 
3-second loading 
% 


A ground-glass- 


_ focusing camera. . 


copying camera .. 


KODAK BANTAM (*/4.5) 
-—handles with 
delightful ease 


KODAK 35 (f/3.5 

with range finder) 

—built to highest 
precision standards 


KODAK VIGILANT 
$IX-20— an 
instant hit 


KODAK REFLEX— 


. new, notable— 


’ 


twin-lens type 








